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YOU MAY NEVER CET TO SEE STRUNG OUT PLAY OR MEET THEM Of EVEN 


KNOW WHAT THEY LOOK Like. 


es GET THIS RECORD. 1 
STRUNG OUT COMIC BOOK! 


‘OLD DOUBLE LP OUT 


Q 32 Fraivisey, Us\ eel be 


com www.strungout.com 
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THE SUICIDE MACHINES © 


a match and some gasoline 
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* P.O. BOX 2350, LOS ANGELES, CA 90078 WWW.SIDEONEDUMMY.COM 








CU OW AT CAAT a | 


683 SOUTH MAIN ST. CORONA CA 
BOOKING: (9093340-0988 . 
INFO LINE: {909]3276-7770 
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"Fail" 
8 Song EP 


Available 
NOW 


Amoeba Music 
Arons Records 
Headline Records 
Rockaway Records 
Mohy Dise 
{Sherman Oaks) 


www. kleen-1la.com 
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LOUD-cUsar 
RECORDS 


join our email list by writing to 
info@loudandclearrecords.com 


subject: "skratch blows goats" 
and be entered to win: 


3 L+CR Releases 
1 T-Shirt 
+ a whole bunch of stickers 


in your email be sure to tell us your favorite 
band and/or mexican dish 


1 out of every 10 Entries Will Win! 
www.loudandclearrecords.com 
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SAT. JULY 19 | FRE JULY 11 


(818) 348-3789 © Hours: 6pm-Mid 


22047 Sherman Way © Canoga Park CA 
1 Block West of Topanga Cys. Blvd. 


www.cobaltcafe.com 


WED.JULY 23) FRLJULY 18 


“‘10:30-Sep 
1 f:15-Crucible RAINE 
Battle Of The Bands ranean are 5 
Ip ANT UAe NY Guitar Center 


Pa aNiceore 


A ey ate) i 


OpenMicNight Ye” 


Every Wednesday 
Hosted by Steve 


9:30pm to 1:00am 


Sign up at 9:00 


Pool Tables, Darts 
& Patio 


21 and over 
June 20th - Playground Bullies w/ Surfing India nocover 
cies ien eu ascer-cl ORAS anerern 


Sac Alta em Cl Xe) eST V1 (centers 


28434 Roadside Dr, Agoura, Calif 
818 889-0449 
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uced by Mare McClusky 


i NE P.O. Box 20947 
RUE Oregon City, OR 97045 ‘ 
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one step 
claser 


broadway 
a new alhum from 


HOT POTTY 


Brooks Wackerman n (Bal Religion) 
Josh Freese (The Vandals, ghost drunmer for new ottspring alton) 
Josh Paul (Suicidel Tendencies) 
Stephen Perkins (Janes Addiction) 
John Wackerman (Captain Waco) 
Dave Dunn (Corey Feldman) 


i | Send i check “s M0. to~ 
. | seal beach, ca $0/40-0092 a 
SHER'S BATTLE ce eae 





OF THE BANDS! 


SEVENTH STAR 


“DEAD END” CD - IN STORES NOW!!! 


Astraight forward onslaught from one of the dirty south’s heaviest bands! 
A must for fans of Hatebreed, Until The End + Sworn Enemy! 
CD RELEASE SHOW: JUNE 22 - SHOWCASE THEATRE W/ DEMON HUNTER + EXTOL 


NODES OF RANWIER 


“SELF TITLED” CD - in stores suty 1, 2003 


THE SOPHO*AORE RELEASE THAT IS SURE TO GAIN PRAISE FRO‘A EVEN THE 
HARSHEST OF CRITICS. WELL THOUGHT OUT, WRITTEN AND ARRANGED © 4X 
MELODIC AND METALLIC FURY! .& 


APPEARING LivE: 
JULY 16 - CORONA, CA - SHOWCASE THEATRE W/ SINAI SEACH 
JULY 1¢ - SAN DIEGO, GA - OLD KIKORIAN THEATRE W/ SINAI BEA CH 


FACEDOWN RECORDS - PO. BOX 477, SUN CITY, CA 92586 FACEDOWN 1S PROUDLY DISTRIBUTED 


Eee TOLL FREE - (866) 444-MOSH - WWW.FACEDOWNRECORDS.COM BY LUMBERIACK DISTRIBUTION 


EMBRACED xDISCIPLEx A.D. HOPESFALL 

“An Orchestrated Failure” CDep “Benediction” CD : “The Frailty of Words” CD 

Bile B oes leelasca nina ta sietes las Retetr ) Angelskin Media DTS Records [www.dtsrecords.com) 
Bins Mise galls e iv ie elit} Coe Rea me Ors celiets Mest aT Tie Stns tet slets i UCN haan aia ele ese e ial] 
PCM EO ol aus eee tlk deta p includes the out of print "Imitation of Love” and well known hardcore band. This is their debut 
MRO e Ce es sliecie ie B tesa artists li “No Blood, No Altar Now” CD's as well as other full length release and is a must for any 
hardcore sound, embraced is thet band, | call them rarities from these kings of Lake Effect Hardcore! Cir arlene ma (ele ltoi 22) 

Peete Mile Wma ieee oR tg Original artwork by Dave Quiggle (wwwdavequiggia com}. 


eee ER ses ae ae acy ee es el eee LC mC 
PERT ED] RSeeracnr et remot Tece men tetcsret tate ts ee Records - Tustin and all three Bionic stares! 
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INVADES, RUE THE B 


SEMI-FINALS #1 
Sunday, June 1oth 
Romanos - Riverside, CA 
5225 Canyon Crest Drive 
(909) 7181-1662 
with: Amerikan Made(from Huntington Beach), 
The Loudpipes(from Las 
"Vegas, NV), Endothrot (from San Luis Obispo, CA), 
Ataxia(from Whittier, CA) 


SEMI-FINALS #2 
Thursday, June 19th 
Hogue Barmichaels - Newport Beach, CA 
3950 Campus Dr 
949 261-6270 
‘With: Suspect 7, The Silence, 
The Matches(from Oakland, CA), 
Fourbanger (from Mesa, AZ), 
Black Market Hearts (from San Diego, CA) 


Hogue Barmichaels - Newport Beach, CA 
3990 9 261-021 Dr 










Unreleased and Album Tracks By: 


NOFX | Strung Out | Good Riddance | Twenty2 | 7-10 Split 
Thrice |. The Bouncing Souls | Teen Idols | Off The Record 
Bigwig | 800 Octane | Deviates | Nuclear Saturday | Bodyjar 
Yellowcard | No Motiv | Spare Lead | Glasseater | TheSick 
Slick Shoes | Not Long After | Makeshift3 [Over It | Stairwell 
Mustard Plug | New Society | Satanic Surfers | Hospital Food 


In Stores July 1, 2003 | Only $4.99 

















Guaranteed Stock And Low Prices At: 
New. School Records! 
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www.newschoolrecords.com 


| Tn Bost ree Tay seat 
ONT Never Hi | INTERPUNK 23 


www.newschoolrecords.com. | www.nuclearsaturday.com 
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_ | pome Visit our new store! 


Topanga Mall 6600 Topanga Canyon Blvd #86 
_Ganoga Park, Ca 91303 818 340- O143 
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WITH THIS COUPON ¢ 


BE SELECTION OF OLD-SCHOOL SKATE & PUNK,AG 
4, CLOTHING, SHOES & ACESSORIES. ge 


BAND T- SHIRTS, BUTTONS, PATCHES, BELTS, BUCKLES 
pe REEFERS, DOCS, ADIDAS, PUMAS,; VANS 
AND, MUCH MORE 4 4 
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nets 
Kitestringing (kit-strin’in) v. [jargon ] 

prison term meaning passing notes between cells via string. 

r CON TRIGUTIONS FROM 

BG IN JAPAN 

TRIBE & 

THE PLUS ONES 

AMERICAN STEEL 

WHITE COLLAR CRIME 

JENNY TOOMEY 

THE ATOMIKS 

WARG CHURCHILL 

THE WEAKERTHANS 

LOW WATER 

THE AISLERS SEY 

THE RUM DIARY 

THE SPECS 

THE BLANK FIGHT ; 

THE SMUGGLERS 








NOAM CHOMSKY 
OK (AM BA 
PROPAGANDHI 
KITESTRINGING: THE PRISON LITERATURE PROJECT BENEFIT 
Each month the PLP sends out nearly 2,000 books to prisoners nationwide. Why send hooks to pri- 
soners? The answer is simple: access to knowledge should be a basic human right. Your purchase 
of this album will help benefit this valuable cause. RY 

(© SUBSTANDARD 


CD AVAILABLE IN STORES NOW! 


ALSO AVAILABLE: COMING IN JULY: 








20 YEARS WAR 
UNDER THE GUN COEF 
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| THE HeW FULL-LenGtH FROM CANADA'S SKA POP PUNK SUPER HEROES 
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In STORES NOW!! 
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OSE oie cca 
mnecil contacts: 


scott: multitasker/ads/head hancho(scott@skratchmagazine.com 
keith: battle of the bands/adman (keith@skratchmagazine.com 
the press coordinator: (press@skratchmagazine.com) 
send sample articles/photos: (articles@skratchmagazine.com) 
street team corporal: (skratcharmy@skratchmagazine.com) 
aim me: subscriptions (subscribe@skratchmagazine.com) 
submit your band’s showdates: (reviewshows@hotmail.com) 
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Pramas foto@davidjiro.com 


120,000 + readers month! 
‘ call 714 639-5000 








iAds due: 
: Ist of 
: every 


send writing/photo samples...... 
to: articles@skratchmagazine.com 
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BY CRPERIECIR RTC 
Tustin, GA92780 
PE EEE) 


Let's try somethin generic--something like this.. Another issue goes by and 
I'm tired as hell. This one was a tough one. Glad this issue is put to bed. 
-scott, skratch 
scott@skratchmagazine.com 
The editor does not necessarily share the opinions expressed in this publication and assumes no 
responsibility for the advertisers within its pages. The editor knows something you don't know. 


to: scott@skratchmagazine.com 


favorite quote from our crapbox: 
“* SKATEBOARDERS WILL RULE THE WORLD.” 








From: emeric 
To: <scott@skratchmagazine.com> 
Sunday, March 16, 2003 6:29 PM 
Subject: stuff 





hello scott of skratchmag 

im john from philippines,home of willy santos 
and im skatepunk too ...and other skater exist 
in the world of skateboarding,|ife is been great 
being skateboarding,i cant live without my liv- 
ing extension{MY SKATEBOARD}....ive been 
internet and magazine subscriber since | start 
skating at the time i saw your ads in the mag. 
and i like the way you advertise your compa- 
ny.its been great i like it so much,and the way 
your articles and the photos of your comapny 
too,that is why im here look for some stuff or 
your old stuff like poster or stickers of the 
comapny.. 






CAN | ASK FOR A FREE CLOTHING STICK- 
ERS OR CLOTHING FROM YOU OR YOUR 
COMPANY OR FREE SELECTED OF IT... 







| HOPE YOU CAN HOOK ME UP WITH SOME 

OF THOSE STUFF. 

VIVA COMPANIA... 

THANX...SKATEBOARDERS WILL RULE THE 

WORLD... 

THANX 
JOHN 


John, 


| love the Phillipines. You guys have about 
130 dialects and that confuses me. My girl- 
friend is Filipino (or is it Philipino?). | have 
a good friend who is Filipino (or is it 
Philipino?). 






will provide you with free stuff after you 
hook me up with 2 round trip tix to visit the 
fine lands on Manila. | love where you live 
and that's why | ask you for a FREE FUCKING 
TRIP. What do you say? Sound fair? 


THANX 
Scott, Skratch 


From: anna s. 

To: <scott@skratchmagazine.com> 
Friday, April 25, 2003 11:39 PM 
Subject: Politics&Skratch Magazine 


| dig reading Skratch Magazine. The articles 
and photos are cool. 


| am kinda bored with the political articles of 
Skratch Magazine. The only political topics 
that are ever mentioned in Skratch: describe 
either President Bush or Iraq. Every issue of 
Skratch has the same column complaining 
how people do not like Bush or about “impe- 
rialism.” | wish the writers could find other 








EMAIL YOUR 


scott @skratchmagazine.co 
STAMP Ras ELC) change. express yourself. go eat ass. 





political articles to write about. Most punk 
magazines seem to have their own columnists 
dissing both Bush&imperialism. Skratch is 
not doing anything different. Both Time and 
Newsweek have their own columnists who 
make fun of Bush too. 
















| wish that Skratch would have articles focus- 
ing on community issues that directly affect 
people within the punk/club scene. | would 
like to see topics such as police brutality, 
local activism, and environmental subjects, 













| live in Los Angeles. There are tons of nasty 
things going on. | feel the living standards of 
Southern California have certainly gotten 
worse, | wish there would be a newspaper or 
magazine that could discuss these issues. 
Iraq is not the only place where people are 
being brutalised by violence. Alot of people 
in the punk scene are being tortured by 
police. | feel that the LAPD are as barbaric as 
the Republican Guard of Iraq. 














Anna Smith, 











Hello. Scott from Skratch is not in the office, 
so | decided |, the Sal, the Skratch janitor (1 
like to call myself the local hygeniest or 
clean and detail specialist) would respond to 
your hypocrisy of a letter. 











You miss a few points, bitch (I didn’t mean 
that--I have a few things wrong with me). As | 
was hyperpulating and shit, Fuck off. | beat 
the crap out of a few cops back in prison--78" 
if | can recall. Let's talk more about the ass 
kicking | do. | support you. Really, we ned to 
Pacificate on the kicking of these guys. Got 
me for 10 years locked up in a cold, damp, 
dingy cell. Yeah, | did the crime but Shit, | 
ain’t facing the time, Btw, I’m white. You can't 
write, your illeteret. You can’t even spell bru- 
talized, my dear. What is that a canadian ver- 
sion of the word, brutalised? 


















| won the spelling bee at Princehall Jr. High. 
So there, bitch. Let’s talk about that and how | 
beat up my principal for making me spell 
Indigenous. Oh yes, it's coming back. And | 
kicked his ass and threw him in the bush. 
yeah, so let's talk about BUSH, bitch. 







I'm going to make a stir in this mutha. | will 
raise my broom and direct it to the heavenly 
Gods of this shit. Got it? 











| can put in some good words to the boss 
here who runs all the whack ass commentary 
in this shit rag. Ok, bitch? 










With all my Love, 
Sal 
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‘ANGRY GIRL“ 








PRINTED 
T-SHIRTS 


S low as 


$2.75 


per shirt 
White Shirts One Color/One Side 


Hey that’s 


$33.00 .... 


72 HOUR 


TURNAROUND 


For orders under 100 shirts 


T BUTTONS 


Full Color or Black and White 
It's all the same price - what the hell?17!? 


DIY | COLOR 
Vinyl Stickers 


DIY, you say? Yeah, we print ‘em 
YOU cut ‘em - we're fast too! 
But if you want somethin’ fancy go to 
the BIG GUYS - 
and don't break my balls about it. 
Well, | don’t actually have any balls, 
but if | did, | wouldn’t want 
you breakin’ ‘em 


PIRLN TE BD 


PATCHES 


Order some damn 
shirts from us now! 


818-342-0521 


www.angrygirl.org 
or email: michelle@angrygirl.org 










































We know who 
VOU are ama 
where you live... 
So order NOW! 







4 st (sat) The Pier >Chapter11, Bang Gang Bunny, inc 
6261 E PCH Long Beach 562.596. 7922 


3rd (Mon) Garage BATTLE of THE BAND 
nta monica Blvd. Los Angeles 32 


e 26 (Th ry ) Good hurt >.uke box-local artist _ 


12249 Venice Bivd. Los Angeles 310. 90. 


27¢ (Fri) Allen Theater )Chapter 11, FridayKnights 
ce 09 Tweedy Blvd. South Gate 310. 810.2929 


| June 28th (Sat) Whisky a Go Go )Pius..local band 


unset Bivd, Los Angeles 310.652.4202 


9th (Sun) The Scene }the Fabulous Ruddies , Chapter 
7514 Clairmont Mesa Blvd. San Diego 858, aoe 09 


www.sugarpuss.net 


Debut Album rs 
TEA 





buyita: ' | Vee 
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Be Cee m ety ee LI 
and other cool-ass shit! 


artes 

JBD HOOKAH BROS 
HVY ZONG 

NOVA GLASS WORKS 
KAOS SATIVA SATIRE 
FENG SHWA 

and all the kick ass 
independent blowers 


COME TO OUR MT, R] ttt 
BIGGER LOCATION: HH 


# 
EER ROTC 
SG mer z ry 
(corner of Valley and Orange) Hh 
(Next to Paradise Show Girls) 


(626) 336-9982 


UR Ca Tey 








































Snore Like A 
Whore 


by Julie Fredericksen 


Do little kids snore? | don't think so. | think that’s another 
one of those disgusting things that emerge in adulthood. | 
snore and am damn proud of it. Sawin’ LOGS. Thanks to 
various allergies and jacked-up nasal passages, | can 
snore with the best of ‘em and have even — |: 
achieved the Stanley Cup of stor- Me 

ing: waking myself up by snoring 

too loudly. My hombre snores, too, : 
and I'll give him a good nudge with 
my elbow to quiet him. People on 
television don’t snore, unless it's 
for comic relief; but people on television also wake 
up with glossy lips and styled hair. | haven't seen the 
sequel to THE MATRIX yet, but | do remember something 
about them all being, um, asleep? Their bodies are asleep, 
but their brains are plugged into the matrix. | know, I’ve got 
it all botched. | was too busy wondering where | could get 
Carrie Anne Moss’s sunglasses and obsessing over how 
good Keanu looks in that black coat to pay attention to that 
convoluted plot. Keanu has such an affected way of talk- 
ing, sort of like Brad Pitt does—like they're trying hard to 
sound like low-voiced, regular dudes. Maybe their real 
voices are squeaky and irritating, like Ed Burns’s. Do you 
know Ed Burns? Handsome guy, makes a lot of movies 
but none of them really take off? He’s got one of those 
high-pitched, squealing sort of voices. He was just in a 
movie with DeNiro—and probably sounded like a mosqui- 
to next to him, or like a pig being slaughtered. 

















—. 






| seem to remember Fred Flintstone snoring a lot, and 
Wilma all pissed off—"Oh, FRED.” Or maybe I’m dreaming 
that. Maybe we never saw inside the Flintstone boudoir. 
Barney strikes me as a big-time snorer, all compact and 
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most likely plagued with the heartbreak of sinus infections. 
There’s poor Betty, giggling, nervous, wide awake from 
Barney's monumental snoring. | think bears probably mad 
snore when they hibernate. Or maybe not, with the neat 
way the animal kingdom is laid out. Snoring would draw 
attention to predators. Anyway, | was in the desert today, 
and at the entrance of the national park | saw a drawing of 
Smokey Bear, waming us about fires. (It's officially not 
Smokey THE Bear, so calm yourself. | once went to the 
Smokey Bear museum and am really informed about this. 
| realize you have stopped reading and hate me now.) 
Smokey Bear looks very gay in this drawing: shirtless, 
furry-chested, and in tight, cuffed blue jeans. Rough-trade 
Smokey. | don’t think he snores. I’m trying to think of 
someone who is famous for snoring too loudly, fictional or 
real. | can’t. I’m trying to think if anyone’s ever sampled 
snoring in a song, and | don’t think so. Hey, Beastie Boys, 
that last tip is on the house. 











| wonder if monkeys snore? | need to find out. Snoring 
seems just to be a human problem. There are numerous 
snoring “remedies” involving chin straps, mouth guards, 
and lubricant sprays—all designed to scare off potential 
bedmates if one is single. Snoring is weird, even within the 
already weird arena of sleep. Sleep (or, as the French call 
it, the little death) is creepy any way you slice it. It's the 
most science-fiction part of being human (aside from how 
our skin can heal). We're pretty much all just robots who 
need our batteries charged every night. 






| wish | could see endless video footage of celebrities 
snoring. Last year Mariah Carey had her breakdown, and 
afterwards she kept telling people that she’d just wanted to 
SLEEP. That's all girlfriend needed: a good night’s sleep or 
two. But it takes time to make bad product and seek out 
boob-revealing outfits. Celebrities are often hos- 
pitalized for exhaustion and dehydration. o- 
They're tired, you guys, they're eee 
exhausted. | get a good Sener 
seven to eight hours wes 

sleep a 
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night...except when I’m in Fins cit 
Vegas, baby, and rollin’ with my crew. 
Then there ain’t no party like a West Coast party, 
‘cause a West Coast party don’t STOP. | just remembered 
something: | don’t have a crew. | could probably assemble 
one, under duress, but right now | can’t snap my fingers 
and get one. It would take some phone calls, some e- 
mails, some pleading, some mailing of flyers, some rear- 
ranging of schedules. People would have to get baby-sit- 
ters...See, nowit's just all complicated. So, back to celebri- 
ty snoring. It would be great to see footage of Mariah 
Carey just snorin’ like a HOG. Or Britney, face all mashed 
into the pillow, snores filling her deluxe hotel suite. I'd like 
to see Marilyn Manson, too. His sleeping self would be the 
one area of his shtick that he can’t carefully control. His 
lips are blubbering away in a slobbery snore. He might be 
sleeping on a stuffed wild boar, with conjoined twins 
wrapped around him, but he still snores just like you and 
me. 
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Interview. by Marcia Taylor 


Buzzcocks was one of the original punk bands formed in 
England in 1976/77. The Manchester group released a 
self-produced EP, SPIRAL SCRATCH, then signed with 
United Artists on the day Elvis died, and subsequently 
made'three great records: ANOTHER MUSIC IN A DIF- 
FERENT KITCHEN, LOVE BITES, and A DIFFERENT. 
KIND OF TENSION. In-4979, IRS Records: released a 
compilation of the group's U.K. Top. 40 hits, SINGLES 
GOING STEADY, which included "Orgasm. Addict", 
"What Do | Get", “Ever Fallen in Love". and 
“something's Gone Wrong Again". In. 1981, Buzzcocks 
broke up while working on a fourth album. After:a brief 
reunion for a world tour in 1989, the band reunited with 
_ a different line-up, which included original members 
Pete Shelley and Steve Diggle on guitar and vocals, 
Tony Barber on bass, and Phil Barker on drums. The 
group just released its fourth disc (which is untitled) on 
the Merge Records and leaves to tour Europe ‘shortly. If 
you missed seeing the band at last September's Inland 
Invasion, you can catch them at the Anaheim House of 
Blues on June 5. The group will also tour the U:S, later 
in the year with Pearl Jam. 


| had a chance to talk with 

Pete Shelley (who has a 

great sense of humor) 
bout th 


‘ 
newest record, as well as a little bit of band history. 


SKRATCH: Are you happy with the new record? 
SHELLEY: Yes. I'm just surprised that every one else is. 


SKRATCH: How long did it take you to make this ” 


one? 

SHELLEY: We went into the studio originally in February 
and March and recorded 13 songs. We cut it down to 12, 
and then made a CD with 10 that we took around to 
record companies. We met the people at Merge. In late 
August and September we went back into the studio and 
recorded a batch of songs. We redid the guitar on some 
of the ones we'd recorded earlier and [also] came up 
with new songs. 


SKRATCH: Why did you choose Merge Records as 
your new label? 

SHELLEY: We were surprised when they approached 
us, because it was like a breath of fresh air, They weren't 
Offering us a line. We felt like they'd do what they prom- 
ised. They understood our situation and felt that they 


would ibe able to give it their best shot. We're very happy 
with them. 


SKRATCH: Your first record, SPIRAL SCRATCH, 
was self-produced and self-released, Do you think 
it's easier or harder for bands to do that now than 
it-was back then in 19767 

SHELLEY: In some ways it's easier. There are lots of 
companies now [to which] you can take your CD, and 
they'll make you 500 copies. But it's still hard to get 
people to find out about it, That's when you have fo 
become an advertising whore. 


SKRATCH: You write many of the band's lyrics. Are 
there any particular things that inspire you in writ- 
ing songs? 

SHELLEY: It's really the simple things. And the hardest 
thing is to get attuned to what is happening around you 
and to notice those little things. The penultimate day in 
the studio | had to record the vocal track for a song, 
and | didn't have any lyrics yet. | was sitting in this lit- 
tle room, staring at a blank piece of paper, having 
writer's block—very much being the tortured artist. 
Then the drummer went to an off-license and came back 
with some beers, and then | didn't really care about the 
lyrics any more. The next day | was at the hairdresser, 
sitting in the barber's chair, very hung over. And so | 
thought about that and wrote "Morning After’, which is 

a haiku of what it's like to have a hangover. 


SKRATCH: Years ago, | interviewed a local band 
that had one song that | thought was really beau- 
tiful. | couldn't figure out the lyrics, though, 
except they were about pain. They seemed 
very deep to me, | finally had a chance to ask 
he singer about them, and it turned out 
hey were about having a hangover and 
his girlfriend yelling at him, and how he 
just wanted her to stop yelling. So | 
B guess hangovers can be quite Inspira- 
F tional for songwriters. Are there any 
other songs on the record that you'd 
iparticularly like to tell me about? 
|SHELLEY: We're just getting to the stage 
where we're actually PLAYING the songs, 
which Is very different from WRITING the 
songs. Playing is when you find out what 
he song is really about. I'm a method 
titer, | have to be able to put myself into 
@ song. It's kind of a Stanislavsky 
approach. That's why | write about what | 
know. “Keep On" is fun to sing. “Friends” 


SKRATCH: Have you seen 24 HOUR 

PARTY PEOPLE? What did you think 

of it? 

SHELLEY: Yes. | took Steve Diggle last 

year for his birthday. It seemed really 

strange in a way, because some of the 
stuff is true and some isn't. Most people think it's a 
documentary, but some of the bits are just supposed to 
be funny—and they didn't know that. 


SKRATCH: | thought it was a really good movie. You 
cared about the main character, and it kept you 
interested because of all his ups and downs. 
SHELLEY: 4t wouldn't have been much of a story if it 
was all happy. 


SKRATCH; That's true. Tragedy is usually much 
more compelling. 
SHELLEY. It's that roller coaster we call life. 


‘SKRATCH: You've had a lot of different bands 


cover your songs. Are there any particular versions 
that you especially like? Any other thoughts about 
that subject? 

SHELLEY: People tend to copy the songs a bit too 


_ Slavishly, right dawn to our inflections. And the peo- 


ple who cover our songs usually don't get good press 
for doing so. Fine Young Cannibals covered one of 
our songs, and | liked that, but they got a lot of nega- 





tive press for it. As far as I'm concemed, the more 
the merrier, We should get Celine Dion to cover a 
few. 


SKRATCH: Manchester has certainly produced 
a lot of well-known pop bands. Do you have any 
thoughts on why? 

SHELLEY: There are about 9 million people who 
live outside of Manchester in smaller towns. 
However, downtown Manchester, or at least the 
part where everything happens, is very small, so 
you can actually walk from one side to the other in 
about half an hour. A lot of people come there, giv- 
ing people a chance to bump into each other, and 
you're more likely to bump into someone who likes 
what you do in a place that small. I'd also say that 
people in Manchester have a very good sense of 
humor and are more ‘resilient. And you had clubs 
like the Electric Circus which would put anyone 
on the bill—whether they could play or not. It was 
one of the few places to let The Sex Pistols play 

in Britain. 


SKRATCH: ‘ou are almost always listed 
as one of the “big three" groundbreaking 
British punk bands, along with The 
Clash and The Sex Pistols. Yet all three. 
bands’ music are very different from 
each other. Do you mind being lumped 
together like that, or do you feel that describing 
your music as punk misiabels it? 
it's illustrious company 
There ‘are all: sorts of groupings 
like to' be part of, At that time, 


used to huddle together. 


SKRATCH: Was it fun playing the Inland 
Invasion show this past September? 

SHELLEY: Yes, it was, except for the sun. It was 
very hot. it's very strange to think that all those 
years ago we started something, and it's still going 
strong. Also, Steve Diggle had broken his wrist on 
his scooter. He'd had a plate put | in and couldn't 

; firs 


. SKRATCH: 


When we'd go out for lunch or dinner, the waitress 
kept saying, "All set?” While we were recording the. 
new. one, we'd hear: “Has anyone thought of a titl 
yet?" We finally decided we didn't have to ave | 
title if we didn't want to. 


SKRATCH: Buzzcocks’ music is so melodic 
and catchy, so pop. What do you attribute your 
love of that kind of music to? 

SHELLEY: During the '60s, when | started to listen 
to music, it was The Beatles, The Who, The Rolling 
Stones. It was all exciting “new, The songs 
were simple and dire were singing 
songs about real life. : 


It's certa the early 
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Interview by Franny Olsen 


Lots of people talk about how being a part of 
the punk subculture ages you. Get ready to 
read this interview. Doug Dagger, who sings for 
The Generators, is one of the remaining dad- 
dies of '80s hardcore. Talking to him certainly 
puts some parts of what today passes as punk 
in perspective. This is a cool guy. This is a man 
who has seen punk blossom (if you can use the 
word "blossom") from ‘80s hardcore to the bas- 
tardized stuff that's created today. He's had a 
lot of experiences along the way, and listening 
to his memories is kind of like listening to your 
dad talk about the good old days...before 
everything went haywire 


SKRATCH: You guys have been out here to 
New York before. | saw you in Connecticut 
about a year ago. 

1BT@] Cle Ma atte 


SKRATCH: Webster Theater. You opened 
for The Dead Kennedys. 

DOUG: Oh, yeah! That big place. That was a 
really rough show for us. That was our last 
show before we went home. | just thought we 
sounded really awful. The sound was really 
trippy on the stage. We had actually just come 
from that place with the band Great White, that 
place that burnt down. We played that weird 
place! | was driving to work, and the guitar play- 
er called me and said, "Did you see that thing 
on the news with Great White?" | went, like, 
"No," and he tells the story and...That place 


was so small. | don't know who could be stupid 
enough to do all that light and shit in there! 
We're releasing a record over in Europe...! 
should be there right now, actually, on 
tour...We should start the interview here, actu- 
ally, because | went through a crazy month last 
month. Me and my wife lost my baby. She was 
like six months pregnant, and about five days 
later the guitar player from my old band died. 


SKRATCH: Ouch. 

DOUG: Yeah. In about a week | had major loss. 
We stopped doing everything, obviously. We 
were supposed to be in Europe, you know, for 
a few weeks, so all my music stuff stopped. I'm 
just actually starting to get back on my feet. 


SKRATCH: I'm sorry to bother you! 
DOUG: No, this is good. It's what | need to get 
back on my feet 


SKRATCH: I'm glad | didn't do this like a 
month ago—when | was supposed to do it. 
DOUG: It was a difficult time...but | want peo- 
ple to know about it. I'm trying to get a couple 
of magazines to do an article on Jeff Graham, 
who was the guitarist who died. | was in that 
band for like 10 years before The Generators 
He died of a drug overdose, which was really 
sad because he was actually sober for like two 
years before then. It's a tragedy. I'm trying to 
get the word out. Lots of people knew about 
that band (we were quite popular back in the 
early '90s), so | want people to know. Other 
than that, I'm just getting back to normal. We've 


even got some shows booked and everything 


SKRATCH: Cool. Let me start with my origi- 
nal first question now: What generally 
inspires you (things in the world or bands 
that have inspired your sound)? 

DOUG: Things that inspire me...It's kind of dif- 
ferent for each record. TKO's TYRANNY was 
inspired by a lot of political stuff that was going 
on at the time. And the last record (called 
EXCESS BETRAYAL AND OUR DEARLY 
DEPARTED, which we just got done) is more 
about struggles with the self, with drugs— 
because, unfortunately, | had a lot of friends 
with problems with drugs over the years. This 
[album's] not so political, and it's at a time 
where it probably should have been in the Gulf, 
but I kind of just strayed away from it. | thought, 
All the other punk bands have got this stuff cov- 
ered right now. [...] As for music, I'll make a 
compilation tape for myself, and while I'm lis- 
tening to The Clash and The Damned, I've also 
got, like, Foo Fighters or Peter Cox or AC/DC 
I'm pretty open-minded with my music—and 
the rest of the guys are; as well. 


SKRATCH: That's true for me, too. I've been 
getting my wuss on lately, listening to a lot 
of The Weakerthans. 

DOUG: That's true! You can't just listen to the 
same old shit, because then you start to get 
tired of it; but if you mix it up you can always go 
back to the great records. If you don't have an 
open mind for it, it seems like you're kind of 
boring, you know? 





SKRATCH: A lot of kids go through phases. If it's not a phase, 
you begin to let it define you—and in the long run | don't want to 
let my music define who | am. 

DOUG: Yeah. You've got to go through those phases. Young kids, 
they're joking around. Their attention spans are quick. That's what 
being young is about. You're supposed to go through phases—listen 
to this, listen to that, get into this, get into that. If you don't, again, then 
you're a boring kid, and then you're labeled. 


SKRATCH: What do you think of how much punk has changed 
since the heyday of '80s hardcore? 

DOUG: It's definitely...well, | don't know if they have stores like Hot 
Topic on the East Coast 


SKRATCH: We have them. 

DOUG: Back then, | remember taking the bus to Melrose, in 
Hollywood, and they had about two or three punk rock stores. Just to 
find those clothes you had to take a bus all the way to the other side 
of the city, and there was one shop. Now you can find a wardrobe 
anywhere. It's totally changed. | can't really call it "punk music” any- 
more. It's...it's acceptable, and | don't know how much edge some- 
thing has or how much rebellion something has when it's totally 
acceptable in our society. You see a kid walking down the street today 
with a Mohawk or spiked out hair, and it's typical, you know? Back 
then, it wasn't. My friends and | tell each other, "My GOD! Remember 
when wearing a safety pin in your ear with the Converse shoes was 
hard-core?" | mean, that was hard-core. Just to have a gas-station- 
type shirt or punk-rock striped shirt with "Fear" or "The Dead 
Kennedys" on the back of your shirt and Converses and kind of a buzz 
haircut...you were a nut. That's nothing now. | remember the whole 
leather and spikes, when the English thing came in, with GBH and 
Discharge, and it was Hard-core, and no one else was doing it. Now 
every kid has the same look. It's a uniform look, and, to me, it's typi- 
cal, and it's boring. My band is getting bored with it! We're friends with 
all the old punk-rock bands, but, you know, it's the same thing: you run 
out of creativity. 


SKRATCH: Do you work or do anything else, besides being in 
The Generators? 

DOUG: | do: | sell uniforms to the casinos. | sell all those "dealer" 
shirts and waitress stuff. | enjoy it, actually. After all these years...| 
spent a long time touring and living in a van and out of a suitcase, and 
the next thing you know you're 30 years old and you're like, "Oh shit! 
What am | going to do with my life? I'm not making enough money to 
pay the bills!" It's lucky | found something. Some people come home 
from that stuff and just don't know what they're going to do. 


The Generators have a new CD coming out soon, called EXCESS 
BETRAYAL AND OUR DEARLY DEPARTED 


"You're ns to go 
through Ses—listen 
to ari pos to that, 
ree FIN CoM ee MEss ae bette 
serch d ol oem 
again, se youre a 
boring kid, and then 
(ebb ee) lecteee 


DIRTY WATER 


ea 


AVAILABLE ON 


Ko Street Anthem Records 


6201 15th Ave. NW #B306 
Seattle, WA 98107-2382 


] 
jf ith 


Ce ne 


Tae 


MAKE YOUR OWN STICKERS 


100 STICKERS FOR $25 
1000 FOR ONLY $165 


= 


mere aly 


UCU a Pa 








TOM 


Interview by Angela Brandt 
Photo by Mike Patton 


Ex-guitar player for Jesus Lizard and Hank III 
Duane Denison pulls the strings in the puppet 
show that is Tomahawk. With marionettes Mike 
Patton (vocalist for Mr. Bungle, Fantomas, and for- 
merly of Faith No More), Kevin Rutmanis (Melvins 
and ex-Cows bassist), and John Stanier (ex- 
Helmet drummer), it all makes for one hell of a 
show. Tomahawk just released their sophomore 
album MIT GAS on Mike Patton's label Ipecac. | 
chatted with Mike before their show at Cane's in 
San Diego. 


SKRATCH: This is the first night of this tour. 
Are you nervous at all? 

MIKE: No, not really. It doesn't pay to be nervous. 
In situations like this it can only make things worse. 


SKRATCH: Are you guys excited to play the 
new material? 
MIKE: Um, yeah. We'll see. It's a crapshoot; you 


never know. | mean, we can rehearse it to death, - 


and then we still might blow it. At this point, it's like, 
"What's the worst thing that can happen?" Well, | 
can make a mistake and start a song again—big 
fucking deal. 


SKRATCH: Did you practice before this album? 
MIKE: Not really, but we were more of a band 
because we toured for a year with our songs. 
When you get to be our age, you practice as little 
as you can. [Laughs] 


SKRATCH: | heard that you had only practiced 
together three times before recording the last 
album. 

MIKE: Yeah, it was a different kind of experiment. 
This time we knew each other and what to expect, 
and everything was a lot smoother. | think that it 
sounds tighter. It sounds like a band now as 
opposed to a recording experiment—which is what 
the first one was. 


SKRATCH: Since all four of you come from dis- 
tinct-sounding bands, do you try and make 
sure that you don't sound like the old bands? 
MIKE: Not really. | am sure that happens subcon- 
sciously, because we all know what we've been 
through. Really, it's Duane's band, and he writes 
all of the stuff. If anything, some things come off 
Jesus Lizard-y at times. We tease him about that 
sometimes. | think that it's [better] to have a signa- 
ture than not have one. 


SKRATCH: Do you guys have any say in it? 
MIKE: Yeah, but it's his thing. It's a tricky, chal- 
lenging thing to do what you do, to bring some new 
shit to the table but also make it work within the 
context of a collective. It's not that hard to make it 
work. 


SKRATCH: With your pre- 
vious bands, you guys have had 
different levels of success. Are you look- 

ing for a certain level of success with this 
band? Are you looking to blow up huge? 
MIKE: | don't think that any of us are holding our 
breath for anything like that. 


SKRATCH: It's a possibility, though, | think. 
MIKE: Maybe, it might be. | might be crazy. It's not 
healthy to sit and hold your breath for something 
like that. We welcome one person, a hundred peo- 
ple, a thousand people. 


SKRATCH: So you don't feel like you have to 
sell a certain amount of albums? 

MIKE: We're on an indie label—and it's my label. 
The situation could not be more relaxed. There's 
no pressure. There's no record-company people 
holding guns to our heads, going, "You either sell 
this much or you go out and tour." We do what we 
want. 


SKRATCH: How much of a hand do you have in 
the record label? 

MIKE: It's two other people and me, so | make a lot 
of the decisions. | don't answer the phones, thank 
God. | deal with a lot of it. It's a part of almost every 
day. 


SKRATCH: Would you welcome more opening 
slots (like the ones you did with Tool)? 

MIKE: Sure. The trick with things like that is, we're 
so comfortable doing what we do already that most 
bands would not...first of all, even ask us; and sec- 
ond of all, if they did, they pay you peanuts, 
because most bands would fall all over themselves 
to do that. We're over it; we don't give a fuck. We 
can do what we want to do on our own terms and 
make a living at it. It really doesn't get much better. 
| am not going to grab my ankles to open for Limp 
Bizkit or somebody. | just don't fucking care. 


SKRATCH: Did Limp Bizkit ask you? 

MIKE: Sort of, yeah. We've gotten some VERY 
funny offers. | would say five or six bands like that 
have talked a good game. "We want you to open 
for us, blah, blah, blah." What happens is then, all 
of sudden, they hide behind their big, bad manag- 
er, who says, "WHO THE FUCK ARE YOU? HOW 
MANY RECORDS HAVE YOU SOLD? OF 
COURSE WE'RE NOT GOING TO PAY YOU 
WHAT YOU WANT. WE'RE GOING TO GET 
SOME HIP, YOUNG, FLAVOR-OF-THE-MONTH, 
BAGGY PANTS [Erupts into laughter] AND FUCK 
YOU." So, that's usually what ends up happening. 
A case like Tool is really rare. They deal with it 
themselves. It's really easy to hire a manger, sit 
back, and shake everybody's hands and smile. 


SKRATCH: Like good cop/bad cop? 





MIKE: 
Exactly. Tool 
does not do that. And they 


are handsome devils. 


SKRATCH: Are they? 
MIKE: [Cackles] You don't like them, huh? 


SKRATCH: | have never really been into them. 
MIKE: Whatever. They are very nice guys. 


SKRATCH: | will go home and check out their 
Web site for pictures of them and see if they're 
dreamy or not to see if | should listen to them. 
MIKE: [Laughs] That-a-girl, that-a-girl. 


SKRATCH: Isn't one of them supposed to 
direct a video for you? 

MIKE: | don't think it's going to happen. We'll see. 
The jury's still out. 


SKRATCH: Are you still going to do a video if 
that falls through? 

MIKE: Probably not. He was a friend. We know 
he'd do a good job and that he wasn't going to 
ream us. To go back to holding our breath...MTV, 
we can't count on that, so | am not going to waste 
the band's money on some vanity video. There's 
no point to it. It would be fun, but nobody would 
see it. We've all done that before, and we know 
better. We make music. We're not visual artists— 
and we want to keep it like that. 


SKRATCH: Since your band has varied tastes 
in music, do you ever fight over what gets 
played in the van? 

MIKE: Sure. Mostly we just rib our drummer 
because he's a techno dude. He listens to 
house...| don't know what the hell you call it—jive- 
ass, good-vibe music. It's horrible. 


SKRATCH: Would you ever try to incorporate 
that into Tomahawk's music? 

MIKE: WHAT? THAT SHIT? NO THANKS. We're 
all pretty much on the same page. | think most 
bands kind of have to be. 


SKRATCH: Are there expectations for this 
band? 

MIKE: We already made a couple of records. I'm 
happy with that. If it ended tomorrow, it would be 
on a good note. 


SKRATCH: Do you want it to be long-term? 

MIKE: Maybe a couple more records. In four or five 
records, | think that we can pretty much say what 
we want to say. Who knows? Duane cranks these 
fucking tunes out. As long as it keeps going some- 
where else, improving, theoretically that's the idea. 


SKRATCH: Do you think that the longer the 


band is together, the more the 
other members will incorporate 
their ideas in the music? 

MIKE: If it ain't broke, don't fix it. 
The reason that we all wanted to 
play in this is to give his ideas a 
voice. Obviously, we are participat- 
ing as well, and we enjoy it. None 
of us could write that stuff. They're 
good tunes. 


SKRATCH: Plus, aren't you guys 
at the level where you don't 
have to do it if you don't want 
to? 

MIKE: Not really. [Chuckles] The 
real issue is that we all have other 
bands and other outlets. It's not 
like | feel that with Tomahawk | 
have to cram every fucking last 
idea | ever had into every song; | 
have 50 other projects to do that 
in. It's nice to keep them each their 
own distinct little universe and let 
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NOT GOING TO GRAB 
MY ANKLES 10 OPEN 
FOR LIMP BIZKIT OR 

SOMEBODY: 
DON'T FUCKING CARE 
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them all work independently. | try 
not to tie them together. 


SKRATCH: Do you ever feel 
you're trying to do too many 
things at once? 

MIKE: Yeah. It catches up [to me] 
sometimes. Again, nobody's hold- 
ing a gun to my head. | do this shit 
because | like it. It can get hideous 
scheduling-wise and all that kind 
of stuff. | can't complain—that's 
what we do, it's part of the job. | 
would like to tour the rest of the 
year with Fantomas, but if every- 
one is busy, no problem: we'll tour 
next year. It's not like our biological 
clocks are ticking. 


Tomahawk is on tour through the 
beginning of June. Visit 
www.ipecac.com for tour dates. 
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CURL UP AND DIE 
a er aCe OD} 


n the opinion of many tried and true fans, the 
netal-hardcore genre has been overrun by a 
varm of pretenders riding on the coattails of 
hose who continue to push boundaries in the 
tyle, While there are several bands who have 
been consistently moving the genre forward. it 
boggles the mind how many wanna-bes have 
prung up in the wake of the success of other 
roups. Of course, this makes separating the 
‘real” and the "fake" a bit more troubling. 
Fhough there are countless facsimiles ELECTS 
ruc blue metal-core stompers, one must consider 
carefully in order to determine which outfits are 
ruly: bringing something new to the sound. One 
the more recent acts that come to mind is the 
xtremely intense Curl Up and Die. 


‘url Up and Die is a dynamic, aggressive hard- 
sore outfit emanating from Nevada. Since its 
Pe MICU UU MECC MIE IKe hace cain Col y 
0 be an intricate part of the steady progression of 
he metal-hardcore genre. After already releasing 
ull-lengths on Status and Revelation, the band is 
ack in full force with a new EP packed not only 
vith brutal riffs, but instrumental dexterity to 
Rie 


= 
idee LOE 
rim 1% 
a) 


TTY TL) eT me 
BRitRte RHE 
tRt et Re RE 


© 


| 


fa 
rg 


Curl Up and Die's vocalist. Mike Minnick, 
recently spent some time in an e-mail interview 
answering some questions pertaining to his 
band's new record (a joint release with two 
ELS Mee MSOC DST CSS TD TT De CedD d 
other things. 


SKRATCH: Mike. a lot has happened since your 
previous Revelation full-length. Has the band 
gone through any style/aesthetic changes or pro- 
gressions in your opinion since the previous 
release? If so, what prompted this? 

MINNICK: I think [it was] just a natural progres- 
sion of continuing to write and play music. Just 
the idea of writing songs we want to play and 
enjoy or try to get something from—not doing 
What others want. you know? It's what every band 
says. | think we mean it. though. 


SKRATCH: Tell me about the new deal you have 
with Status and Revelation. It allows you to 
release records on both labels? How. did. this 
come to pass? Will you continue to put out releas- 
es on both labels? 

MINNICK: Well. we started off working with 
Status early on. and then hooked up. with 
Revelation soon after. We didn't want to be exclu- 
sive to just Revelation because we like putting 
out records with both labels. If we can't get some- 
thing from one label, we just ask the other, 


Available June 24 
Produced by Ed Rose 


www.motioncitysoundtrack.com 


www.epitaph.com 


SKRATCH: [ noticed that you thanked Pau 
Thomas Anderson as well as titled your upcom 
ing Status release, "WE MAY BE THROUGI 
WITH THE PAST...". Was your release inspired 
by MAGNOLIA? 

MINNICK: The releases ended up being inspired 
by the movie once we decided to do a two-par 
series with the songs. We thought it would be < 
neat way of connecting the two records. 


SKRATCH: Aside from P.T, Anderson's work. are 
you guys inspired by any other films? 
MINNICK: Um. I'm not sure. | don't even want tc 
talk about the STARSHIP TROOPERS thing we 
did a few years ago. Maybe our next record wil 
be inspired by GLEAMING THE CUBE. and 
we'll have shots of ourselves skating in an emp- 
tied-out pool for the layout. 


SKRATCH: Apart from your hardcore. influ- 
ences, your sound features some post-rock/avant 
garde style beats and noises. How did this blenc 
of sounds come about? 

MINNICK: Probably just by what we listen to 
and [what] we're interested in and [have] tried 
experimenting with. We all like some rock and 
grunge stuff—and lots of other stuff, not just 
cures 


SKRATCH: Who composed the artwork on your 
P. and what does it represent? 


Epitaph Epitaph 2798 Sunset Bivd. Los Angeles, CA 90026 





NNICK: Eat-Drink Media did the artwork. I 
SUM UNO MMOD MET CU ComScore osm LI Cel Ma Aca eze DLL UU TU) 
nat we thought were interesting. 


KRATCH: Is there any major theme(s) you'd 

FRRem Tepe Ter ecm COM LTS em CV LON ELL ean) A Na 
eMAY BE THROUGH WITH THE PAST:.23? 
—MINNICK: | think the title sums it up pretty well. 


ASR) Dee Cornireuey bn Cesta hcg Comme Neer lean Le cl 
Stones of anger and/or frustration. What are some 
Ura s you'd like to expel on this ATG 
ae Q 

§MINNICK: Okay, | used to be a civilian who did- 
En't really do much with his problems [but] just 
Edwelled on them and let them eat away. But after 
TOMO roMI Creelman LKeOm Oey 
comic her Re oTeUM ONLI ery) 


TOPCO MLEE UCC others—I realized 
that | have to give an effort, and there are PUN 
éthat make you feel good in this life—you Just 


TRACOM TRUK COM ICR US elm men LY None 
they don't work, then try again and just give THLE 
effort. There is nothing glamorous about depres- 
Se ecm com eam ROM ULLe aii 
eshould be more time spent swimming and danc- 
Teen MNES eM tae nm CIC Heeitsra ore meena 
ethose sorts of things. 


ESKRATCH: So. when is your next Revelation 
: Oren WATS RSL LMS CO 
UiRme 

MINNICK: It will hopefully be out sometime in 
July, and you will just have to wait and see. | like 
TORO ROMS UO eC LL ce mil- 
lions of kids are eager to hear it: 


ESKRATCH: How do you think the band has pro- 
ssed since inception? Have you met any 
oals or surpassed them? How does your vision 
PRIORI Monaco yon CORE an On reSRWICED 
Eyou guys started? 
EMINNICK: When [ was in high school, | just 
Ewanted to play hardcore and tour and put out 


i ce i 
never thought I'd actually do a lot of tl 
Nea O MOULIN Sa UENO eran LDL 
eon een US ener TLC leet 
I'm very happy and apprect 
thought I'd be to play in front of people. | can 
sort of do that now. 


SKRATCH: Where would you like to see the 
PUCOROM ICOM eKeRO LOU ear OULD HU ELe 
you'd like to attempt or conquer? 

MINNICK: I want to conquer the rest of the 
world—Japan, South America, and Europe. muir 
would be nice. 


SKRATCH: Have you noticed any changes in the 
hardcore scene during the span of your involve- 
ment with it? Do you find people generally sup- 
nortive of the band? 
AINNICK: There have definitely been changes 
and more evolved forms of hardcore. Some of 
Pree eeu ore Ue ee 
ITO MeO ML MeO COM Cesc UHL Cem LUO it. 
For the most part. people are supportive. It aren 
depends. There are good times and bad times 
with how you see or feel people reacting to your 
eT Oe 


SKRATCH: How has your relationship as 
friends/musicians prog e 
you find that the band br Oo 

INNICK: The band definitely: brir 
especially on tour. The one thing 
itera Meo irra Ut ree) Cem EL CeRe ConA that we 
PMO UK O Lame DRO Le eS U LS that can 
cause problems. It also be really great, too. 
But [sometimes] it is difficult to MGR 
Ona ike of a band when four friends are 
involved. 


SKRATCH: Anything else you'd like to add? 
MINNICK: I'm tired, and [have had _a lot on my: 
mind. Sorry for being somewhat brief. Thanks for 
en Coa aN 
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Members of The Movielife like their patio parties, 
Cry TaC lene maceeael its mcm Cee hte aed 
Cee aT ano aN cael acy 
lounging around a rickety plastic table decorated 
UM ee eM RM rte Re maim TT 
tem Mel Ata Memmi lise te la] 
McTeman's wolf-dog, sleeps beneath the chairs. This 
e-lMeeeCeR CRT TAR lath ae ie) 
Sela OL el Mest) aC Coma scRmel 
dinners during the recording of their third full- 
length album. SKRATCH contacted Caruana, via his 
staticky cell phone as the tour van was pulling off the 


Summer / eal 2003 


ee 


interstate somewhere along the outskirts of New 
York. The quick-witted and self-proclaimed "cursed" 
UC MMU Lael ci me meet MG 
waste any time spilling secrets about their home in 
Long Island, who he'd like to eat for dinner if given 
the chance, and an all-important life lesson in 
microwaving. 


SKRATCH: So, what should I know about Long Island? 

VINNIE: Hey, guys, what's a good fact about Long 
Island? Oh yeah: the Buffalo wings. They're better 
PUR Cea 


SKRATCH: What's the best live show you've seen late- 


Www. ec com ss 


VS ACM uM Ct meCOM Ta mca R-ve 
me see...I'd say Mudhoney in Brooklyn last summer. 
They played for two hours, and my legs were numb 
from standing, but it was a great show. 


SKRATCH: What's the best live show you've played 
Fe) Coed 

VINNIE: Last night. Last night was a good one. Our reli 
CUO aT Bonne RCM eae Ren ted ee 
That was good. 


SKRATCH: What are you listening to right now? 
VINNIE: Minus the Bear, from Seattle. They're incred- 





hts 


SKRATCH: What's your vice of choice these days? 
VINNIE: Blackjack. DVDs, CDs...1 buy about five CDs a 
week. Oh, and sneakers. 


SKRATCH: What are a few CDs you've recently pur- 
chased? 

VINNIE: Gorilla Biscuit (they're old, 

hardcore from NY), Ted Leo and 

the Pharmacists, Minus the Bear, 

and Jets to Brazil. 


SKRATCH: If you could have dinner 
NTNU a PRO LIOM LOL UmLe 
be, and what would you eat? 
VINNIE: Mandy Moore; and | would 
eat her. 


SKRATCH: Oh, dude! 
VINNIE: [Laughs] You gave me that 
yi 


SKRATCH: Your CD Is as affable as 
punk can be—although your lyrics 
Ea Mn aR Les 1a 
sonal, very in-your-face. How do 
NOTIN CT a LLe) Com em Ca a CORLL 
honesty? 

VINNIE: I've always just told my 
own story, and each song has its 
own message. Hopefully people 
listening can appreciate it. | sup- 
pose [my songs] are (as you say) 
"in your face," but I've always writ- 
ten that way. It just comes out. 


VC MACON RC ai ea Cree Lc 
to your second album, THIS TIME NEXT YEAR? 

VINNIE: The last record was a bit too poppy for my lik- 
ing. This one is more what we're about. | think we've 
eer el et 


SKRATCH: Where would you like to see your next 
album go? 

VINNIE: I'd say a mix between Joan of Arc, Metallica, 
and 50 Cent—with a little Dave Matthews and Mandy 
Moore. 


SKRATCH: Right. Good luck with that, So, when you 


PV aC MM Lee) Cm eM Le Le) 
in MUR UUCM me Lm AC LUM COLOR (ce Lon LS 
Coa EN MCL MOLLE 

VINNIE: | guess It was. It's hard not to think that way 
when something like that happens. But when it does 
you're given a fork in the road. I feel like I'm bad luck. 
I'm baddy bad luck. But, you know, you can't stop 


COME MON Ca eM OM eld or 


CYT Vis ars emTs CML Cem el mele rele MoM Ce) me) IY] ag 

port getting back on your feet. Your buddies from 

other local bands—like Glassjaw—helped you out, and 

Trta Meee Me OMe OMT ORL MLL Cah} 

eased the pain a bit (no pun intended). 

VINNIE: It did, yeah. 1 don't know...Life lessons are 
Tue neem LCM cate mui 

as a person. 


SKRATCH: What was the best 
thing you learned during the 
recording sessions for this 
album? 

VINNIE: | learned...when there's 
a gold-foil rim around a coffee 
cup, you shouldn't put it in the 
microwave. 


SKRATCH: Ah, another life lesson. 
You guys ever been to 
Vancouver? 

VINNIE: Yeah, last year with 
[static] Face to Face [static] [...] 
AiR Ee lace ce 


SKRATCH: What are your plans 
for this year? 
NTN CoML LL) 
with One Line Drawing and 
Static Lullaby, we have a 
ares MRO MCLs 
we're headlining. After that | 
think we're heading to the West 
Coast. 


SKRATCH: Yeah, that's what they all say. Any final 
words? 

VINNIE: God Bless Canada. God Bless America. God 
CMM CLM cecal) male enrol) Cc) Are cele 
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Interview by Carlos Cuesta 


Normally when | conduct an interview with a band, they've just fin- 
ished recording their latest album or are about to release it. | caught 
up with Mates of State just before they went into eMC LT Clg 
fourth full-length album. Getting to talk to an artist before they 
record allowed me the opportunity to ask questions that will provide 
UR UOC ee OMT MTC aM 
expect from the new record. In addition, you'll be given an insight as 
to what Mates of State goes through just before they begin the 
recording process. It will be interesting for the reader to juxtapose 
SURE UU RC UTE CMCC LTB 


The following interview was conducted with Jason Hammel via tele- 
OTT 


SC Ree ee em ae eg 

JASON: We've moved to the East Coast, to New Haven Connecticut, an 
hour east of New York. Essentially, we wanted to focus on writing the 
record, so we wanted some place that's secluded but still close to the 
Piha 


SKRATCH: Let's start off with a little bit of catching up. 
What's being going with Mates of State in the past week or 
rg 

SUN RR Cm mel Rm m TTL MTT g RO Naat gd 
we record the record. It's not that they aren't written; we have about 
13 songs. It's just that we have so many ideas [that we're over-ana- 
lyzing stuff and getting nit picky. 


LMR meh mg re-releasing MY SOLO 
PROJECT? 

JASON: Originally, it wasn't distributed very well, so we wanted to re- 
EU EE Om OM EC ae MEDC mS Cen Ce 


SKRATCH: Have you had a chance to play your new material? 
How have fans responded to it? 

JASON: We went on a six-week tour in February and March. It's hard 
to gauge how fans respond, but | know our friends told us they were 


into [the new songs]...and we like playing them. It's a positive thing 


SKRATCH: I've been told the new record is to be done at Willie 
Nelson's studio. How did you guys get hooked up with that? 
JASON: Well, he's got a studio and really good equipment. When we 
TR ORO CMCC Ome MTL Mem atom TH 
helped with Spoon and is helping us, introduced us to Willie Nelson's 
cousin, and he got us a good rate. That's why we're doing it there. 


SKRATCH: What's one thing you hope achieve on this record 
that you haven't been able to achieve on past records? 
SUN RU TES RC OTM EMT Emi songs, and 
we've written some bad song on all of our records. | think if we can 
write a record full-length of good songs we'd be satisfied. Also, | 
hope that the recording does the songs justice. 


SKRATCH: Do you have any working titles for the album so 
il ag 

JASON: Yeah, we have a million working titles, but none | should 
CELT SUL RCT mT OCCU) CM TMM TT eT NTT 
after we come up with one we decide there's no ERO a 
[Jason hollers for Kori, and there's some discussion in the back- 
CUTTS eM OME TUTTO T Me CCT eam Qo CYS CT 
background: "That's not what | said!"] [Laughs] 


SKRATCH: Is there any music you've been listening to a lot 
lately that may influence the new record? 

JASON: We'saw this guy Vendra Bandar. [It was] one of the best shows 
we've seen in 18 years. We make a conscious effort not to make our 
record sound like anything we like. [...] 


SKRATCH: What direction is this album going in musically? 
JASON: It's hard to say, but it kind of seems like 50-60% of the songs 
are upbeat fast with certain ferocity, but there's always a few-songs 
Ut eR ee aa RY Me ge CT songs that are so close to us 
personally, so it's hard to say what they sound like on the outside. 
[Kori speaks up in the background and asks Jason for help with some- 
thing. A few second pass.] Are you good at crossword puzzles? What's 
4 Word five letters across pertaining to gold that starts with an A? 





SKRATCH: | think it's something like the real name for gold— 
aural or aurora or something...It's the scientific name. 
AUR SPU Ha hes 


SKRATCH: What is inspiration for the new album? What was 
POM NLU Rn a eas 

AIPA ROR SCH MTCC MS TEM CRUD TUL Oe LUMA CEL hash 
songs out a part at a time, then we take two or three parts and splice 
them together. Sometimes they work, and CRC LL  COLL 
work. Our personal lives have always been a TTC RCCL Lg 
records. It's a huge move from San Francisco to a small East Coast 
PO ee eR TE CSR ALT MLR ULES UL isolated, and the ups 
and downs of it. It's very rare that we sing about love—at TEES 
directly. [The new record] runs the emotional spectrum. 


SKRATCH: Is there anything that you're utilizing on AUK 
record that's new to your music? 

APU CRME RCC GUC D SUL RC MOU RCDLe LOU 
vocals [...] and maybe even a guitar track here and there, but very 
PTT CM MEL ChM UMMC CTT I COMED CMLL CIR QUT Sea UL 
concentrate on background vocals. We want stuff where there's the 
PCO OR UR USL LL aces MUM LT OL 
EOL e i s 


SKRATCH: After this new record is made and fans have a 
chance to juxtapose it with your previous records, what are 
going to be the biggest differences they've noticed? 

JASON: It's a tough question to answer, especially since the record 
Re CN Lee aR URC RCS AUC Ra SL We didn't even 
have all the songs written when we went into the SCL ee EOL Pek 
a huge mistake, So this time we concentrated on PUTER RSL LCL Ga 
SCS en CECE CLC Ua CMU Le studio. Were putting a lot 
of time into this record, and I'm sure people will notice that. I'm pret- 
ty hopeful of it. 


SKRATCH: Moving away from the record, I'd like to CA anus 
more in depth questions. If you had to pick one song to rep- 
resent your band, what song would pick, and TT eg 


"Even before 
we got 
married We 
were alWays fi 
together-like 
Wwe Were 
already 
married 


JASON: I'd take a least one song from each record. Will you allow 
that? [Laughs] 


SKRATCH: Fair enough, but which songs would you take? 
JASON: | think | would take “A Duel Will Settle This" and “La Hou". Each 
song is a sequel to the other. | think structurally they Aer cen enn 
randomly we sometimes throw parts together and MUTA i TELLS 
song. Also, they're fun to play and sing. Obviously we love to sing, and 
on both of these songs we sing the entire time. | love the LC Ra 
the songs. 


SKRATCH: Are there any interests or hobbies either of you 
pursue that are separate from the ET ig 

JASON: | think both of us have been reading a lot. Also, we love trav- 
PTT ROO Mere ASM CULT Ua OLA until we get home 
from a tour. Sometimes we're so excited to get home after a tour, but 
then after a month of having [time] off we need to go back out again. 


CY QUA AN Uta me mC a 

RENO MeM CT at CMU CCM UMC TUES mL CL Mh Elin 
We visit places such as Sweden and Germany. Then Man) Le 
We had a really good time last time we were there. 


SKRATCH: How have you guys grown as people and a band now 
that you've been married for a few years already? | know 
there was a lot of press about your marriage when it hap- 
pened. What do you have to say about it now that it's a few 
Vie aes 

JASON: Writers have a funny way of finding their story. They'll ask 
questions and dig deep until they find what they want. They're tere} 
AECL e en EU RCM ELC MLL WUC Ly TR CLM be 
n't that big of a deal. | mean, we haven't really changed a whole lot, 
because we were essentially married when we put out the Liles 
record, Even before we got married we were always together—like 
we we're already married. The biggest difference our marriage elt 
is that it made us officially married on paper. We're still tight as ever 


ae 


1 The biggest 
 differene OU 
mariage made 
iS That it 
Made Us 
Officially 
married ON 
paper 





Interview by Don sill 


this band's 


insinuating title and 


Despite 


motley demeanor, San 
Diego's Cheap 

one-track 
obnoxious 


Sex is 
band 
one-night 
raunchy 
band of 
more “of a 
that 
and 


not a 
about 
stands and a 
lifestyle. Instead, this 
Mohawk-wearing lads 
politically-edged group 
their against war 


that sings 


raucous 


are 

spews 
right- 
debut album, 


outrage 
wing policies. Cheap Sex's 
LAUNCH OFF TQ WAR (on Punk 
Records), the listener with a 
mish-mosh ‘of in-your-face punk tracks 
that'll have you thinking just as hard 
as you'll be dancing, with tracks such 
as "Dick Cheney", "If Society", "Living 
in Fear", and “Smash Your Symbols" ral- 
lying heavily against the Bush admin- 
This. band -of | outspoken 
diehards has been rising within the San 
Diego's underground punk community 
with clenched fists and wild 
shov Cheap Sex [Mike Virus, Gabe Sex, 
Derek Dolls, Chris, and Johnny 0] carry 
on with a solid, old-school punker vibe 
that's complete with giant spiked, mul- 
ticolored hair styl and torn cloth- 
ing. Just like the bands that broke the 
rules before them, Cheap Sex are ready 
to bring forth the shit. 


Core 
berates 


istration. 


live 


SKRATCH: Most of the songs on LAUNCH 
OFF TO WAR are obviously against Bush 
and this recent war with Iraq. If you 
were the president, how would you have 
handled it? 
UO. OmmA AR Sefory 
went with 


Well, as far as this war 
Iraq..hmmm. If I was in con- 
trol, I would have probably given, the 
U.N. inspections proper time. 
bly would have let them do the job that 


I proba-. 


WE assigned the U.N. to do, I mean, 
WE'RE the ones who built the ULN., “and 
WE'RE also the who. ignored the 
U.N. when everyone else listens tothe 
U.N. I would have let the U-N. 
tors do their job. Then, after the war 
{the U.S.] wouldnt let Blix 
finish his job, which leads 
concerned about fabricated 
I would also: like to 
that WE'RE the who put 
Saddam Hussein .in power Stoo Boal 
Laden) Now, 
when he's not for us, we wanna 


ones 
inspec- 


was over, 
back in to 
me to. be 
evidence. remind 
everyone ones 
(Eee aaa 
[because] we needed him. 
any us 


get¥rid.of him, 


SKRATCH: Is the track "Living in Fear" 
about 9/11? 
JOHNNY O; I 
that. 

MIKE VIRUS: Yeah, it's @ more general 
song. Everything that’s going on today 
in the world is just’a complete disas- 
ter. A lot of times when you sit and 
think about it, the scope becomes. so 
large that we all live in fear. 
JOHNNY 0; There's a lot’ to be fearful 
of; we got war, diseases.. 

MIKE VIRUS: ..like SARS and all 
shit.. 

JOHNNY O: ..gangsta rap.. 
MIKE VIRUS: [Laughs] 
mess out there. 


think it's bigger. than 


this 


Aa @RT-tb tes et—a| 
It's just. as big 


SKRATCH: Speaking, of big messes...What 
goes through your minds when you flip 
on MTV and see an act like Avril 
Lavigne? 

ALL: [Abrupt laughter] 

GABE» SEX: When I see. Avril Lavigne on 
TV, I just wanna take her: skirt off and 
bend her over. 

JOHNNY O: It's getting ridiculous; man. 
This is the biggest I think punk has 
ever been. I was pretty young, but I 


started 
punk in 
then 
A caus) 


listening to 
*84, and since 
it's the biggest 

Cia ss 
-that's iff you 
want to call it 


been.. 
ate) 
punk... 


SKRATCH: What's your take on bands like 
The Strokes and The White Stripes? 

JOHNNY 0: This whole White 
thing is ridiculous: I mean, 
every cover of every 


Stripes 
they're on 
magazine 
month, You can't tell me that band was- 
n't conceived. by someone. They're Bhet=to 
another boy-band. 

MIKE VIRUS: Prefabricated, 
JOHNNY O; The undérground 
bands. The underground 
when something is coming. 


every 


Fite b Une 
knov about 
always -knows 
[But] > all of 


a sudden these bands, The White Stripes 


and The Strokes, 
nowhere, and bam! 


just pop out of 
there they are: It's 
like, we would have heard about them 
coming up; we would have read about 
them in underground magazines or some-— 
where. They're just a rehash of some of 
the early '70s garage rock—and we would 
have heard about it, man. 
SKRATCH: 
bso) i/sl batted 
JOHNNY O: They're just a boy-band. It's 
getting ridiculous, and people. are 
gonna; realize pretty soon about what's 
real and what's not. I mean, Cheap Sex 
is real, we're real. There's nothing 
fake about us. We're: not Sponsored by 
anyone-no corporate help. 
MIKE VIRUS; Man, we don't even get free 
guitar «strings. 
JOHNNY O; And all these other bands get 
handed everything. But you know what? 
I'm not gonna keep ~ going on and. on 
about this. 


They just popped out from 





SKRATCH: Yeah, you guys 
seem to be keeping it real. 
And’ it comes through on 
this album. 

MIKE VIRUS: This is our 
lives, you know? It's not 
just something that's just 
for today until there's a 
new kind of music that's 
popular. It's like, this 
it. Whén I wake up. in th 
om iaeee is wie 
think about until the time 
I go to bed. 


mornir 


SKRATCH: It's definitely 
about the love, not the 
novelty of it. 

MIKE VIRUS: It'*s all about 
the music and the chicks 
(The order in which that is 
th fen ie don't know. 
{Laughs] When we're on 
tour, that all may. change, 
hiro ote) 

JOHNNY O: Right. I didn't 
me day flip on TRL and see 
New Found Glory and ‘go, 
‘This is the life for me!" 
It happened well before 
that. [Lau 5 

GABE SEX: é sex, man. 
[Laughs] 


SKRATCH: I think the track 
“Smash Your Symbols" says 
it all about you guys. 
MIKE VIRUS: We point out a 
bunch of things in. that 
song, like greed, people 
who preach to you, the gov- 
ernment. See, society grabs 
you when you're real, real 
young, and they throw all 
this at you, and you get 
oldér you have become con- 
ditioned to these kind of 
people and the way they 
think and what they think 
is right and wrong. "Smash 
Your Symbols" bic} pretty 
much about taking a step 
back and looking at it with 
open eyes and getting past 
what you learned as a lit- 
tle kid and going your own 
way and making your = own 
path in life. 


SKRATCH: And smashing those 
symbols that helped brain- 
wash you? 

MIKE VIRUS: Yeah, right. 
All these things are sym- 
bols. of control. They're 
symbolic of the system of 
control, and we need to get 
as far away from it as we 
can. 


SKRATCH: When did you come 
to the conclusion that you 
were being brainwashed by 
the media and whatnot? 

MIKE VIRUS: When I was in 


of 

be parts of 

that at would 

spacey) Tt used .to 

d and ask about 

cull these things that 
seemed to be skipped over 
in the history books, and 
questions would get 

d over. So I started 
learn that there are 
things that they don't want 
to teach you, and that's 


when my eyes got opened. 


SKRATCH: So when you were 
in grade school you were 
already thinking outside 
the box? 

Ue8.eD) Ave 0 ioe I've been 
thinking outside the box 
since the day I was born, I 
think. 


SKRATCH: What is the over- 
all message that Cheap Sex 
is trying to convey to the 
fans? 

DEREK DOLLS: I don't think 
that there is just one mes- 
sage that we can just gen- 
eralize it 4 you knov 
JOHNNY ©: To the people who 
like us, thanks a lot. 
We're the new kids on the 
block, but we're taking big 
st s; really fast. We just 
want people to open their 
eyes. That's what it's been 
about since day one, man. 
Always play devil's advo- 
cate; don't always agree 
with what people are say- 
ing. Turn it on them, and 
you'll find out ‘a lot of 
answers that way. We want 
people to think about 
things and don't always 
follow and don't always be 
a cow. 

MIKE VIRUS: Be true to 
yourself. no matter what 
that is. If: you're complete 
a shithead, just be your 
own shithead. If you're .a 
scumbag, go all the way 
with it and be the dirtiest 
scumbag you can be. Don't 
be half a scumbag, don't be 
half shitty-go all the way 
with it. 


SKRATCH: Be the best scum- 
bag you can be. 

MIKE VIRUS: Yeah. Be up 
front with your. shittine : 
Don't just be shitty behind 
a computer, be shitty in 
front of the guy, (Kolole 
Always be shitty, no matter 
what. 


www. cheapsexpunks.com 


“Cheap Sex is real, 


welve reals There's nothing 


fake apout Use” 


Ripping, Raw, Rock and Roll!!! 


Makeout Boys 


"It's sexy, loud | , 

and vicious! ; c mae 

ETM Ne BEET A erie enercp are] 

good shit." : : outta your arm, 

BS Fits) ie INGE ce ere persell 

Hoover High . s Johnny 
: : BN GACT tom Os thine 


"A gun to the head, 


"This rocks, I play it 

at work and at home... 
rock-n-roll baby!" 
-Becky from BadGinls Ent. 
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Debut Album Teenage Thrills” our now! 
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www.makeoutboysrocks.com ee ye 
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nterview by Marcia Taylor 


‘ve been following Melee's 
emusic career for three years, 
_since a classmate of my daugh- 
iter first told me about the band. 
;When | first met them, the guys 
shad just graduated from high 
sschool, but they had an impres- 
"sive practice ethic and really 
_good songs. In the intervening 
“years, Melee kept busy record- 
sing a couple of self-released 
ediscs, as well as playing many 
"shows at local all-ages clubs. 
_ The group's extremely melodic 
:pop music has become a bit 
sharder with time, but it's 
sretained all the harmonious- 
eness that made it so outstand- 
sing when | first heard the guys 
splay. When SKRATCH asked 
me to do this interview, | was 

eally happy to catch up on the 


EL 


atest with the Villa Park 
Orange County) foursome, 
specially when | heard the 
roup was just signed by 
Hopeless Records. Melee is 
eChris Cron on guitar and 
Evocals, Ryan Malloy on bass, 
|Rick Sanberg on guitar, and 
Israel Villanueva on drums. 





| SKRATCH: So tell me all about 
ithe deal with Hopeless 


neanenccnenenennane 








Records. 

RICK: They contacted us in 
early February. We were going 
back and forth with them. Then 
they came out to see us play on 
March 29 in L.A., and, since 
then, they've been really into 
us. 


SKRATCH: Where was the 
show? 
CHRIS: We played at the Echo. 


SKRATCH: Is that a really nice 
club? 
RICK: It's a standard L.A. club, 
with a Chain Reaction kind of 
vibe. 


SKRATCH: How do you feel 
about being on that particular 
label? 

CHRIS: It's really cool! 

RICK: We're happy to have 
found such a great label! 


Me , 
nd ro 


et sick 
ometimes-- 


RICK: It comes out in the mid- 
dle of June. 


SKRATCH: Where is Hopeless 
Records located? What are 
some of the other bands on the 
label? 

CHRIS: They're in Van Nuys. 
Thrice is on Hopeless, which is 
a weird coincidence because 
we played our very first show 
with them. Also, Atom and His 
Package, The Weakerthans, 
and Stairwell. 


SKRATCH: It seems like they 
(unlike some labels) have a 
variety of bands and not just a 
bunch of bands that all Sore 
the same. 

RICK: Yes, it's a good mix of 
bands, which is one of the rea- 
sons we like them. We like to 
play around with different 
styles. 


rate 
Thi 


always come back to, It. 


SKRATCH: If | remember cor- 
rectly, you guys had just fin- 
ished recording a CD on your 
own. What will happen with that 
now that you've been signed? 
RICK: We put out a demo EP 
ourselves, but now that we're 
signed we can't sell it anymore. 
CHRIS: Hopeless will release it 
as a four-song EP with video 
and some other stuff on it. 


SKRATCH: Will you be touring 
to promote the June release? 
CHRIS: We're doing five days 
on the Warped Tour, June 10th 
through 15th. 


SKRATCH: That's - fantastic! 
Where will you be playing? 

Long 
Francisco, 


CHRIS: San _ Diego, 
Beach, San 


[ from the way most indie bands: 


Sacramento, and Phoenix. 
SKRATCH: How would yo 
describe your music these day: 
(as compared to what | la 
heard a year or two ago)? : 
CHRIS: It's the same vibe, but: 
the songs have progressed. It's; 
a little more mature than the) 
last stuff we played for you. | 
RICK: We've added some: 
funky, groovy sounds and: 
some piano. It's a little more! 
rocking. ‘ 
CHRIS: Our tastes have grown: 
a lot. : 
RICK: Because we've been: 
playing so long, we just keep: 
trying to do things to make the: 
music sound different. ' 


SKRATCH: Besides the’ 
Warped Tour, do you have any! 
other shows coming up soon? | 
CHRIS: We definitely will be! 
playing some shows in July and_ 
August. We're playing the Prom: 
again at Chain Reaction on! 


_ June 21 with Limbeck andi 
_ Hello Goodbye. And we plan to 
= begin working on a full-length in 


August or September. : 
RICK: It should be out in early: 
spring of 2004. : 


= SKRATCH: Is there any partic-| 
. ular song on the EP you'd like’ 
| to tell me about? : 
| CHRIS: We're really excited” 
= about all of them. ' 
| RICK: | like “Routine”. It has ai 
= more piano-based, jazzy, funky: 


vibe. It's very danceable. 
CHRIS: It sounds way different: 





sound. 
SKRATCH: Why do you think 
your sound has changed so 
much? 
CHRIS: I'm a Music major. I've: 
been listening to a lot of classi-: 
cal music lately, mostly 20th-; 
century composers. In fact, |) 
almost get sick of rock 'n' roll 
sometimes—but | always come, 
back to it. | feel like I'm more| 
aware of the composition: 
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raspects of Writing, so lm not CHRIS: Aimost four. favorite places to play? 
Ejust into three-chord pop SKRATCH: How would you RICK: Chain Reaction is still: 
Esongs. compare the Orange County our favorite. It's very hos-; 
fe RICK: Three-chord pop songs music scene today to what it _ pitable. : 
can be good! was when you first started play- - CHRIS: We played up north in: 
HRIS: Yeah. | feel like I'm ing? Berkeley and Oakland at imu-: 
pplying that to our stuff. Of CHRIS: It's more diverse. sic and the Outhouse in Los: 
‘ourse, I'm still listening to Foo | When we first started playing, it Gatos. That was really cool. : 
ighters, too. They just keep _was kind of the end of the ska RICK: The kids there were real-; 
egetting better and better. era, and the emo thing was at ly receptive to our sound. : 
its peak. It doesn't seem that CHRIS: We are getting more: 
KRATCH: Has anything hap- there's any genre now—except and more fans as we progress. 
ened to the band lately that hardcore—that's really popular. Recently, we got merch orders 
ou're really excited about RICK: Indie culture is getting from Texas and New York. That 
besides the Hopeless deal)? more mainstream. There's not 
ICK: We sold out Chain so much punk. The audiences 
eaction a couple of weeks in are more open-minded. 
dvance. That was exciting. #..°: 


























































SKRATCH: 
else you'd fi 
inish? 





KRATCH: Did you have 
mbarrassing incident: 






elling me about something Rock, Hello Goodbye. © 


appened there once. SKRATCH: I've heard |: 

RYAN: Every time play, Limbeck. That band's been 

ewer and fewer things go around for a while, right? 

= wrong. Hopefully it will get RICK: They just got signed to my favorite local pop ba 

own to zero! Doghouse. The show at Chain and | interview LOTS of bands! 
e on June 21 is their CD-release For more information on Melee, ; 

SKRATCH: You guys. fave show. visit meleerocks.com. : 
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www.chasershirts.com 


WE OFFER THE FINEST IN: T-SHIRTS, STICKERS, 
HATS, BEANIES, HOODED SWEATSHIRTS, AND MORE 


ALSO AVAILABLE AT FINER RETAILERS. TO FINDASHOP IN YOUR AREA, 
CALL (3101719-7004 x 108. YOU CAN ALSO E-MAIL YOUR ORBERS 
10: robert@bhcompany.cem 
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Blueline Medic 
Interview by Carlos 
Cuesta 


After weeks of e-mails 
going back and forth i 
ing to track down the 
Aussies known as 
Blueline Medic, I finally 
caught up with them. The 
band is on the verge of 
releasing their sopho- 
more album on Fueled by 
Ramen records. Although 
a sophomore releasing is 
dreaded affair for many 
bands, Blueline Medic 
look to break the jinx with 
their newest album, 
TEXT .: BOMB. 
Admittedly, after listen- 
ing to a pre-release of 
TEXT BOMB, it seems as 
though Blueline Medic 
may not only break the 
sophomore jinx but give a 
whole new, positive 
meaning. 












The following interview 
was conducted via e-mail 
with Blueline Medic 
bassist David Snow. 


SKRATCH: First, the 
basics: please state your 
name and position in the 
band. 

DAVID: My name is 
David Snow, and I play 
bass guitar. 


SKRATCH: Can you tell 
us a little something 
about each member of 
Blueline Medic? 
DAVID: Shaun _ (the 
drummer) is addicted to 
thrift-shopping. He 
comes from a family of 
hoarders and cannot turn 
down a bargain. This, 
translates to a garage 
FULL of "collectibles" 
(it's never crap, it's always 
considered useful or 
"rare")—often garish 
clothes. He does, on the 
other hand, have an envi- 
able T-shirt collection. 
Donnie (the primary 
singer and strummer of 
mie s7"99) plays swing clas- 
sics to residents in retire- 
ment villages for a living. 
2 On top of this, he plays at 


preschools. With the live 


performances the band does includ- 
ed, it is quite possible for Donnie to 
perform in front of kids too young 
spell our names, citizens too old to 
remember them, and punters too 
drunk to slur them audibly—all in 
one day. Adrian (the guitarist) loves 
to take his time with things—coffee, 
in particular. On tour we'll eat 
together and order coffee simulta- 
neously; however, Lombi (his nick- 
name) will still be stirring the sugar 
in as we all consider a second cup. It 
is almost artful the way he'll prepare 
the table, place the cup, organize the 
sugar and spoon, stir, and then 
briefly admire what's about to be 
ak then sip cautiously and 
inquisitively assess the brew. Me, 
I'ma simple man. Like I said, I play 
the bass. I've spent too long study- 
ing and love a drink or two. The one 
thing I hate is trying to get some- 
thing out of your left pocket with 
your right hand. This happened just 
rs hour cae ee e wed ie 
‘om grocery shopping, han 

with bags and the ground wet with 
rain. I didn't want to put the bags 
down and have them get dirty and 
wet, so I tried the forbidden and felt 
rather silly. Like a dog chasing his 
tail, I kept trying. [...] I eventually 
reached inside my pocket and suc- 
cessfully retrieved my keys without 
soiling a single bag. That's gifted! 





so many different people doing dif- 
ferent things—some good, some 
bad—but no real network that lets 
everyone else know what everyone 
else is doing. We have a large 
national radio station that plays a lot 
of independent music, but even that 
is unable to deal with all that there is 
going on out here. I guess the thing 
is that you have to be really active to 
find new music. Luckily, there is a 
strong live-music scene out here 
(particularly in Melbourne) that 
supports these often-sidelined 
bands and genres. 


SKRATCH: With the growing. suc- 
cess of your band, you've gotten a 
chance to leave Australia and travel 
the world. What has been the most 
memorable place you've visited? 
DAVID: Recording in Washington 
was one of the highlights for me. To 
be able to work with J. and find him 
such a humble, sincere, and talented 
‘man was totally rewarding. We also 
got to meet a lot of fine people who 
have become great friends while [we 
were] in DC (Alan, Janet). Going to 
Florida was also great because we 
got to finally meet everyone at 
Fueled by Ramen and put faces to 
names and e-mails. 


SKRATCH: What is your favorite 
venue to play? 





series of styles) and remain open to 
anything that occupies our imagina- 
tion. 


SKRATCH: I understand you have a 
new album coming out that is a fol- 
low-up to your very successful debut 
album. How have you grown a band 
since your first album? How have 
you grown personally? 

DAVID: Physically we're the same. 
Individually, we've done a lot; and 
our lives have continued to change; 
but as a band I think we're still quite 
the same. We've all worked on 
becoming more technically profi- 


E cient, but, given that we've been 


committed to trying everything that 
we want as a band, I guess we 
haven't changed that much. We still 
try and want to continue to try to 
investigate every idea. There's 
maybe been a shift in the language 
we use to communicate ideas 
between each other when writing 
songs, but...other than that, nothing 
I can recognize and report. Maybe 
I'm too close to everything to notice 
the change. 


SKRATCH: When you juxtapose 
your first album with the second 
album, what are the main differ- 
ences you see? 

DAVID: There are some different 
sounds and maybe more space on 
the newer album. We wanted to try 
and capture something closer to 
what WE hear in the rehearsal 
room: something a little more like 
the classic rock records we undying- 
ly return to every few years. I think 
both albums have punch and clarity, 
but they've just got different feels. 


SKRATCH: What's one thing you 
could say to someone just before 
they listen to the record. 

DAVID: Thanks for taking the time. 
I hope you get something out of it 
all, be it repulsion, a giggle, escape, 
or energy. Enjoy the reaction, what- 
ever it turns out to be. 


“There is no point playing anything that 
doesn’t grab you in some way.” 





+ + 


SKRATCH: Could you give an 
extremely quick bio about Blueline 
Medic's origins? 

DAVID: This one band (Caustic 
Soda) provided the circumstances 
for us all meeting and ultimately 
mutating into Blueline Medic. We 
played and recorded briefly with a 
different drummer (Lachaln), and 
then once Shaun joined, things fell 
into place and we became a band. 
That was about two-and-a-half 
year's ago. 


SKRATCH: Being that Blueline 
Medic is from Australia, could you 
describe the local music scene 
there? 

DAVID; It's alive and diverse, but 
somehow fractured. I don't know if 
this is a bad thing. There seem to be 


DAVID: The Corner Hotel in 
Melbourne has really great on-stage 
sound—which can make or break a 
show (although it'd be punker to say 
that this doesn't matter!). But 
[regarding] smaller venues like cof- 
feehouses, The Art house or any- 
thing with a small stage provide so 
much more intimacy and make me 
feel like less of a freak playing in 
Sront of people. 


SKRATCH: Has the original idea for 
Blueline Medic's music remained 
the same over the years, or has it 
changed? 

DAVID: It's always been about play- 
ing things that interest and excite 
us. There is no point playing any- 
thing that doesn't grab you in some 
way. We've also wanted to avoid 
restricting ourselves to one style (or 


SKRATCH: If it were up to you, 
would you rather Blueline Medic be 
known as a very influential yet 
unpopular band, or a very popular 
uninfluential band? 

DAVID: Let's take the credibility. 
Sink the ship and die poor and bit- 
ter. 


SKRATCH: That concludes the 
interview, and Id like to thank you 
for your time. Any last words? 
DAVID: Thanks to everyone who 
has helped us out with this record— 
especially those fine men at Fueled 
by Ramen, Craig, Dave Battie, and 
Redline Records. 
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k Cross is one. 



















vocalist 
Pennington, formerly 
ndpoint and By 

:Grace of God), 
two instrumentalists 
from the acclaimed 











National Acrobat 
(Ryan and Evan 
Patterson (yes, 


they are brothers)), 
and one veteran 


Browne, whic 
pounded the skin: 
in SO many groups 
that its hard to 
keep track). What 
does this concoc- 
tion yield? Based 
on the results of 
their latest Equal 
Vision 


i 





During a recent 
“conversation, 
pAington and Patterson. (Ryan, not Evan) 
recently shared their thoughts about the for- 
mation of their blazing group; as well some of 
the inspirations for many of the tracks on 
their spanking new full-length. 


SKRATCH: How did Black Cross get together 
originally? 
PENNINGTON: | spent a year living in Colorado. 
had grown up in Louisville, and | decided that 
| wanted to try something different, so | 
moved out there for a year and did a lot of 
soul-searching ‘trying to: figure out what | 
wanted to do with my life. During that*time | 
wasn't playing: music, and when | decided to 
come back to Loui$ville’| decided that | want: 
ed to do a band [called] Black Widows. | was 
- ina band (By the Grace of God), and 
we had “this joke: Black 
Widows ‘Motorcycle Gang. We 
all had [...] these really funny 
names. [Then] | decided that | 
wanted to do Black Widows and 
make it‘a’real thing. Even before 
| came. back to Louisville | start- 
ed talking to Thommy Browne 
(our drummer), who | had played 
with in By the Grace of God. We 
were trying figure out who else we 
wanted to play with. Ryan and Evan 
Patterson (our guitarist and bassist) 
had contacted him, and they wanted 
to do a band together. | had known 
Ryan, and | had seen. many of his pre- 
vious bands play, and we just decided 
to r and practice. Actually, 
: yas just Ryan, Thommy, 
n was just going to fill in 
found somebody else. 
ing in the band because 
© well. We decided not to 
x. We really enjoyed play- 
and writing together, and 
uch how it came, about. 







































average. If this were 
ardcore outfit could 
men of steel" catego- 
ver, there are a few 
rews out there that 
could justify 
this 

















re any. particular reason you 
Black Cross"? 
lon't ‘know. | just was going 


term. But Louisville's 
Bl i 
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e stuff. [I'd] just moved, and I'm. 


kind of a pack rat and save all kinds of things. 

| was just going through some folders of ran- 

dom stuff, and | found the piece of paper that 

I'd typed up that had like 100 names [...]. We 

went through all those afdstried to decide on 

something. | think band names suck. | mean, if 
| : 



















o 
= 
3 
Q 
° 
= 
o 


"Fugazi"? Thos 
names. There ai 
think are awesome; 4 
Misfits," but for the most part 
really stupid. It doesn't reall 
they are; ultimately it's what the 
makes it coo 
things, and we 
cool. We liked 
imagery well. 
“kind of thing. | 







S ; were Some of. your lyri- 
Cal inspirations for ART. OFFENSIVE? 








What tendsto happen is that 
and [then] they rest for awh 
practice !'m just.blurting wha 
Then one night something 

I'll just let it Gome. Not all of 








bad times. ‘f'felt:réal 
same feeling is there 4 
will give rise to a lat 6! 
and for poetryand 

voice something. The: 
things 'to speak up ab 





3 that | think people want 
ilénce voices, and people 
things. But | think being 
personal thing. For 
Jed by, like, the:TV show 
2 [Laughs] I'll catch a rerun 
at first I'll think, “This is 
moment I'll think, "This is 
wally think this is how life 
lis plastic bullshit way of life 
ing down your throat, these 
and bodies. | find that offen- 
k it should be there. | don't 
or stop’it, you know? That's 
a. Another example would be 
and | love films that are repul- 
ot repulsive in a gory way, but 
they blow your mind. Films that 
ying something, either good or 
ast they are saying something 
it out there. Or, | don't think we 
sive band, but there are offensive 
| love, like Fear. They pushed the 
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instance, |' 


pus’ you. It needs to spark something in you. 
Otherwise the world will just be some bland, 
ing. wasteland. 
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Western Waste 
Interview by Carlos Cuesta 


Warped Tour veterans Western Waste 
come back for another drunken sum- 
mer of debauchery on the tour. In 
this interview, the often-drunk band 
from El Segundo, CA, talk about why 
you should go see them, their inner- 
most personal thoughts, and how they 
learned to steal cars with Death by 
Stereo from their favorite dinning 
establishment, Del Taco. The inter- 
view was conducted via e-mail. 
Conducting an interview via e-mail 
with a band like Western Waste is 
like leaving a bunch of teenagers in 
a house alone with enough drugs and 
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alcohol to 
last them a month, 
then coming back a week 
later to see what transpired. The 
band took full advantage of the fact 
that I left them alone with the 
interview and told them I'd be back 
a few days later to pick it up. When 
I got the interview back I was as 
excited as a five-year-old on 
Christmas. 


SKRATCH: First, the basics: please 
state your name and position in the 
band. 

ALEC: Vocals. 

CHAD: Guitar. 

SIMON: Drums. 

JEFF: Bass. 


SKRATCH: I know this can be awkward, 
but how would you describe your 
music? 

ALEC: Long and hard. 
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JEFF: Lumpy and 
soft. 


SIMON: Thick and juicy. 


SKRATCH: Western Waste is playing 
the Warped Tour this year, and, as 
everyone who has been to the Warped 
Tour knows, you a have a choice of 
what bands you want to see and what 
bands you don't. Why should someone 
choose to see your band if they are 
not already a fan? 

SIMON: Because the guitar player is 
a sexy bitch. 


ALEC: No, it is hard to tell some- 
one to: come see Western Waste 
because there are so many great 


bands on the tour; but we try not to 
let anyone down with our perform- 
ance. 


SKRATCH: What's one thing you want 
people to walk away with after see- 
ing Western Waste? 

ALEC: We want to see that everybody 
has a good time while watching us; 
and after our set, if they don't 
already have our record, [to] pick 
it up. It's always cool when some- 
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body buys our record at the merch 
table right after we finish our set. 
That's rad. 


SKRATCH: Has the original idea for 
Western Waste's music remained the 
same over the years, or has it 
changed? 

JEFF: We have always tried to 
progress with our sound, but when it 
comes down to it, we write 
music that we are proud to 
play. 

ALEC: When we 
fitst started _ 
I always 
wanted to 


write music 
that was 
little pe 
more pissed 
off than th 
other bands 
from 

scene. 

music 

lyrics 

getting more; 
pissed off, 


idea 5 : 
Western Waste is remaining the same. 


SKRATCH: What's one thing you could 
say someone just before they listen 
to the record? 

JEFF: [It] sounds «way better when 
you're ripped. ; 


SKRATCH: What's your favorite song 
on the new record, and why? 


CHAD: “My Shadow", 
to play live. 


because it's fun 
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SIMON: I can't pick one, because the 
whole album has songs that just pump 
me up and [make me] want to kick in 
some old lady's dentures. 

ALEC: I wouldn't call the record 
new; it is our only record. But at 
the time I would have to say “My 
Shadow". {I was] going through 
weird, rough times [when] I wrote 
the lyrics. I was pretty pissed off 

















and feeling superficial. “What makes 
you believe that anything is real?" 
My shadow. 


SKRATCH: What kind of lifestyle do 
you have that influences your music? 
JEFF: Hey Simon, pass me a beer. 
CHAD: Drinking beer, banging chicks, 
and doing lines off sweat Va Jay 
Jay's. 





SKRATCH: Who has been your favorite 
band that you've gotten a chance to 
play with? 
ALEC: Death by Stereo. They are a 
great band that writes great music, 
and they are really the nicest guys. 
Actually, we are touring with them 
right now. They are crazy on stage 
and their fans are very loyal to 
them. One Death by Stereo member 
x, showed us how to 
steal a car from 
a chick in a Del 
Taco park- 
ing lot. 
CHAD: The 
g uittiacr 
players 
rip. Just 


them makes 
strive 
be a 





would you play with, and why? 
SIMON: That's a hard one, because we 
listen to so many great bands that 
have influenced our music. But if I 
could pick a tour to be on, I wish 
I could have been on tour with Ozzy 
Osbourne and Motley Crue, because 
that must have been one long, drunk- 
en, fun time. 

ALEC: Sick of It All, because, to 
me, they are one of the best hard- 
core bands ever. 
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The Promise 
By Brian Peterson 


According to THE NEW AMERICAN HERITAGE 
DICTIONARY, a promise is “a declaration or vow 
that one will or will not do something." Recently, a 
lot of hardcore bands—many of which were once 
comprised of individuals brimming with belief—have 
lost all meaning of this oath to stay true to one's 
original ethic. Through lures of fashion and lucrative 
record deals, many bands have lost their once tried 
and true foundation. 


The Promise, an East Coast-based straight-edge 
hardcore band, boldly chose for its name this chal- 
lenging word that, in many cases, has lost its mean- 
ing. Rather than follow the trends set by many of 
their contemporaries, the members of The Promise 
have chosen to stick to their core nature, keeping 
conviction alive in the scene. 


Recently, band members Buske and Anderson took 
some time via e-mail to talk about the inception of 
group, as well as what it's like to “stay true” in 
ra of maney-driven compromising. 








TCH: The band is comprised of ex-members 
other: Victim and Earth Crisis, among others. 
How did you guys originally come together? 

BUSKE: There really isn't an official ex-Earth Crisis 
member in the band. Jim did a tour with them as a 
back-up guitarist right before DESTROY THE 
MACHINES ‘came out.’Then, when it‘did come out, 
they listed him: as-an:alternate guitarist in the liner 
notes. He was never actually in the.band, though. 
As for all of us coming together, we were all mutual 
friends and fans of each ‘other's bands (One 
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eos Victim reforming 
rums, but we decided we 


that in mind], we: 
songs and told Jim 


SKRATCH: Why did you choose the name “The 
Promise"? 

BUSKE: The original name was actually going to be 
“True Love," but there is a band from New Jersey 
who was threatening to take legal action against us 
if we used the name. We ended up choosing “The 
Promise" because of its simplicity and overall 
meaning. We are an adamant straight-edge band, 
and a band of individuals who are very proud of 
staking that claim, so the name “The Promise“ 
sums up the band's statement, and the members' 
personal statement, perfectly. 

ANDERSON: One day, Buske and | were in our 
friend Grez's room just listening to CDs and shoot- 
ing the shit. We came across the first Ringworm full- 
length, [which is] entitled THE PROMISE. For some 
reason it just stuck in our heads. That's what this 
band was: a promise, an oath. Looking back, now | 
can't imagine being called anything else. Plus, what 
better way to show we were Ringworm fans? 
[Laughs] 


SKRATCH: You guys are one of the most well- 
known straight-edge bands these days. Is straight- 
edge what unites you guys? Is that the most impor- 
tant thing you want to get across to people? 
BUSKE: Straight-edge is definitely a very important 
topic and theme for the band, but it's not the main 
focal point. It does unite us in the sense that we 
have all come together to do this band to promote 
and rejoice straight-edge, but at the same time we 
also stand for a lot more than just that. 
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ANDERSON: Friendship and understanding is what 
keeps any band together. You can have all the 
beliefs you want and still wind up unable to sit ina 
van with four other guys for eight hours. Straight- 
edge is something we all take very seriously. We 
pride this band on being one you can look back on 
in 10 years and say, “They stuck to their guns." 
However, as much as straight-edge does mean to 
this band, the most important thing that we want to 
get across to people is to think for themselves. 
Don't do anything because you're told it's what to 
do; do it for yourself. 
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this trend? Why do you think it is 
occurring? 
ANDERSON: Well, in hardcore everything can end 
up being a trend. As with many other things, a lot of 
it is monkey see, monkey do. You have to kind of 
just accept the fact that the scene's foundation is 
young kids, young kids trying to find themselves. 
When you have that, you have people jumping in 
and out of scenes, beliefs, and friends. Kids see 
bands saying certain things, acting a certain way, 
and they mimic it. | think a lot of times people are 
afraid to just be what they want and forget what oth- 
ers think. That's what hardcore is...at least, that's 
what it should be. As far as how many bands are or 
aren't straight-edge, that doesn't concern me. We 
are because that's who we are. 


SKRATCH: Tell me about your latest record. What is 
it called, and what are some of the themes/topics 
present on the album? 

ANDERSON: This is our first full-length, and it's 
called BELIEVER on Indecision 

Records. Musically and lyrically we wanted to just 
write a straight-up hardcore record, one that flows 
from front to back. As with anything, you always 
wish you did this or that different when it's done, but 
we all did the best that we could at the time, so 
we're happy with it. | wanted to keep the lyrics as 
Straightforward as possible, but at the same time 
leave room for thought. | didn't want to map any- 
thing out for anyone. On some songs | had a defi- 
nite idea of what | wanted to say and | wanted to 
make that point clear, whereas on others | started 
off with something in mind, but by the end the song 
it had become 
something else. 
They all have a 
feel to 
them, but the sub- 
ject matter varies. 


SKRATCH: How does your new stuff 
differ from your older material? How do you think 
you guys have progressed since your inception? © 
BUSKE: The newer songs are a little bit more 
mature-sounding. Some of them are very short and 
to the point, while others have more hooks and 
more of a structure to them. There's not much 6f a 
difference [between] the older songs [and newer 
Stuff], | just think the newer stuff is a bit more pol- 
ished. If you like the older songs, you'll still definite- 
ly like the newer songs. : 
ANDERSON: Everything we've written is pretty 
much on [the full-length] (minus a two-son 
we put out through Deathwish, Inc.). I'm | 
ite new songs, because since thai 
‘ve done a full U.S. tour and a numb: 
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Interview by Emily Kendy 
Photo by Lady P of Los Abandon 


When SKRATCH catches up with North Hollywood band 
No Way Jose at an Amps rehearsal space in L.A., there 
ese IM UM clan elle 
sentences caught via the phone line, such as, "That's his 
OAR ULL OOS MAI ee 1CoM Tole 
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one at all—since the band is so new they don't have 
much material to sell (let alone give away) at the live 
SHOR M LEVEE Ne eA MelN NMI yi CRE ELe 
the trio have not been together long, this hasn't stopped 
USO MU LOT RSTO Met MORE a y-lece sn) 
punk songs that they are currently putting together for a 
debut EP, titled STRANGE BURRITO. As they pass the 
phone between them, SKRATCH finds out once and for 
all why No Way Jose is "better than you're boyfriend's 
ee 
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eT er F What are you listening to right now? 
JOSE: Well, we— 
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JOSE: [Laughs] Okay. Right now, The Strokes, The Yeah 
Yeah Yeahs, Idlewild, Queens of the Stone Age, Foo 
mens 
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Al (the drummer), he went crazy. At the time | kept my 
cool and was like "Thanks for coming out" to the crowd, 
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SKRATCH: I'm sure. What's your favorite vice 
ESTER aE me ort yt a 
JOSE: My wha? Oh. Uh, feet. 


SKRATCH: What? 
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SKRATCH: You know, something that maybe isn't 
that good for you but that you like anyway? Like 
WiLL p 
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anti-pot. | enjoy the smell. 
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JOSE: Well, 'm from Texas. {I'm] Mexican-American, but 
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the town where mescal—you know, the tequila—is 
made. 


SKRATCH: What do you miss about Texas? 

NOS Sao Saeco a CCM IST ICA 
in the background] Yeah, | miss the Alamo. You know 
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KRATCH: Since you and Al are from California 
wdid the three of you hookup? - 

CO. I've been playing with Al for many years. We 
ere in another band called Black Eyed Peas. Al was 


jeer, so they hooked up because Jose wanted to record 
and they needed a bass player. 


SKRATCH: Are there any local bands that have | 


caught your interest lately? 
FLACO: Oh, yeah: Los Abandon, The Mormons, Dolly 
Rots, Go Betty Go... These are ones that stand out, You 
see alot of the same thing here: just watered-down ver- 
sions of Blink 182. | also don't like [local] bands if they're 
dicks, you know? They have to be cool people, too—and 
if not, screw ‘em. 


SKRATCH: Any bass players who have influenced 
you? 
FLACO: Jaco Pastorius. He played with Joni Mitchell on 


66 


“Jj available 
June 24th 


ee Box 71266 Pittsburgh PA 15215 


 FLACO: | hee nine or $0 ith 
fond of my Mexican Fender 
baseball cards to buy my first few f 


~ Unintentional elbows. 
doing some recording, and Jose was the assistant engi- 


TEX-MEX. 
PUNK-ROCK PO 





3KRATCH: What were you voted in high 
ACO: Huh? Biggest psycho on the wrest 


Laughs] | was a bit of a lanky guy, so! threw a lot Ls. What local bands are good? _ 


‘Mormons, They're like those bands t 
{ first | wasn't sure about them, but 










SKRATCH: What kind of shows do you guys usua 
play? Bars, all-ages...? 

FLACO: Bars, all-ages—any way we can get it 
Mitzvahs... 


SKRATCH: Last words? 
FLACO: Same as Jose. Here's Al. 


SKRATCH: What have you been upto today, Al? = SKRAT 
AL: | went to work. Doing some editing on an indie fea — songs | 
ture movie, based on a book called TESTOSTERONE. AL 
But when | got to the office there wasnit.a lot going on, to fir 
go | went to Ameoba Records and worked on the snares. 


SKRATCH: What's the best advice you've received in 
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Good vs Evil 
By Don Sill 


Good vs Evil fancy themselves as an edgy punk 
act with a gnarly sound and even gnarlier 
sense of humor that may not be for everyone. 
With songs about "stupid bitches," "substance 
abuse," and “doing ugly chicks," this band is not 
afraid to speak out about the things they love 
most—and they don't really care what you 
think. But as rude and crude as Good vs Evil 
may be. they still are foekerre mistaken for a 
Christian rock band. It seems that some have 
confused the band's moniker as a biblical ref- 
erence...but, obviously, those people couldn't 
be any more mistaken. To be completely cer- 
tain that nobody mistakes them for a Christian 
band, Good vs Evil will name their debut record 
WE'RE NOT A CHRISTIAN BAND. The Corona, CA- 
based punkers—namely, Chris Bobrik, Mike 
Causey, Will Serrano, and Raul Robles—have 
been working the local circuit for the past six 
years and built ~ a solid fan base all through- 
out California with their crude and hilarious 
musical stylings. Now they are hoping to 
expand and win over fans from coast to coast. 


1 spoke with Good vs Evil recently, and we 
talked about the band's favorite subject, "stu- 
pid bitches." 


SKRATCH: You guys have been rocking within 

the scene for a while now? 

MIKE: Yeah, a good long time. The name's been 

around for the past six years, but as the four of 

6 — been around for about two-and-a- 
alf. 


SKRATCH: What do you want your fans to walk 
away with after seeing your show? 


“We’re into funny shit, and we try to shock 


MIKE: Basically, humor. 
We're into funny shit, and 
we try and shock people. 
We curse and talk shit 
about women. 

CHRIS: Fat women. 

MIKE: Yeah, fat women are 
funny. 


SKRATCH: Is that the main 
fies matter when you 
write tunes—women and love 
and heartbreak and that type 
a 

MIKE: Not really love or any- 
thing like that. We talk mostly 8“ 
about stupid bitches, getting 

drunk and screwing them over, doing ugly 
chicks because you're drunk and stupid. 

RAUL: We kinda just want to relate to other 


eople. 
Paik: We're more of a light-hearted band. We 
don't pretend to be all political or really well 
thought out; we just want to make you laugh. 
WILL: We can get vulgar. 


SKRATCH: Well, I love the title, “Stupid Bitches 
Fucking Suck". Who is that song written about? 
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MIKE: 
Multiple 


ris. 
CHRIS: flau hs] Yeah, that 
was written about a couple of different girls. | 
don't want to Say any names. It's a conglomer- 
ation of a few different stupid bitches. 


SKRATCH: [Laughs] Well, what did these "stupid 
bitches" do to piss you off? 

CHRIS: They tell me that | can't smoke weed, 
can't drink beer, can't go party, can't hang out 
with my friends, can't be in a band no more... 
MIKE: Just make us feel like crap about doing 
shit we think is fun. 


SKRATCH: That's what "stupid bitches" do? They 
try and steal your whole identity? 

CHRIS: Yeah, we never should have given them 
any rights in the ‘60s. [Laughs] 


SKRATCH: [Laughs] Oh, man. What are the 
ea to be a "stupid bitch"? 

MIKE: Well, first, they gotta look pood because 
they need something to lure us in with. 


SKRATCH: So, they can't be ugly? 

MIKE: No, they have to be hot. Then they gotta 
have a sensational urge to buy and buy and 
buy stuff. And they gotta like nice cars. 


SKRATCH: They're high-maintenance? 
MIKE: Hell yeah. 
CHRIS: And they want way too much attention. 


SKRATCH: Let me see if | have this right. First 
they lure you in with their hot bodies, then 
they make you retarded and buy them shit. 
Finally, after they ruined you, the spell gets 
broken and you can see them for the "stupid 
bitch" that they really are? 

MIKE: Yup, that's it. [Laughs] 

CHRIS: [Laughs] You got it. 





SKRATCH: See, I've been through this before. 
I'm feeling you guys. 
CHRIS: Same game all throughout time. 


SKRATCH: What do — want people to walk 
away with after seeing you guys live? 
CHRIS: We a want people to be happy and 
tone ne they saw us and that they got to be 
a part of it. 

UL: The crowds are getting bigger and big- 
ger now. 


a So there's a growth In your fan 
Se! 
RAUL: Yeah, definitely. 


SKRATCH: That must give you guys a real 
confidence boost. 

MIKE: [it gives me] a lot more motivation 
to write more music and really try to 
relate to a larger amount of people. 
When you see people out there scream- 
ing thesongs, it's like, | really touched that 


CHRIS: Yeah. He must have known some 
stupid bitch, too. 


SKRATCH: Everybody knows at least one 
“stupid bitch.” 

MIKE: Yeah, It's universal. [Laughs] 

CHRIS: The strange part is that women like 
that song more than men, it seems. 


SKRATCH: That's because they know that 
they are those "stupid bitches." 
ALL: [Laughter] 
CHRIS: They all come up to me and are like, "I'm 
not like that. I'm not a stupid bitch." But they 
know they are, dude. 


SKRATCH: So, you guys are up there a 

aad oe girl "stupid bitches," and they're a { 
ancin 

MIKE: Oh yeah, we get them out there shaking 

their asses, 


SKRATCH: Man. And | bet you guys get laid a lot, 


too. 
MIKE: Hell yeah. Oh, dude, come on. 
CHRIS: Damn right. 


SKRATCH: Gotta love the power of rock'n'roll... 
ALL: [Laughter] 


SKRATCH: Oh, man. Now, what do you do when 
you come across someone who doesn't "get" 
ou oe someone who doesn't think your 


nn 
CHRIS: Fuck them. They can kiss my ass. 

RAUL: We really don't care 

MIKE: We try to appeal to certain kind of 
demeanor, you kno 





SKRATCH: Have you ever had anyone come u 
to you guys and say, "Hey, man, you shouldn 
be calling women bitches"? 

MIKE: You know, we get a big response from 
Christian kids. The name "Good vs Evil" seems 
to insinuate us as a Christian band, and that 
couldn't be further from the truth. We have 
these kids coming to our Website and trying to 
rip us open and calling us blasphemous and all 
this stuff—and I'm like, "Hey, relax, guy.” 


ae I guess they're missing the whole 


oint. 
IKE: Yeah, exactly. We're definitely not tryin 
to be Christians, alee y elt 


people.” 


Tot) 
kone? oP Fd 
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oe What's the ultimate goal for Good vs 


Ev! 
MIKE: We don't want to get so big that we'll be 
layed out, but we want to be able to make a 
iving on this forever and just live comfort- 
ably—just play shows, travel the world, and 
bring ali the vulgarities and funny shit to the 
crowds throughout the world. Give me 
Dey a year and I'll be one fucking happy 
pun 
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COLORING OUTSIDE THE LINES: 
A PUNK ROCK MEMOIR 

By Aimee Cooper (Texas: Rowdy Press, 2002) 
Review by Marcia Taylor 


I've read just about every book about punk rock that | 
can find. Most of them have been non-fiction, usually 
written by people who were part of the music scene— 
band members or managers, club owners, ex-girl- 
friends, etc. While | enjoyed the backstage gossip 
offered in those books, as well as the usually encyclo- 


pedic lists of rapidly changing band line-ups and 


obscure releases, | did not like the chest-thumping, 
"I'm the punkest person around" stance that many punk 
writers and memoirists take. Particularly odious in this 
respect are Pleasant Gehman and Gerber (Darby Crash's 
ex), who have spent basically their entire adult exis- 
tence selling tales of their involvement in the early L.A. 
punk scene. 


Aimee Cooper's memoir offers a view of that scene from 
a very different perspective. Raised in New York, she 


came from a background that included a 
loving family, vacations in luxury hotels 
in Mexico, Miss Manners-like social 
training, and a degree in cultural anthro- 
pology from UC Santa Barbara. Despite all 
this, her innate shyness made her feel like 
an outsider; and rather than turning out a 
snob, she became one of those people who 
offers the same sincere kindness to every- 
one she meets, from homeless punk kids to 
Henry Rollins. It's this humble sincerity 
that makes her book so special. 


After graduating from UCSB, she moved to 
Hollywood to work at SLASH (magazine), 
where she got her foot in the door as a 
non-paid receptionist in a "Golly, Mr. 
Biggs, I'd be honored to work at SLASH" 
kind of way that comes as close as she 
ever does to sounding a bit TOO sweet and 
naive. Because she worked as a recep- 
tionist at SLASH, she didn't kibitz with 
band members. (In fact, she says that 
Fear's Lee Ving was the only SLASH 
Records band member who acknowledged 
her as anything but office furniture, 
always greeting her on his way in and out 
of Biggs's office.) However, it's not the 
punk rock stars, film directors, band 
members, and writers that her story 
focuses on. Instead, she writes mostly 
about a group of squatter kids, TC (The 
Connected), who she met at shows and who 
ended up living with her. With them, Cooper finally 
found the sense of family and belonging she'd always 
wanted, and for about a year it sounds like it was a 
fairly idyllic communal existence. However, that was 
eventually shattered by the violence and drugs that 
increasingly became part of the scene. When Cooper 
could no longer enjoy being part of the pit because it 
was all raging guys, when her favorite roommate 
stabbed someone at a party, and when she found her- 
self lashing out at another girl for not being "punk" 
enough, she realized that the scene that attracted her 
no longer existed. 


At a brief 132 pages and with its episodic structure, 
COLORING OUTSIDE THE LINES makes a lovely 2-3 hour 
read. There's no scandal and gossip about famous early 
punkers (unless you count the fact that some of them 
were not very courteous), just stories told from the 
worm's-eye perspective of what it was like to hang out 
at Oki Dog, go to shows, ride your skateboard (with 
Tony fAllva), and throw eggs at Adam Ant. 
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SLICK SHOES 
GAMEFACE 
BULLETS ‘N OCTANE 
ARMY OF 
FRESHMEN 
THE MANSFIELDS 


April 7, 2003 @ The Troubadour (Hollywood, CA) 
By Casey Murphy 


| arrived at the Troubadour when doors opened expecting to 
find an eager crowd outside waiting to get in. What | found 
was a few teenagers and security guards loitering around. 
Hoping that mostly everyone had gotten inside already, | 
walked in—but to my surprise | saw just one person in the 
crowd for The Mansfields: a photographer. Walking through 
the less than mellow “crowd,” my boyfriend and | made our 
way to a cozy table at the back of the venue. 


As The Mansfields took the stage it seemed as if their image 
arrived 20 minutes before they did. The Colorado-based 
group was instantly reminiscent of an ‘80s_ hair 
band...minus the hair. | couldn't help but wonder how this 
band landed on a pop-punk bill. Their set was a solid rock 
set, but mostly consisted of tired riffs and Ramones cover 
songs. The songs were a fusion of metal and hard rock— 
and if you've heard it once, you've heard it a million times. 
I'll just say that they had a hard time keeping my attention. | 
was not impressed by The Mansfields’ unoriginal attempt at 
music. NEXT! 


Army of Freshmen was the next band, and they could have 
easily been my favorite performing that night. From the 
moment the lead singer Chris took the stage, he embraced 
the crowd by requesting that everyone in the audience move 
up towards him. Right off the bat he had great chemistry 
with the crowd and his band; | was very impressed by his 
professional presence. Although there are few pop-punk 
bands | can tolerate, this is definitely one of them. The music 
is very poppy, but unique all the same. Songs like “MTV” 
and “Spring Break” had the crowd moving along with Chris 
as he danced and skanked his way across the stage. His 
voice and presence reminds me of an early and less whiny 
Jordan from New Found Glory. Chris and the five other 
members played energetically while remaining lighthearted 
and humble. Imagine the sound of New Found Glory fused 
with Mest, sprinkled with some synthesizers and the stage 
presence of Guttermouth. Although | am not a fan of pop- 
punk, Army of Freshmen did make me forget | had a bias 
against the genre, and soon my body was moving to the 
smooth, solid beats. | have a lot of faith that this band’s 
charisma and. perseverance will take them far. Check them 
out at www.armyoffreshmen.com ASAP! 


Unfortunately, the energy that Army of Freshmen presented’ 


www.skratchmagazine.co 


was the most excitement | saw all night. Bullets ‘N Octane’s 
appearance was the only thing that stood out amid their per- 
formance. The self-proclaimed “one night stand rock ‘n’ roll 
band” came out decked out in studded belts, tank tops, and 
tight, leather pants. Shortly after their set began | wondered 
if they had been more concerned with their image than writ- 
ing quality songs. The singer stood above the crowd as if he 
were a golden god...which he obviously was NOT. They 
blasted through their set with heavy but sharp rock tunes that 
| had grown bored with. The one song | did remotely enjoy 
was “Want It All”, with its Rancid-like bass and guitar riffs. 
This night seemed to last forever. Good talent was becoming 
harder and harder to find. 


Gameface was another pop-punk band on the bill, but | had 
a hard time figuring out why they had the privilege of open- 
ing for Slick Shoes and Army of Freshmen, as they offered 
mediocre poppy songs in a mediocre fashion. | looked 
around the scattered crowd, only seeing bored faces and no 
motion from the kids whatsoever. It seemed as though all of 
the energy Army of Freshmen had worked hard building up 
had been lost in a slue of crappy bands. | was very bored. 
This was the longest night EVER. 


Ah, yes, nearly four hours later, Slick Shoes. After miserably 
sitting (and squirming) through the previous four bands, | 
was happy to see the Slick Shoes guys walk on stage. They 
drew a medium-sized crowd for a Sunday night. It became 
obvious that everyone was there to see Slick Shoes. You 
could separate the more serious fans from the others when 
some of the crowd started a pit and instantly began mosh- 
ing their little heads off. Slick Shoes usually offer more 
action than talk, yet for some reason this show featured little 
talking AND little action. Vocalist Ryan handled the stage 
with mundane effort, and the rest of the band nearly stood in 
place. Any good energy inside of the Troubadour seemed to 
deteriorate moment by moment just when it looked as if we 
all needed to just go home and sleep. | was happy to hear 
them play songs like “Angel” and “Elisa” from the album 
WAKE-UP SCREAMING, but songs from their self-titled 
release were less exciting. Visit Slick Shoes on the Web at 
www. sSlickShoes.net, and look out for their new album com- 
ing in July. I'm not hard to please, but, with the little energy 
and originality the night had to offer, | was highly unsatis- 
fied with the evening's performances. Better luck next time. 


The Adicts 
sg ag 


The Sku]]s 
The Voids 


April 12, 2003 @ the Showcase Theatre (Corona CA) 
By Marcus Solomon 


The Adicts and Mad Parade got into a fistfight! In England, 
they dial 999 for emergency, so it figures that the members 
of 999 broke up the fracas. Specifically, it was Pete 
Nicholson (Adicts, lead guitar) and Billy Ledges (Mad 
Parade, vocals) who got physical with each other before the 
show on Saturday the Sth. | have heard explanations from 
both sides—and will present neither. There are always three 
sides to a disagreement: two dissenting opinions and the 
truth. However, | will pass along Pete's e-mail to me, where- 
in he comments on the event. Quote: “Fight? What fight? Oh 
yeah, little Billy got thumped. Funny as fuck.” Hm. Maybe 
The Adicts are taking the A CLOCKWORK ORANGE persona 
a bit too seriously. 


Anyway, The Adicts got hooked up with the Showcase 
Theatre and performed FOUR splendid shows on two con- 
secutive weekends. | was fortunate to attend two of these 
sold-out events, but space permits the recounting of only 
one. Rumor has it that all shows were sold out within two 
hours. Security was tight, as the Showcase staff skillfully 
dealt with the hundreds fans in attendance while shooing off 
the multitudes who did not have tickets. One group of 
resourceful punk kids had a friend get drunk and intention- 
ally barf on the security at the door. The successful plan was 
to distract the doorman by vomiting on his shirt while the 
others dashed inside. Realizing he was the victim of an 
ingenious but disgusting conspiracy, the bouncer chased 
after one of the perpetrators. However, Monkey saved the 
Mohawked door-crasher when he pulled the guy on stage 
and put his arm around Mohawk boy's shoulders. 


This review is specifically about the show on 4/12/03, but | 
cannot dismiss the performance of 999: on the previous 
Saturday. | had longed to experience the illustrious 999 for 
over 20 years! This group is one the originators of the 
genre—straight outta England. Every song from this band 
has an anthemic quality that makes one want to march to the 
cause. Even if you do not have a cause to believe in, the 
music of 999 will make you want to find one. The beats are 
primarily mid-tempo, with careful arrangement and hook- 
laden leads that are simply smoooooth. You can get a 999 
song stuck in your head for weeks and not be annoyed, 
because they all sound great no matter how many times you 
play them. The only criticism | have of the band has nothing 
to do with the performance: Nick Cash (guitar and vocals 
felt it necessary to remind the audience way too many times 
that theirs is one of the first punk bands. The kids all seemed 
to know their history well enough to avoid the need for this 
repetitive and slightly embarrassing appeal to the ego. Chills 
tingling throughout my body, | had a realization: one of the 
reasons | abandoned my ordainment as a Buddhist monk 
was in order to worship at the temple of music. Bow down 
and realize, “[...] That's the truth of it / Take it or leave it / 
Resign to it” Of course, the band played “Homicide”! 
Thought they wouldn't? A friend of mine who had never 
heard 999 said, “Listening to this band makes me feel cool!” 





Anyone who listens to 999 IS cool. 


The following week | missed The Elvis Disciples—again. 
Sorry. At least | am consistent. | arrived just in time to assist 
my favorite local band, The Voids, in putting their equipment 
on stage. | always rave about this group, so suffice it to say 
that it was another great hardcore performance in front of a 
still-growing legion of fans. Get The Voids’ new CD, TO KILL 
A GENERATION, or you are a poseur. 


The Skulls were second on the agenda. Before the set began, 
James responded to a heckler by taking his dick out of his 
pants and wiggling it at the guy. It was hilarious. Although 
it was obvious everyone in the band put 110% into their 
performance, something was lackluster...but | could not fig- 
ure out the problem. Two or three songs into the set, James 
explained, “We all have the fucking flu.” Well, that explains 
that. Regardless, Billy Bones and the boys pushed them- 
selves to the brink. Bones’s voice sounded like a hoarse 
gravel pit, but that only added to the ambiance. This is punk 
rock, maaaaan! What else would you expect from one of THE 

M originators of Los Angles punk? He was clearly in pain— 
and loving it, as did everyone in attendance. Drummer Sean 
Antillion did not miss a single beat, while the Kid raged and 
adroitly bounced all over the stage as if he were made of 
flubber. The Skulls continue to gain popularity, and this was 
the first time | could not get right up next to the stage 
because of all the eager fans preciously guarding their posi- 
tions. Always loyal Team Goon was on hand to record the 
event for their excellent Website (www.teamgoon.com). 
Eight-year-old Team Goon member “the Milkman” joined 
Billy onstage to skank his little vert-skating heart out. He 
also assisted the aged Mr. Bones with some of the vocal 
delivery for the song “Kill Me, Kill Me, Kill”. What's old is 
young again. Learn to pogo! 


Following The Skulls were local boyz Narcoleptic Youth. 
Loud, brash, and sloppily adept, this band is both enjoyable 
and irritating at the same time. | noticed | was nodding along 
with the music while completely aware that vocalist Joey 
Bondage was giving me a tremendous headache. This in 
itself captures the spirit of Narcoleptic: Youth. No regard is 
given to talent, integrity, or impressing anyone. Strangely 
enough, this apathetic approach has forged Narcoleptic 
Youth into a genuine band over time. This is one bunch 
which behaves as if the stage is a child's bedroom with the 
lights off during a pillow fight. It was wonderful, obnoxious 
fun. | especially enjoyed their amped-up rendition of SLF's 
“Doesn't Make It Alright”. 


Shortly thereafter, the acclaimed The Adicts took over. | was 
far away, outside communing with the spirit of Bob Marley, 
so when | re-entered the club the band was already doing 
“Joker in the Pack”. One interesting thing about The Adicts 
is that they rock much harder than their image implies. | have 
met many who regard the group as a “goofy, mime thing’— 
which is definitely not the case. Of course, there is a lot of 
feel-good zaniness, but the boys really know how to ROCK 
HARD in their glee. Besides, we Adicts fans much prefer feel- 
ing good rather than cultivating some contrived angst or 
wallowing in fashionable depression. Like the three other 
shows at this venue, the entire performance lasted approxi- 
mately two solid hours. Monkey is the respected clown- 
prince of punkness. Not only did the band perform multi- 
tudes of fan favorites—such as “Just a Number”, “You Make 
Me Mad”, Fuck It Up”, and “How Sad”—but also a few rab- 
bits were pulled from the collective derby. Unexpected tunes 


included “Let's Spend the Night Together” and another med- 
ley of “AM Gold” classics. During the rendition of “Just Like 
Me”, comely young ladies are invited onstage to dance and 
sing along while being loaned (not given) their own A 
CLOCKWORK ORANGE garb, including shiny plastic bowler 
hats. My personal favorites of this performance were “Fuck 
It Up” and “My Baby Got Run Over by a Steamroller’. Oh, 
what romantic and sensitive guys. Need | say that the whole 
event was saturated in more glitter, silly string, and sweat? 
Need | say that the encore culminated with “Viva La 
Revolution”? Need | say that everyone had a wonderful time? 
But what | must say is thank you to everyone at the 
Showcase (especially Michelle and Joe) for making this all 
happen. Thank you, and goodnight. 


STEREOFLUX 
THE LOGS 
CAPTAIN 


April 18, 2003 @ Angel's Sports Bar (Corona, CA) 
By Dug 


For those who've never visited this burgeoning hotspot on 
the Western edge of the “Valley of the Dirt People,” Angel's 
Sports Bar is a veritable potpourri of up-and-coming bands 
and down-and-out never-should-have-beens. There are 
really two bars at the location, one being a rather tame strip 
bar known as Angel's Too, the other being a very nice sports 
bar with live bands every Friday and Saturday night. 
Originally the shows were free, but with the packed houses 
and the need to pay more for better bands the management 
has upped the ante to five bucks for the weekend shows. 


On any one night you can catch skinhead punk bands 
matched with metal-loving mulletheads, fairly well-known 
“B” acts with a couple of CDs under their belts, or a really 
great band that is just trying out new material before going 
on tour. The “stage” is eerily similar to Anaheim’s legendary 
Linda's Doll Hut stage, where the band just sets up at one 
end of the bar and has to put up with drunks spilling drinks, 
talking shit, and tripping over equipment. It’s not a venue for 
the faint of heart. 


The opening act, Stereoflux, is a hometown trio from 
Corona. Though previously known as The Mystery Six, the 
band had recently changed drummers—and names along 
with it. Their sound was an alternative mix that often sound- 
ed eerily similar to classic Nirvana, occasionally busting into 
Foo Fighters-type choruses. The lead singer and guitarist, 
Aleks Burgaski, also plays in a Hendrix cover band, so he's 
not above playing the guitar behind his head for a few solos 
or picking notes out with his teeth. Their best songs of their 
gig were a hard-driving and repetitive rocker “On and On", 
“lil Be Back”, a love song featuring power chords over a mil- 
itary cadence; and “Photograph”, a catchy, nostalgic rock 
tune about the young and stupid. For a band opening for the 
first time in a pretty strange environment, Stereoflux won 
over the rowdy crowd quickly. The old adage, “When in 
doubt, play hard and fast and loud” definitely applies in this 
alcohol-drenched environment. The band also handed out 
free CDs to anybody in the audience who wanted them, a 
real class way to get your music out there. 


A hard-core punk quartet from Riverside, The Logs, took the 


stage next. The energetic lead singer got the audience on the 
band’s side quickly with lots of banter about drinking and 
some type of “fuck you” chorus on nearly every song. The 
band has been together for only one-and-a-half years but 
has definitely figured out how to be a top-notch party band. 
They played mostly original material, with the exception of a 
nice version of “Stray Cat Strut”, which seemed totally mis- 
matched with all of the “angry fucker” lyrics in their own 
tunes. The Logs made a point of tearing through their set, 
and they were tearing down their equipment before we could 
order another round of drinks. . 


Though there were supposed to be four bands on the bill, 
one band failed to make it. When the closing band, Captain, 
took the stage at midnight, they were told to play an extend- 
ed set. “No problem,” lead singer Karlo Bilao belted out, 
“we've got three hours of material that starts now!” Captain 
is a Rancho Cucamonga quartet that looks like an interna- 
tional jam band, as the members are from Portugal, Spain, 
Germany, and the Philippines. With a drummer who is a 
dead ringer from Kramer from SEINFELD and a keyboardist 
who dresses like a mortician and looks like he just stepped 
off the SIX FEET UNDER set, the band is a strange band to 
behold. One thing a band can’t hide with outfits and outrage 
is their talent as musicians, and the members of Captain are 
some of the best. We knew we were in for a treat from the 
first tune, as their high-energy blues rock sounded like a 
cross between vintage Allman Brothers and The Black 
Crowes. As they blistered through their extended set, they 
played brilliant covers of “Summertime Blues” and 
“Moonage Daydream”. Younger bands can learn a lot from 
an experienced group of pros like Captain. When doing cov- 
ers of well-known tunes, a good band should always change 
them enough to make them their own and not just do copy- 
cat versions. The real cover bands belong at county fairs and 
Vegas revues. Unfortunately, a three-hour set starting at 
midnight was a little lengthy for me, no matter how great the 
band. As | walked out into the still-packed parking lot at 2 
a.m., | was hearing tunes | wished | could have stayed for. 


Angel's Sports Bar has been putting on some great shows 
for the last two years and has become one of the few hip 
hangouts on the Western edge of the Inland Empire. It's 
always a good idea to call ahead and check the line-up 
before showing up—otherwise you might end up spending 
the evening with a bunch of short mulletheads playing 
Bachman Turner Overdrive covers. 


THE GROOVIE GHOULIES 
THROW RAG 
THE APERS 
THE CARMINES 
THEE MPOSSIBLES 


April 21, 2003 @ Chain Reaction (Anaheim, CA) 
By Carlos Cuesta 


It seems as though anytime you want to have fun at a show 
you have to sacrifice something. For my show review, | did 
alittle experiment this time: | brought along a friend who has 
never seen or heard of any of the bands playing tonight. The 
plan was to bring him along, and at the end of show see 
what he had to say about everything. At the end of the show 





my friend and | both agreed we enjoyed almost every band 
that had played. Each of us had more fun at the show then 
we have at any show in a long time. 


The first band that played was Thee Impossibles. This band 
has been around for a long time. The only reason | remem- 
ber them is because of their name, which is almost the same 
as one of my favorite bands, The Impossibles. Notice the 
difference: “Thee” and “The” are two different bands. | never 
understood why a band would go through all that confusion 
for so many years, why they never changed their name. 
Anyways, it seems as though time has done little to help this 
band. They still play the most generic, lackluster form of 
punk rock. 


The Carmines were the next band. They came out to the intro 
of Ozzy's “Crazy Train”, which, needless to say, is always a 
crowd-pleaser. | liked this band, although there isn't any- 
thing super distinctive about them. They have loud, fast, 
energetic sound that exemplifies everything you love about 
punk rock. | particularly enjoyed the vocals, which were 
matched by some talented guitar solos every so often. The 
crowd seemed to be very into this band, and it wasn't hard 
to see why. Halfway through their set one of the bandmem- 
bers pulled someone out of the audience to'give him a mas- 
sage while he played. You always have to give credit to a 
band that works in crowd participation. 


Coming all the way from the Netherlands were The Apers. 
This was their last date here in America before they went 
back to their homeland. They were so excited to have played 
in America and be in Anaheim that they dedicated their set 
to the day they spent at Disneyland. The Apers had a 
Dwarves-like punk-rock sound that was easy to get into 
even if you've never heard the band before. My favorite part 
of the set was when the singer, in the middle of a song, in 
his thick, Dutch accent, reminded the crowd he was “a fuck- 
ing psycho.” By this time the crowd had grown larger and 
were definitely engaged with The Apers. 


The biggest surprise of the night had to be Throw Rag. I've 
heard very little of this band before, let alone seen them, so 
| had no idea what to think of them. The lead singer was the 
first person who caught my attention. He came on stage 
dressed as a 1960s boat captain straight out of a Shag 
painting. However, the singer/percussionist in the band 
stole the show. He came out playing a washboard and just 
going crazy. Halfway through the set he pulled a five-year- 
old little girl out the crowd to help him sing the next song. 
Trust me, a five-year-old singing punk rock is as funny as it 
sounds. Meanwhile, the lead singer duct-taped his head, 
which was painful to watch as he pulled off. Throw Rag 
sounded very similar to Rocket from the Crypt, but definite- 
ly had a sound of their own. | highly recommend seeing this 
band (and, from what I've been told, their stage antics get 
better and crazier each time you see them). 


By the time Throw Rag was done, | was so excited to see The 
Groovie Ghoulies | could hardly wait. I've been waiting to 
see this band for some time already. I've heard all the sto- 
ries about when they play live and the crazy/funny stuff that 
they do. Before they came out they set up their stage props, 
which consisted of monsters for amps, “chupacabra wanted” 
posters, and other random monster-related stuff. Their stage 
Presence is one to admire. They came out and started play- 
ing song after song, blending them right into each other with 
enough energy that got the entire crowd going—more so 


than any other band that night. They played crowd favorites 
such as “Bye, Bye Brain” and “The Beast with Five Hands”. 
Everything I've heard about this band was true. They truly 
are a pleasure to see live. For their last song, they brought 
out the members of The Apers to sing along with them, 
while everyone sang along to “The Ghoulies Are Go”. The 
Groovie Ghoulies are by far one of the best bands I've seen 
a long time. A lot of times when doing a show review I'll talk 
about how | really like a band, but really they're just okay; 


but | liked The Groovie Ghoulies so much that I'm actually 
going to see them when they come around again in two 
weeks—and this time I'm actually going to pay for out of my 
own pocket instead of having the coveted free tickets | get 
thanks to SKRATCH. 


After everything has been said and done, the moral of the 
story is this: go see Throw Rag or The Groovie Ghoulies the 
next chance you get. 


THE DENTS 
THE REAL HiIDS 
THE KOWALSHIS 
SHIPPER 
May 2, 2003 @ the Continental (NYC) 

By John Sweeney 


Friends had told me that the Continental (near the corner of 


3° Avenue and St. Marks Place) was a dive, so | must be 
hanging out in the wrong places, because | thought the 
place was great. The walls feature photos of past perform- 
ances by Joey Ramone, Iggy Pop, and even The Dictators. 
The Continental is about the size of Chain Reaction in 
Anaheim, but, unlike Chain Reaction, this venue offers a bar 
for those cursed with the Thirst. And as with every tavern in 
Manhattan, a bottle of beer will cost as much as a conven- 
tional six pack. 


Apparently, | missed the first band, The Telephones, but | 
liked their name the best. Soon after | arrived, Skipper 
played. Skipper consists. of pals Dina (guitar and lead 
vocals) and Christina (bass and back-up vocals), who 
inducted T (no, not Ms. T, just T) on drums. Skippers alter- 
native-rock sound is polished and radio-friendly. The vocals 
give one the sense that they've got a finger on the pulse of 
the now sound. Get these women a Hollywood agent! These 


three are young lovelies—and don’t think they don’t know 
it. Check out their Website at www.skippernyc.com (mp3s 
ahoy). 


The next band to play was essentially the reason why | was 
visiting New York. | first heard The Kowalskis when | was 
reviewing CDs for SKRATCH in 2001, and | fell in love with 
the songs and that voice. As many realize, when one reviews 
CDs, one hears much music that one would prefer had never 
been written, let alone recorded. Listening to The Kowalskis’ 
first release, ALL HOPPED UP ON GOOFBALLS (1999), was 
like finding a diamond in a bucket of lard. The Kowalskis is 
the brainchild of consummate New York rocker Kitty 
Kowalski, a scion of NYC old-school NYC punk. The band’s 
line-up has changed over the years, but Kitty holds the 
vision together with an iron claw. | don’t like to use one band 
to describe another (and Kitty's probably sick of the compar- 
isons (but would probably agree with this one)), but | gots 
to say that The Kowalskis’ accessible pop-punk sound bears 
the unmistakable marks of NYC giants such as The Ramones 
and Blondie. Kittys voice can precisely project that broad- 
smile glamour sound associated with Debbie Harry, while 
elsewhere she'll emit the scrappy ashtray yowl of the gutter 
urchin. Amazing guitar melodies. As a songwriter she is one 
of the greatest. Like The Ramones, The Kowalskis’ music is 
100% fun. Even when it's moody, it’s still fun. For the 
Continental show Kitty had her hair in two blond ponytails 
that put me in mind of actress P.J. Soles. One might sug- 
gest, “From ROCK ‘N' ROLL HIGH SCHOOL, right?” Maybe, 
but I've never seen that movie;, I've only seen P.J. Soles in 
HALLOWEEN and CARRIE. Kittys big eyes even looked 
small and perky like Soles's. As The Kowalskis took the 
stage, Kitty drew attention to her black-and-white-striped 
dress, mentioning her support of The White Stripes (whom 
she saw at the recent Iggy and the Stooges reunion here in 
California). This woman is a real charmer. Her Internet pho- 
tos don't adequately convey the wonder of her. In short, Ms. 
Kitty is a knockout. | think my jaw was hanging open for 
entire set. A number of the songs were from ALL HOPPED 
UP ON GOOFBALLS (“Career Barbie”, “10 Things”), and the 
rest were unreleased material (such as “Depression 
Overdrive” and “I Love You Baby but | Hate Your Friends”) 
awaiting inclusion on the next CD (hopefully this summer). 
Today's incarnation of The Kowalskis (Mike Hunt on lead 
guitar, new bassist Fannie Kowalski (a.k.a. Anne Husick), 
and Mr. X on drums (I wonder if he got a chance to talk to 
Skippers drummer 7)) is a group of solid musicians who 
were right on the money with the material, and they made 
the show fluid and seamless. Hearing The Kowalskis’ songs 
live was a dream come true. Kitty Kowalski is a genius of 
punk-rock guitar melodies, she has THE most beautiful and 
entertaining voice, and a tres wacky sense of humor, ALL 
HOPPED UP ON GOOFBALLS is available online at 
www.thekowalskis.com (which also offers songs in mp3 for- 
mat). | defy you to have any complaints. 


In many areas and epochs of music, | realize that | am yet a 
Philistine, so don't make fun of my unfamiliarity with the 
Bostonians who next took over the stage, The Real Kids. 
After 30 years of rockin’, John Felice, the original Real Kid 
(and former part-time Modern Lover), has the seasoned 
“been there and back” look of vast experience and a full mop 
of hair circa 1977. The Real Kids have a bad-ass bar-band 
sound with a ‘50s spin of outlaw rock ‘n’ roll (think trashy 
drive-ins and a cigarette perched behind the ear), John 
Felice has an aloof manner, but his eyes bear a striking 
intensity that tends to make you listen to what he's saying. 





His whole set expressed a poignant sense of gratitude for 
being able to play his own brand of punk rock in his own 
way and for the audience that it still attracts 30 years later. 
A couple of his bandmates look like he might have sired 
them himself. There is a good Website about them at 
www.rockinboston.com/realkids. 


The last band to perform, The Dents, were also from Boston, 
but they've only been playing shows since September 2002, 
and this was their first appearance in NYC. The Dents are a 
loud, gritty, and pounding high-energy avalanche, with gui- 
tars that tend toward squealing. I'd file them squarely under 
alternative punk. The band is composed of two gobble-dee- 
delic young women (that's a good thing)—Jen Rassler on 
rhythm guitar and vocals and Michelle Paulhus on bass and 
vocals—and two full-grown men—Gino Zanetti on drums 
and Craig Adams on lead guitar. Why does that sort of 
combo always make me nervous? | have issues. The hard- 
edged vocals sound like two women who are sick and tired 
of being down in the audience. “Lemme on that stage, man!” 
Dig The Dents at www.thedents.com. 


On my way out | said goodbye to Kitty Kowalski, to whom 
I'd introduced myself earlier. She shouted something in my 
ear, but by that point | was deaf as a post, being able to hear 
only ringing. She sat down and wrote a note inviting me to 
brunch the next day with her and The Dents. My heart soars 
like a hawk. 


THE Rea pon 
SHOU! 


HOMEGROWN 


May 3, 2003 @ The Blind Pig (Ann Arbor, Ml) 
By Dane Jackson 


The Blind Pig is usually a club that hassles people who are 
younger than 19 in an effort to keep them away, so when | 
drove up to the club and saw the line of young kids around 
the block, |, knew it was an all-ages show and that it was 
going to be a long night. Well, not that long, because the 
Pig booked a later show for the older crowd, which is anoth- 
er reason why this show started so damn early. So to pass 
the time my girlfriend and | went down to the 8 Ball bar 
downstairs to drink a bit. Sitting along the bar were old men, 
a cowboy, Homegrown, and Mike from Flashlight Brown. We 
knew the doors had opened as soon as the young girls came 
downstairs with their cameras to take pictures of 
Homegrown. While that's all fine and dandy, they complete- 
ly ignored Mike, Welt, Mike, if | would have remembered my 
camera, | would have come and asked for a picture with you, 
buddy! : 


After the crappy local band played, Flashlight Brown took 
the stage. It's rare that an opening band outshines the open- 
er, but Flashlight Brown managed to do so. In fact, when 
Matt told me they were going on first, | was kind of sur- 
prised. Anyways, the band played songs from their 
Hollywood Records debut, MY DEGENERATION—and 
played them with authority. The band blasted through 30 
minutes of geek punk-rock anthems that left the Homegrown 
fans amazed. While it took the crowd a bit to warm up to 
these Canadian punkers, once they did, the floor came alive 
and fists went into the air. It's almost ironic that the fans 


went most crazy for the track “Ready to Roll”, which sounds 
like a punk-rock party anthem but really is about playing 
Dungeons and Dragons. It's safe to say that within a half 
hour, between the bad jokes, great music, jumping around, 
and going out into the crowd with their instruments, 
Flashlight Brown made a few hundred more fans. When you 
can tell a band is actually having fun and enjoying them- 
selves, it makes it so much easier to get into them. 
Highlights included “Patricia”, “Butterball”, “Lose the 
Shades”, and “Ready to Roll”. 


While The Reunion Show was playing, | went back down to 
the 8 Ball to interview Flashlight Brown's lead singer and 
guitarist Matt Hughes. We all sat at the bar, watched boxing, 
drank a bit, and had a great conversation. I'm not bummed 
that | missed The Reunion Show because | honestly don't 
even know who they are. Besides, I've been listening to 
Flashlight Brown since 1999, so when a chance to interview 
one of them came along, | had to jump at it. 


After the interview, we headed back upstairs to the Blind Pig 
(which Kurt Cobain said was his favorite place to play live). 
Homegrown was just about to go on. It's almost odd seeing 
Homegrown in a small club like the Blind Pig when you're 
used to seeing them at Warped Tour shows and opening for 
bigger bands. It was kind of neat to see them play a small 
club, but kind of disheartening as well. On to their 
set...Where Flashlight Brown showcased everything that was 
good about pop-punk, Homegrown showcased all that is 
bad. While the guys sounded great, had great energy, and 
had the crowd pumped up, it was all routine. My girlfriend 
said after we left that once you see Homegrown once, it’s like 
you've seen them a thousand times. After thinking about it, 
| agree. They played what | expected to hear, from “She's 
Anti” all the way up to “Kiss Me, Diss Me”. They even 
played their horrible “Barbie Girl” cover and the “this song 
is only four seconds long” song. These are all things | 
remember them doing the other two times I've seen them. Of 
course, Johnny Trash also had to make it known that he was 
the only Asian and crack white jokes. While these were funny 
the first time, the third time it gets old. The one thing | did 
enjoy about Homegrown is that halfway through the set their 
drummer came up to play guitar and Johnny Trash went 
back to the drums. Homegrown would have been flawless 
musically, but their new guitarist fucked up at least two 
songs. Usually | don’t care, but when the rest of the band 
looks at you and makes fun of you for messing up, you 
know it's a significant mess-up. Speaking of new guitarist 
Dan Hammond, he stuck out like a sore thumb. As soon as 
he walked out on stage with a cut-off jeans vest and a scowl 
on his face, | knew we were in trouble. Maybe when he gets 
more comfortable with the music, he'll have more fun and 
more stage presence; but until then, a rock has more stage 
presence than him. He did try to get active, but he seemed 
uncomfortable when he was messing around with the guys. 
When Homegrown started getting dull, | started to people- 
watch—which was way more fun. To my left was the mili- 
tant punk-rock elitist who kept wanting to hear stuff like 
“SFLB" and other tracks from the band’s first album. They 
played one old track, which made the dude rock out with his 
cock out; but as soon as he realized that was all he was get- 
ting, he was out of there. Then you had the pop-punk 
princess who screamed the whole damn time. Then, of 
course, there was the couple who stood in the back and 
danced around the entire time like they were having epilep- 
tic seizures. Man, do | love all-ages shows. 


While Homegrown was nothing special, they were still 
decent. With bands like them, you go in knowing what to 
expect. If you expect more (like the punk-rock elitist), then 
you'll be upset. | knew they were going to play most of their 
new stuff and their popular songs from previous releases. | 
was okay with that, and | enjoyed it. I'm not trying to knock 
Homegrown, because | like their music; I'm just saying that 
you have to enjoy them for what they are: a formulaic pop- 
punk band. At least they're one of the better ones on the 
scene. Plus, you have to give them props for bringing a 
band like Flashlight Brown on tour with them. 


worreraLt 
EVERY TOEE t DIE 
TWH VLAVTIFUL 
CWE RINISON 
May 4th, 2003 @ the Troubadour (Hollywood, CA) 
By Casey Murphy 


Everyone was expecting Celebrity to open the show, but the 
audience was informed that they had been “physically 
assaulted in Salt Lake City by some meatheads with nothing 
better to do.” Although this is unfortunate, a band called The 
Kinison took Celebrity's place and performed better than 
anyone could have predicted. The quintet rocked the joint so 
hard that not one person was left standing without a hip 
swaying or a leg shaking. The lead singer was a show of his 
own, with his scratchy vocals reminiscent of Hot, Hot Heat 
and stage (and floor) presence. He ran amok on the stage 
and managed to take himself (along with the mic stand) into 
the crowd—all while keeping his composure and managing 
to sound flawless. It looked as though he was in his own 
rock-star world until he jumped off of the stage and danced 
around in the pit. Although the performance was electric, the 
music itself didn’t live up to the showmanship. Regardless, 
they left the stage, and instantly the crowd looked around at 
each other with “Who was THAT?” practically written on their 
faces. The crowd was unsatisfied with the short set, and 
many were crowding around the merch table after the show, 
eager to buy a demo. 


The Beautiful Mistake, one of The Militia Group’s finest, was 
one of the two reasons | was so excited about attending this 
show. | knew that if the live set lived up to their album LIGHT 
A MATCH, FOR | DESERVE TO BURN, then | would be very 
impressed. The SoCal four-piece began with a beautifully 
melodic intro, which blended into “Stabbing Backwards”. 
They blasted through the song so hard that it left singer Josh 
gasping for air and pausing to take his asthma medication. 
The intense performance sucked me into its splendor, and 
the audience made it obvious that they were pleasantly sur- 
prised with the tight songs that evenly combined rock and 
emo laced with hardcore. The Beautiful Mistake played 
songs such as the title track, “On a Building”, and others 
from the album. | was thoroughly pleased with the set and 
glad to hear that they will be back on tour in July. Check 
them out at a show, or visit them at www. thebeautifulmis- 
take.com. 


Itwas my first time witnessing the experience of Every Time 
| Die, and before | could gather a thought on the music, the 





middle of the crowd exploded with kids hardcore dancing, 
bodies spinning and arms and legs flailing everywhere. 
Watching them dance to the intense music was somewhat 
poetic, as the passion was almost tangible. ETID treated the 
show as if it were a “raging kegger” (as they put it) with 
“music on tap.” The closest | can come to describing the 
sound is that their songs are like a musical sock in the face, 
powerful, unexpected, and leaving you wondering what the 
hell just happened. Adding to the uniqueness of the band 
was the lead singer Keith’s persona. Not once did he face the 
crowd while speaking, making ETID that much more intrigu- 
ing. Before the set ended, Keith didn't forget to mention that 
we were all invited out to “blow coke with Doogie Howser” 
and play L.A. tour guides amongst the “crack whores and 
bums.” You'll find much more amusement at www.every- 
timeidie.com. 


The first three bands did an excellent job of presenting 
enough energy so that everyone was primed and ready for 
Hopesfall. As they quietly took the stage, vocalist Jay was in 
my face before | even knew what happened. If you have ever 
wondered about how a band is able to sound flawless. live 
(e.g., NIRVANA: UNPLUGGED IN NEW YORK), you will 
wonder the same about Hopesfall. Imagine crystal clear gui- 
tars, smooth bass lines, and fluid drums melting together to 
produce a hard-hitting, harmonious sound that cannot eas- 
ily be replicated. The intensity of songs like “Open Hands to 
the Wind” and “The Bending” had everyone rocking out, 
while they swayed together during airy songs like “Decoys 
Like Curves” and “April Left with Silence”. The crowd (par- 
ticularly the males) definitely picked up on the intensity of 
the band, and every time Jay leaned into the crowd it felt like 
every guy surrounding me felt the urge to jump 
on/over/across me to get a piece of the mic that was so 
openly shared. The fans interacted and sang with Jay 
through the whole set, which raised the band’s likability fac- 
tor a notch. Of course, they closed with the traditional “End 
of an Era”, which everyone had been waiting for all night. 
After the set | shyly walked on the stage to ask the drummer, 
Adam, for one of his sticks, but before giving it to me he 
insisted on having a conversation, which proved him to be 
as humble and polite as they come. Hopesfall is almost 
always found interacting with fans after shows at the merch 
table...but | don't know how much longer that will last, as 
their fan base seems to be growing immensely. www.hopes- 
fall.com. 


Although these bands aren't epitomes of the definitive hard- 
core style, they definitely bring life and passion to the scene. 
Overall, | was stoked to have seen such incredible perform- 
ances—particularly by The Beautiful Mistake and Hopesfall 
(both dubbed two of the genre's best). As Billy Joel once put 
it, “You can’t get the sound from a story"—so if there's 
ANYTHING that you get out of this article, 4 urge you to see 
it for yourself. 


PASM ORM 


ME"S X 
OFF BW ONM 


May 15, 2003 @ The Magic Bag (Ferndale, Ml) 
By Dane Jackson 


As soon as the doors opened at the Magic Bag, the line to 
the bar and the line to the bathroom filled up pretty quickly. 
The only urinal was broken, but the people at the Magic Bag 
compensated by dumping a bucket of ice into the base of 
itso not only were you peeing, but you could watch your 
pee melt the ice. I'm sure it was much more fun for the peo- 
ple who were drunk. One guy pointed out to me that it was 
silly to only have one urinal for all the drunks in the crowd. 
My thoughts exactly. The Magic Bag is a nice, medium- 
sized place with good acoustics and good sight levels. The 
area for the fans is separated into inclined platforms, so 
you'll always get a good view—even at the bar, where they 
have monitors set up to see the show. 


Off By One (from San Diego) came on first with little to no 
fanfare. These guys are relative unknowns in Michigan, but 
after their set I'm sure they made some new fans—includ- 
ing me. The band played only a 30-minute set, but in that 
time the guys got the crowd moving and warmed up for 
King’s X and Fishbone. Their sound is somewhere in 
between rock and punk music, with a dash of poppiness. As 
good as the band sounded musically, it was hard to hear the 
vocals. This was partly because lead singer Marc Gould was 
way into his guitar playing and entertaining duties, but also 
because the Magic Bag had his vocals down a bit too low. 
Regardless, Off By One was a good choice as opening band. 


King's X and Fishbone have both been around for over 20 
years, so to see such a crowd for these guys was great. After 
King’s X played, | realized most of the crowd was for 
them...but I'll get into that later. >From the time the band 
went on stage until the time they went off, people were going 
nuts. There was no moshing, but tons of singing along and 
lots of nodding and hand signals. The band went through a 
comprehensive selection from just about every album (they 
played everything from “Cigarettes” to new tracks like “Black 
Like Sunday”), and the fans ate it up. For those who aren't 
familiar with King's X, it is a hard-rock band with very infec- 
tious bass grooves and sing-along choruses. The band— 
and the fans—went craziest during “Believe” and “Vision”. 
During “Believe”, bassist/lead singer Doug Pinnick gave a 
nice little commentary on society, talking about how no one 
ever compliments people or tries to make people feel good 
anymore. He then went on to compliment the whole audi- 
ence and tell us how good we are to them. Also, throughout 
the whole set he kept thanking us and letting us now how 
much he appreciated our reactions and support. Then the 
band turned it up another notch with “Visions”, during 
which Pinnick and guitarist Ty Tabor stood side by side at 
the edge of the stage and got right next to the crowd. 
Everyone loved it. It's weird: | haven't gone to a show in a 
while at which the band actually made me feel good—and 
King’s X did just that. 


After King's X's encore, what | was afraid was going to hap- 
pen actually happened: all the King’s X fans started to leave, 
which left the place about half-empty. Fishbone started out 
strong with “Party at Ground Zero” and didn’t seem to mind 
the lack of audience, but as the night dragged on it really 
seemed like they just wanted to finish up the set. During the 
first half of their set, the guys went through a lot of their 
classics like “Skank and Go Nuts”, and “Skankin’ to the 
Beat”, as well as lots of instrumentals. For the most part, the 
band stuck with their older music, only playing one track 
from their latest major-label full-length. If you have FISH- 
BONE 101 and were at the show, you would have recognized 
half of Fishbone’s set. As the night dragged on and people 


started leaving, Angelo stopped singing as much and went 
to playing his vast array of brass instruments. The band 
even stopped talking to the crowd much. Towards the end it 
looked as if the band was getting restless, which made the 
remaining crowd kind of restless, too. There were still a few 
faithfuls who skanked the whole time, but for the most part 
it seemed like the band and the crowd wanted the show to 
end. We didn’t even get an encore, just an intense guitar 
solo by Spacey T. Some of the songs that | was really look- 
ing forward to hearing but didn’t get to hear included “Ugly’, 
“Lyin’ Ass Bitch”, “Standing on Shaky Ground”, and “AIDS 
and Armageddon”. While it wasn't the best Fishbone per- 
formance I've ever seen, I’m still glad | got to see them, 
because | was one of the few who were mesmerized from 
start to finish. | truly think the guys in Fishbone are amaz- 
ing, and it’s a testament to their greatness that they still put 
out great music. Also, | must mention the outfit Norwood 
Fisher was wearing: an Egyptian tunic that just went over his 
body. The sides were completely open, and you could see 
that he was going commando the entire show. That man has 
balls for wearing that outfit...and I'm sure some of the crowd 
saw them! Oh, well, maybe the people who booked this tour} 
learned their lesson and won't book two completely differ- 
ent kinds of bands to play together again as co-headliners. 


Also during the Fishbone set, | learned that a guy | was 
standing next to got a blowjob in the bathroom. | wouldn't 
necessarily be proud of him at all, because the bathroom 
was nasty...and so was the girl he pointed to as the blowjob- 
giver. She was a total whore. Oh, well, you gotta do what 
you gotta do sometimes. Also, there was a creepy stoned 
guy in the crowd who kept staring at girls’ chests until they 
noticed. If he would have stuck around for Fishbone, maybe 
he could have got a BJ, too. 
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AIMS Com eh eased oat ; West Coast Tour 2003 
Minneapolis bringing the rock to CA 
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w/The Rainman Suite, Bus Driver Roy, Not For Now 
7/26 Long Beach, CA 
7/27 The Spitfire, Yucipa, CA 


TL CcrslaN Ate | 


7128-7130 OFF 


(let us know if you want to chill with us) 

7/31 Cobalt Cafe, Canoga Park, CA 
MRC cic ies t ics 

8/1 Santa Cruz, CA 

8/2 San Francisco, CA 


More info @ 


www.evilowlrecords.com 
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A Show Like: Stripped Down 
Atom & His Package Acoustic Punk Rock 
With Music Like: in the vein of: 
Jawbreaker Alkaline Trio 
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Douglass Kings 
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"With Us Or Against Us Tour” (probably against us) 


prigeficht. 


6/18 San Diego, CA 6/20 Southgate, CA_ 6/21 Roseburg, OR 

6/22 Portland, OR 6/23 Longview, WA 6/24 Idaho Falls, ID 

6/25 Provo, UT 6/26 SLC, UT 6/27 Durango, CO 6/28 Las Vegas, NV 
6/29 Oakland, CA 


for more info visit www.loudandclearrercords.com 
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send a s.a.s.e. to po box 8216 goleta, ca 93118 for some free stuff 


Mad at the World Records 
PO Box 20227 : Tompkins Square Park 
New York City, NY 10009 


www.MATWRecords.com 


Urban Waste 12” EP/ CD EP 

The legendary, long out of print EP by one of the most sought after and enigmatic bands from 
the earliest days of New York hardcore. The A7-era punk band predated and influenced the likes 
of such luminaries as MURPHY’S LAW, AGNOSTIC FRONT, and the CRO-MAGS. Despite the 
obscurity of the original release, Urban Waste was made famous through their signature style of 
blown-out, over the top hardcore punk replete with trademark menacing buzzsaw guitars and 
Ny (erROTALO IN (0101S 


Nihilistics- self titled LP 

Re-release of this seminal New York hardcore punk band's debut album pressed 
, Naty onto vinyl. The Nihilistics originally hailed from Long Island, but gigged around 
, Manhatten in clubs like A7, CBGB's and the Mudd Club, and appeared on the leg- 

endary New York Thrash compilation with THE BEASTIE BOYS, THE MAD, and THE 


BAD BRAINS. Through their wild live shows, they developed a reputation as one of & 
Fr MUeT ee ELT MALO ML Se ATL) Cem ONTO SAM ln LL es) 


Skabs- Aged to Perfection CD ; 
Vaudevillian deathrock with a carnivalesque new wave sound from this a Se 
veteran NY band. Says Punk Planet: they “should play with the Faint, but { ve) 
they'd probably scare the audience. 


BEC ae 

The debut disk of a maniacial whirwind of rock n roll madness from this F j 
NWO Teel Cece mom YE ToT Ler Te temtel nian TU MSMaM eH] (cuir eae } 4 i 
OE Toca Tate Li ax OL U UaT-mn ol UPA Tea 10) el Lee UA a a Hl 
PeeNCCReTATO Me TESSOLAPLAT MaTOM EVM OME eM OM eL-MtlI Ue MMe Te CACC O° oc ‘ 


d faith 
eke UF otoroyaa ae Mcctscn OAS mSUATO1H como ee OU Ool (oR ATO MUP UUN AOC RSeHN SMO) ee 


Distributed by Ebullition, Stickfigure, Choke Inc, Morphius, and more! aa R om cT Mente URN emsTCR OM SEIS 










VARIOUS ARTISTS 

NOT ONE LIGHT RED: A DESERT EXTENDED 

SUNSET ALLIANCE 

This compilation CD is the second in a series that focuses on the artistic hub that 
is Phoenix. As odd and surprising as that sounds, this release will make a believ- 
er out of you. The comp starts off with a song by The Go Reflex, a charming mix 







[Nova Scotia’s Julian Dorian seems like a hip reincarnation of Joni Mitchell. BRO-: 
KEN GIRL, her newest release, is actually a re-release of her earliest work, twos 
7” EPs from ‘96. Even on her first solo work her trademarks-spare arrangements: & 










and haunting folk melodies-are captivating. Sure, it seems a little like listening tos : of indie-pop goodness. Immediately following this catchy tune is a track from the 
«...{4 gig at Lillithfair, but it still sounds excellent. The album's artwork is eclectic ands well-liked and well-known Cursive. The comp starts off extremely strong and 
dwell done: great black-and-white photos and a couple of original paintings: fe pe continues to a pleasing for its duration. Some jewels in the mix are the 
These are calm, collected tunes from one of those intense brunettes with the blacks =" duet known as The Format and the group Bluebird. www.sunsetalliance.net 
glasses who always seems to be playing at open-mic nights. You can check out her extensive discographys -tChow 


at www.jagjaguwar.com. 


ETERNA 

TERRA NOVA 
=] DOWNWAY/BELVEDERE CRASH " 
TWO MAN ADVANTAGE SPLIT Brazilian power metal is what the ae known as Eterna offer, and the 11 tracks 
SESSIONS RECORDS/UNION 2112 RECORDS : that comprise its latest release, TERRA NOVA, are mighty metal tunes. From the 
Belvedere and Downway are two bands from Canada who use this split to show-: catchy hook of “Mother Land” to the sonic pulse of “Terra Nova”, Eterna turn up 
case what they can do. It's almost funny that they decided to put out the split: & the volume and pour out the glory, creating anthemic metal hymns in the 
together, because they're so different. Belvedere is a bit harder around the edgess Manowar vein. Keyboard overlays and strong vocals (a la Fates Warning and 
and resembles older Pennywise with its intensity and speed (although it doesn't: TNT) give Eterna a progressive edge, yet the overwhelming backbeats and robust 
focus on the same subjects as does Pennywise). Downway, on the other hand, iss guitar lines puts the band over the top and make them a metal band that many a 
a bit lighter and easier on the ears (and also closer to some of the indie bands: headbanger can truly dig. www.crashmusicine.com ; 
- I popular on the scene these oe) Downway isn’t exactly punk, but it isn’t exact-s -Mike SOS 
ly indie or emo, either; it's more of a crossover band. The band’s best effort on the split is “Crash”, which MOLLY 
features so vocals and re guitar riffs. While Bo lighee Speed oe be ar on hg : ie ccees 
track on the split, the band’s best track is “Brandy Wine", which is a fast-paced punk anthem that rivals ha san the covee-ert $or tls alburn, | igiwedlit pculd Be Allah with Arie, 

crusty street punk. The moral of the story is never to judge a CD by its cover. 


work of some of punk rock's bigger names (like NUFAN and Millencolin). 
SUPARED HE FINGER is filled with 10 tracks of some straightforward rock mixed in with 
SUPARED $ some power-synth punk music. The music isn’t abrasive; it's actually very poppy 
SANCTUARY : ind soothing to the ear. The sound is practically perfect, and the production value 
very i When | listen to Molly, | think it is a corporate punk-rock band 












































Dane Jackso 







Supared is a hard rock band whose 14-track release does a fine job of ridin thes : ; ; : 
fine line between the cliched and the clever very well. While the members of thiss ecause of how crisp and clean it sounds. While the band may not be a Good 
quartet have been in a few other outfits (most notably Helloween), they avoids Charlotte or New Found Glory clone, it does have similar song topics and sounds. This album is definite- 
#4 being a knock-off of any one singular style by incorporating a bunch of differents !y for those who like bands mentioned above, as well as Mest, Sugarcult, and Gob. As good as it is, I'm 


; genres into its mix. The result is some solid slabs of hard rock that evince good: _@fraid THE FINGER may miss its key demographic because of the cover art. cas 


songwriting with cohesive twists and turns; a stellar usage of melodics (in both: exeea PUNY HUMAN 









i 





verses and choruses); and an overall sound that lets the best of ‘80s rock, ‘90ss 



















































ae a) 
3 7 ie ae 
grunge, _ wie ante metal roa e, are a “Can on Now”, ans : ae HUMANITY 
in-your-face tune that combines vocal harmonies you'd find in an emo band colliding with a searing gui-: AThi i : : 
tar outro that screams of the Sunset Strip. There's a whole lot of that going on here, and if you're a fan Map mrinhied Ha Recor teem he prio sind oe 
the cream of the crop of every viable hard-rock genre since 1975, then Supared is going to be quite th artifical i front of the music. {s that the puny part to this record?. (When the 
enjoyable listen for you. www.supared.com ; Ap ny Ri * * 1 
-Mike SO vocals sound best, they are very much in the Rob Zombie style.) There is a 
LEADFOOT _ |whiskey-soaked, roots-rock whisper of an undercurrent in this music. It is easy 
WE DRINK FOR FREE . to imagine this Puny Human record as what White Zombie would sound like if 
BSTRACT the group came into being a short drive from Memphis. It is also easy to surmise 
Py North Carolina's Leadfoot return with more rollicking, raucous rock ‘n’ roll acti there may be too much of the J. Yuenger touch here for us to hear the real Puny Aan earaway" Schulte 
on its latest, 13-track endeavor, WE DRINK FOR FREE. Southern-fried hard roc 
is what this quintet delivers, and while the band may be best known as an o! HE DEVIN TOWNSEND BAND 
go shoot of heavyweights COC, the identity Leadfoot maintains as a band that lik CELERATED EVOLUTION 
to party, drink, drug up, and, most of all, rock out is quite evident. Songs Ii , EAVY DEVY y ; ; , ; 
“Saturday Knight” and “Champion of Living” have got the Alabama rock stom; evin Townsend is an accomplished metal pioneer, having worked with the likes 
built right in-kind of like a modern-day Skynyrd. At other times, Leadfoot chat ‘ f Steve Vai in addition to his multitude of solo projects and the vast production 
nels the ghosts of ‘70s hard rock, such as on tracks like the Thin Lizzyish “Before It Was Over”. Leadfo redits he carries (eq. Lamb of God, Soilwork). Now that it's come time for this 
0 retro on your nu-metal ass, and be damned if you don’t pop open a Pabst Blue Ribbon and join the b anadian metal cult figure to step in front of a band, the results are ae 
in a celebration of Dixie-style metal. www.leadfoot.net a The nine-track opus known as ACCELERATED EVOLUTION is an ethereally 
-Mike SO! organic metal release that displays Townsend's cunning metal knowledge and 
SILVERSTEIN os wise vast talents, both in the production and the performance. Stirring metal with a 
WHEN BROKEN IS EASILY FIXED progressive edge, there are a multitude of influences audible here, from Swedish death metal to alternative 
VICTORY RECORDS metal; yet the beauty of it all is that Townsend and crew build the basics around these and create a totally 
Silverstein is a group attempting to break down the barriers between hardco! unique amalgamation. Distinctly different yet definitively metal, those who crave a higher degree of metal 
emo, and punk-and also a ean to break from their former bands...which weres Will be pleased as punch at the latest chapter in Townsend's fantastic sojourn. www.hevydevy.com 
attempting to break down the barriers between punk, metal, ska, and hardco! -Mike SOS 
Seriously, this is what it's biography says! | can’t believe it, either. What the hi 
; is going on?! Whenever | hear that a group is attempting to break down all the: 
a % ““Jbarriers, | can’t help but assume they're trying to cash in on all those existi N % i s ; 
2 scenes. “Give us your money! We promise unity if you rs us money! Hardcot While the line-up of Seven Witches reads like a who's who of heavy metal, this 
kids and emo kids and punk kids will finally get along and bond over this band! 





Please, Jesus, let it well known quartet checks its ego at the door and concentrates on bringing the 
true!” Oh, shut up! The name Silverstein comes from Shel Silverstein, who was the band’s favorite auth : ij metal hard and heavy. Thankfully, Seven Witches delivers the goods in the vein 
when they were kids. Amazing! | don’t think the Giving Tree would have given us this, and hopefully th ‘ wof classic and power-metal heroes Judas Priest and Manowar, as this band 
isn’t where the sidewalk ends. You'd be better off reading Silverstein’s books then listening to this musi : boasts the talents of both Jack Frost (Metallium, Savatage) and Joey Vera 


-ch ‘ ‘Armored Saint, Engine), two very accomplished metal masters. Add in the 
é id tragedy of Frost's brother succumbing to cancer, the crux of most of PASSAGE’s 

lyrical content, and the listener is given a musical tour de force brimming with passion and emotion-all the 

while keeping the spirit of bone crunching hard music alive. There’s not a lot of feel-good music on here, 

Big Baby Satan is a grinding metal act hailing from New York's version of su but there is a plethora of metal that hits hard and, ultimately, serves as a type of healing for Frost and his 

urban utopia, Long Island, This trio's nine tracks of skull-bashing metal are r bandmates. What better method is there to heal than through the gift of music-especially when it's done this 

direct, and heavy as a box of bricks. Imagine Propain mixing it up with Crowbar well? www.sevenwitches.net Mike SOS 

in a hole-in-the-wall bar, and you've got an idea of what Big Baby Satan is THE MIDNIGHT EVILS mn 

about. Evil rhythms and driving guitars are staples here, and the band’s homa TRAIGHT TIL MORNING 

to the diminutive metal king Dio is a funny diatribe not to be missed. Big Baby STRUS 

Satan gets horned hands and demonic props for whipping up some solid doses 







BIG BABY SATAN 
BIG BABY SATAN 
BBS 




























; he high-octane new album STRAIGHT ‘TIL MORNING from The Midnight Evils 
Of metal. wwe bighabysatan.com -Mike SOS g jon Estrus is a Tim Kerr-produced slab that embodies the excitement of driving 
ANTHRAX Sed ig cars at high speeds. This is because the bombastic rock ‘n’ roll captured here 
WE'VE COME FOR YOU ALL is imbued with a driving, horizontal energy that moves the album forward delib- 





SANCTUARY rately, relentlessly, and dangerously. STRAIGHT ‘TIL MORNING is akin to Dead 
The long-awaited follow-up to VOLUME 8 has finally arrived, and the boys in ‘ ‘oys, and also summons to mind midnight biker flicks. The music goes well with 
Anthrax have outdone themselves, as WE'VE COME FOR YOU ALL was well =1Blue Cheer and Night Train. Tom “Tearaway” Schulte 
worth the wait. Containing 14 tracks of the stomping grooves that we've come to: HE PLAYER PIANO 

expect from the seminal metal band, the new album pushes the members in ways HE PLAYER PIANO 

ee re ol eee ; not Lee another rey band cashing in = UNSET ALLIANCE 

eir ‘80s reputation. Instead, Scott lan and crew, true to form, continuously pus! j i 

- the envelope and have created a monstrous metal record. From the over-the-top, donk in : pei peste comet oa ea ee 
kick-ass vocal rasp of John Bush to the twin-guitar assault of lan and new axeman (and One Rob ‘omplex and perfected album. It is almost all instrumental, with an Sian 
pgiere to the ever-solid four-string attack of Frankie Bello, this album has got everything a classic ‘line of vocals thrown in purposefully. It is hard to create an instrumental album 
Anthrax album should have. The all-star of the release however is the master of the skins himself, Charlie nd maintain a listeners attention, but The Player Piano pulls it off without 
Benante, whose percussive work here is mind-blowing and once again shows that he is quite possibly the: itch. The random and rare vocals are not dichadlin “4 erfect lined 4 
most underrated drummer in metal today. Quite possibly the best Anthrax album ever, WCFYA is a must- placed, subsidizing the music without being hacesiary ‘This E a must for fans of 


have for any metal fan. www.anthrax.com Mike Sosi Appleseed Cast, American Analog Set, or Tristeza-but it won't appeal just to that audience: anyone can fall 
-Ml 3 in love with the beauty that is The Player Piano. www.sunsetalliance.net {Chow 
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4SPITALFIELD : 
THE CLOAK AND DAGGER CLUB EP $ 
Named ae ‘ei Jack the Ri dly lived, this Chi : 
jamed after the town were Jack the Ripper supposedly lived, this Chicago quar- : i 
tet has some moments on THE CLOAK AND DAGGER EP in which the group s i bach i pancake talc lads 
rocks...but not enough. Spitalfield (which is a good name in theory but sounds ; 
like a baby’s Soggy meadow. You don’t need a name that you are always having = 
to explain for it to be interesting) have some okay ideas, but the songs as wholes + 
are underdeveloped. In their brighter moments the band echoes Pat Benatar’s ; 
group from the ‘80s-which isn’t a bad thing. The vocals border on being too ¢ 
pretty, which comes across a bit nutless. THE CLOAK AND DAGGER EP is definitely worth a listen...but | $ 
wouldn't spend money on it. 
-H. Barry Zimmerma 
GENERICA 
MOTIONS OF THEORY 
SELF-RELEASED CD 
Aa Generica is a cleverly-named quartet from Philadelphia that mixes crushing riff 
disjointed vocal lines, and pummeling rhythms on its four-song sampler. Wit 
samples strewn about, Generica mixes the subtle nuances of Deftones and Filt 
og with a post-hardcore flare, making this band sound like a cross between a 
extremely heavy outfit and a savy indie-rock band. Smart song compositio’ 
places Generica head and shoulders above your usual band of noiseniks, 


when down and ay Generica has the firepower to overwhelm. Looking fo! 
some brains and brawn? Look no further than Generica. www.genericalab.com a 
-Mike 


CLAIRMEL Z 
A LETTER TO FRIENDS New Release entitled 


NO IDEA RECORDS 

From the label that has brought us great releases from such notable acts as H 

ee peng Small Brown Bike, eo ie 2 a tl lle Up: E. 5 

is fast and aggressive post-punk-style indie rock (not that much different fro M 6 Fu 

Hot Water Music). The vocals are also raw and aggressive to the point where th xcuse ore sa our [ace 


singer sometimes sings out of key. The heartfelt angst delivered through th 
vocals gives the listener the impression of punk angst, while the melodic guita 


and driving drums keep the band from being classified as simply punk or ts due out end of the summer 


MONEY $HOT 
SELF-TITLED 
SELF-RELEASES Check them out at: 
A Straight from the poppy punk streets of San Diego comes a carnivorou: 
aga monster known simply as Money $hot. Boasting three membe 
= the last ee oe re bas On Hee Haw, and no 
and some crazy as fuck singer (Big Josh), Money $hot injects some much-nee ati ta 
ed angst and aggression into the SD scene, once again making it a safe haver www.criticalcond ition. Tas 
for punk’s angry brethren. Stylewise, Money $hot are very reminiscent ; 
oe a joaelyoor a : oe = a erly _ bye — e don’ ee 
fooled: the sound here is not dated a bit. a touch of over-the-top, metal-edged guitar riffing an , P 
i ne your Pein ee 7 mega your re This cg is ve ie re to gre A AC mm Lie te 
ings. Sorry, the label tag says “demo only, not for sale,” so you're gonna have to hunt this bad boy dow! P 
salve he: ty hia ; : : Be ee 
-Larry Lugz 


BJ|n this artistic creation, Jared Grabb collaborates with Chicago’s The Lesser : ? 
Birds of Paradise to produce laid-back yet uplifting music. Jared Grabb performs * : t + it igs es 
tracks 1 and 2, introducing the listener to heart-wrenching, story-telling songs; Be\\ 3h) Ki | \\ ts Ss 
while ee ote : aradise = a _ servic. srmaeoaat Lenornara . a 3 A AY 
in tracks 3 and 4, This four-song release showcases both artists’ guitar strum- 
{ming and vocal skills as they wrap you up in their acoustic rhythms and sooth- \4 A { PAN Fe He Ua PL let ara tl 
e Sid ry Ps 


~Kathy E 4 6 brand new songs from these 


scasoned veterans, For fans 
po i of Social Distortion, Samiam 
elebrity dishes out soothing, mature indie rock that sounds more like British 3 a nd Tee 
bands such as The Cure and ig Mode. After listening to the entire album, ¢ bhi sles Lokal aaa 
| was sure these guys weren’t from around here...but | found out they're from s 
Tennessee, of all places. While this band sounds more like an ‘80s British rock : 
throwback, they are still more than welcome in today’s scene. Besides a nostal- ¢ : FEAR BE 
gia trip, Celebrity helps you remember a different era, when music was more + poate 2 st ah 
= pure. It's funny, though: after listening to LOVESICK, | have come to the conclu- ; : MARCH € 
sion that Celebrity doesn’t belong in seedy clubs; the band is talented enough to headline arena shows. SORES 
Hopefully the success of The All-American Rejects may help Celebrity achieve mainstream success. If : Fonte ee til act tae 
there's - band that deserves it, it's Celebrity. if you want to hear what your favorite British rock and post- + 
hardcore bands didn’t have the talent to be, make sure you check out LOVESICK. Secs sedan Ne rr ree 


TIMESBOLD a: nique heaviness, for 
TIMESBOLD : ee: fans of the Blood Brothers, 


yHTBLUE SANCT 
The debut album from this phon eppeim trio just might be the greatest album + bbe eisrdeces cssae sama 


the band will ever produce. It would be hard to improve on the perfect, eerie vibe + E 
that has been injected into this moody masterpiece, With echoes of Rhett Miller : : ciarit 5 
and Peter Yorn, Timesbold has taken the indie/country sound into uncharted ; 2 
territory with the use of a panoply of odd instruments. Expect to hear a mel- $ prs 5S 
lotron, an optigan, a celeste, a banjo, wine glasses, tea kettles, and every string : i : 
— or wind instrument you can imagine. Don’t make the mistake | did and first lis- : Fluid - Debut CD ~ June 27th 
~ to ms on &. or _ think Lat re Ao a —— * — i Aes There is an unde ed ‘ 
ayer of creaks and groans that moves behind this magical music. But beyond all the strange noises lie * Br jen A ; ar ; 
some of the most beautiful songs written in years. This is a must-have album for any fan of the neo-folk ee ve eg f uliealeel tb 
genre, Check out this incredible band www.timesbold.net. E ssbterh: sige 2 . hee 
Kms Lome Beat iS 
Glassjaw and Quicksand. 


Rel TLE 


er RS 


-DUG 


eeeerccseeecoes 


One thing | like about this band is that they understand the concept of transi- 
tion. There's not one song on this album that sounds remotely the same as the $ ’ 
next. Some bands take literally years evolving and discovering new ground with; HG Se cree elon qa b% 
their music, but Cave In manage to shift their sound from dark, heavy rock to $ Peet iattact stacy) ois) buy online at 
melodic rock to power-pop-all in one album! | would associate the general : prseits as st i " 
sound to Adema, Pulse Ultra, and maybe Chevelle-but, essentially, this is a band : Detectors es. plea cae base oealal 
with no specific style. They are multifaceted, and every song demonstrates that. 

-Liz Ortega : 


AA ES eC EVAL ee et 








music that rocks fs better than great sex. 






BRICK BATH THE DEAL 

PRETTY WORDS BETTER DAYS 

SOBERMIND 7 

Brick Bath return with a punishing collection of 14 tracks of pure metal. Thiss Belgium hardcore outfit The Deal take an old-school style and punk it up a tad 

Southern California troupe has seen its share of ups and downs, yet they've man-: on its latest six songs. With a straight-edge mantra and some late-’80s mosh pit 
aged to remain intact through it all-and heavy, to boot. Taking pages from thes icons as their major influences, this pack of young ones pack a hell of a lot of 
menacing guitar sounds of Sevendust and Stuck Mojo, Brick Bath’s aural assault: 1 energy into 20 minutes. Bridging the gap between rebellious punk rock and the 
is chock al of chugging guitars, lS and vocals that sound ass first wave of what the masses now call hardcore, The Deal's sturdy musical foun- 
if the singer gargles razors in the morning. While the metal that Brick Bath playss dation makes them a bigger threat than most of i typical adolescent hard- 
is by the book and has been done before, the sheer honesty with which it's deliv-; rex.com i 5 

ered shows that metal is coursing through this outfit's veins. Brick Bath have followed the power-grooves -Mike SO 

blueprint to perfection here, and in the process have made a metal album that's heavy in all the right places.: 

www.crashmusicinc.com ike SOS 

-Mike 






















core troupes could even imagine. www.sobermin: 








On this live album, Todd Snider proves himself not only to be the court jester 
of “no depression” alternative country but also as an able performer of very 
solid material. “D.B. Cooper” is a triumphant ode to the high-altitude thief-cum- 
folk hero, and “Lonely Girl” is a touching ballad. The album also features such 
down-home howlers as the spelling lesson “Beer Run”. Most songs are intro- 
duced with Snider's drawled patter, which seems never to grow old on this 
entertaining disc. 


THE RIOT SQUAD 
ANOTHER HEARTBREAK 
STREET ANTHEM RECORDS 
Hailing from the hard-drinking streets of Belgium comes rock ‘n’ roll’s new mes-s 
siahs: The Riot Squad. Judging from the name of the band and the title of thes 
disc, | was expecting some English-inspired Oil, but | was peer surprised s 
to hear some roots-rock-inspired street-punk that combines Johnny Cash's lyri-$ 
cal content with Social Distortion’s tunage. There are hints of English “Oil” (sim THE COLOR TURNING 
@ ilar to The Hudson od but don’t pigeonhole this band. Butterheads, skin: : E cae S TIME EP 
skunx, and punks will all find something to their liking in this gem. The musi ae OU ENCY IS TIME EI 


i i ing | ight inspirati RANDOM PLAY MUSIC 
if eae are raw and emotional, and the feeling is downright inspirational. Keep a clo Tears to Babe that | celike snore Bias wisn: Sesh iaciian tn ccna ks 


-Larry Lui : first track on an album 50 or so seconds of noise. This is how OUR CURREN- 
40 GRIT : CY IS TIME starts out. Initially | was skeptical; therefore, it is quite impressive 
NOTHING TO REMEMBER that | walked away from hearing the whole EP loving The Color Turning. This 
METAL BLADE oa : > band has already secured for itself a base of loyal fans-which is not surprising, 
40 Grit’s latest album still incorporates the Bay Area metal sound that bands li considering the professional approach they take to their music. The entire EP is 
Machine Head have driven into the ground ad nauseum; but 40 Grit are addin, woven from hypnotic melodies that evoke a wide range of emotions in the lis- 
hook-laden choruses and some Adema-esque vocal patterns. Why? God only: tener. It is obvious in these songs that The Color Turning views music as an artform, but the band does 
knows, but it probably has something to do with selling records and some A&R: not get so involved in that creative conceit that they forget their listeners. “Words and Everything” is a mas- 
guy whispering in the band’s ears about being the next big thing, Yeah, that’s the: terpiece that moves and touches you in haunting ways. In fact, the entire EP has this effect. Definitely get 
way it goes, the same way bands like Stone Sour, Powerman 5000, and count- a copy of OUR CURRENCY IS TIME. www.thecolorturning.com 











-Tom “Tearaway” Schulte 





































as less other metal band flavors of the week go-right through the sophomore slum -tChow 
and then straight to the “where are they now” file. It’s not that NOTHING TO REMEMBER is lame, but th MARIT BERGMAN 
style 40 Grit have embraced has been overdone-and by so many other, better bands-that it seems bo i IT WOULD HAVE BEEN GOOD 
forced and very uninspired. Sadly, the title of this album does the collection justice. www.metalblade.co REVELATION RECORDS 
-Mike SO. Just look at the title: it's warning you already. This album definitely “would have 
~]THE ORANGES BAND een good” if it weren't so generic. The press release says she won a Swedish 
»@jJALL AROUND : Grammy. No shit? 
LOOKOUT RECORDS ~Carlos Cuesta 










The Oranges Band is one of the most underrated bands out there. If you have 

peaghl heard them, go to a record store near you and pick up their newest release, Al 

AROUND. The response this band has received from their most recent tour h: abit 

been incredible, From a small town in Michigan, The Oranges Band uprooted peed VIC BONDI/ARTICLES OF FAITH 

become eloquent songwriters who dedicated their time to create beautiful, ins FORTUNATE SON 

rational music. This 12-song release will most likely brighten the shadow ALTERNATIVE TENTACLES RECORDS 

Oranges Band had been in before they began to gain their well-earned recogn Vic Bondi started as a protest singer, then formed Articles of Faith and other 

tion. The band’s unusual style and unconventional sound will draw in any music lover. bands. His reaction to Operation Iraqi Freedom was to go back to where he 
“Kal began and release new and rocking protest songs. Two appear on this split 

CDEP, one being a driving, over-the-top take on John Fogerty’s “Fortunate Son”. 

The two tracks by Articles of Faith, “ Wy This War” and “American Dreams”, 


And to think that Chicago metallers Usurper started as a side project. Well, nea ceo ae Lane butiiey ae Die eee 


ly a decade in its headbanging prime, Usurper roars back with a 12-track, nea 
fi pps collection is metal from start to finish. Mixing | riffage with 

throaty vocals and a sure drumming assault, Usurper brings metal back to the: 
late ‘80s, sans costume chicanery (well, do spiked wristbands count?) and tech- 
no blips and beats. For a true blast from the past that will have you raising your s 
SI fist in the air, check out the latest metal opus from Usurper. www.earache.com 


-Mike SOS: 
WHERE FEAR AND WEAPONS MEET 
CONTROL 












USURPER 
TWILIGHT DOMINION 
EARACHE 


-Tom “Tearaway” Schulte 


11K 
BRING THE RAGE NOW 
SELF RELEASED CD 
111K is a Long Island-based metal quartet whose seven-track offering is as blunt 
and up front as a band can get. With songs like the title track and “Osama Must 
Die”, these guys are not only patriotic, but aed also cut right to the chase. While 
the band’s sound is rooted in the late-’80s thrash-metal vein, the defiant style 
which 11K plays in is undeniably metal and really has no expiration date. For a 
thrashing good time, check out 11K’s headbanging delight. www.mp3.com/11k 
-Mike SOS 
SYLVIE 


| WISH | WAS DRIVING 

DOES EVERYONE STARE RECORDS 

This is the third indie-rock band from Canada I've had to review this month. | 
must have pissed someone off at the office. Anyways, all personal issues aside, 
the vocals on this sound like someone is forcing the singer to sing, like he real- 
ly doesn’t want to be there. How ironic: | don’t want to be awe to this! The 
press kit says they're a really unique band that “draws influences from Fugazi.” 
A band that says they're heavily influenced by Fugazi? | think they've got some- 
thing original there. Carlos Cuesta 
SELF-RELEASED CD ; COMEBACK KID 

Ashok is an Indian-American artist whose AMERICAN MANTRA is this talented: 1& TURN IT AROUND 

singer/songwriter/drummer living his American dream through rock ‘n’ roll. Ons 3 {FACEDOWN i 

his 11-track release, Ashok steers the ship, playing most of the instruments him- : Winnipeg's hardcore sons Comeback Kid hit hard and leave marks with their lat- 
self, as well as laying his heart and soul into every tune. Passionately pensive est batch of tunes, which range from fast-paced sing-alongs to bone-crushing 
and melodically radio-friendly, Ashok utilizes swirls of electric guitar over root-3 }; riff-o-ramas. This quintet (featuring members of Figure Four) know how to mix 
sy arrangements to give a down-home feel to his alternative-rock style. Imagine up the heaviness and get a sound that juxtaposes the immediacy of Snapcase 
Hendrix jamming with John Cougar and you've got a good idea of what this mul- with the melodicism of Reach the Sky. Comeback Kid's versatile 13-track release 
tifaceted artist is all about. Never overwhelmingly heavy but definitely well-produced and sounding very is as diverse as a hardcore band gets. TURN IT AROUND seemingly does every- 
full, AMERICAN MANTRA is like listening to a rock ‘n’ roll spirit through a folk singer’s eyes. Worth a lis-; Siaauis thing (from the galloping guitars of “Give and Take” to evil breakdowns of 
ten if you think you'd dig a guitar-oriented Counting Crows. www.ashokamusic.com : “Changing Face”) to make hardcore fanatics across the globe very happy. www.facedownrecords.com 





































Where Fear and Weapons Meet is a hardcore outfit from Florida whose latest, ° 
six-song release evokes the best that NYHC has offered. Mixing the choppy punk: 
of Sick of It All with the blistering guitar chug of Madball, WFAWM adds in as 
dash of H20's ae sing-along vibe to the mix, making this quintet indis- : 
pensable to a scene whose identity is constantly shifting. While this band tooks 
some time off to pursue other musical endeavors, the time off must have done: 
its members some good, as CONTROL is monstrous offering that blends light-: 
ning-fast precision and breakdowns to break skulls by. www.eulogyrecordings.com i ane’ 

-Mike SOS: 
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-Mike SOS -Mike 
seca eee eS PROBLEM DoNT LOOK DOWN 
bs ie BRETT ROSENBERG BA RII NITRO RECORDS 
: I'm not really sure how | fee! about this record. It's definitely a change of pace . oy DOWN This five-song EP is the second release for Southern New Jersey's Don't Look 






from all the other crap I've had to listen to this month. It's upbeat, catchy as hell, 
and has a really good late-’70s power-pop sound. He has a song called “Saved 
by the Bell” that | can’t figure out if is about the show. | mean, | can draw paral- 
lels between the lyrics and the show, but maybe that's just pure coincidence. 
Then again, who would name a song “Saved by the Bell” unless it was about the Miia described as “pop-punk,” I'd describe it as pop rock myself, as the beat is pret- 
i show? | sure as hell wouldn't. Then again, | wouldn't write a song about thes s ty slow. Although I'd never heard FIVE before, the music sounded generic 
show. : enough to seem familiar. It's best point is the vocal harmonies; otherwise, I'd say this is only moderately 
-Carlos Cuesta: interesting. 


: -TEKOLOTE 








Down. The group formed in 1998 and features Ryan Agren on vocals and gui- 
tar, Matt Emburgia on guitar, Tom Parker on drums, and Jesse Rendell on bass. 
Don’t Look Down has toured with Juliana Theory, New Found Glory, No Motiv, 


Riddlin Kids, and The Starting Line, among others. Although the music is 
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music that rocks is better than great sex. 


ba THE ACTION CATS 
SELF-TITLED EP 

4 The Action Cats create what | like to call clean, upbeat, and just all-around fun : 
music. From the first track of their six-song EP, the energy is instantly filtered : 
through your CD player and clicks into your butt-shaking radar. Having formed : 
only about a year ago, The Action Cats have been gaining recognition through- : 
out L.A. with a style that has been compared to the likes of The Kinks, Blur, and 
The Stooges. The band manages to incorporate their musical influences into as 
fefreshing, unique sound that cannot be overlooked. And with a bassist named $ 
Puppy, how can you go wrong? 


TWO MINUTES HATE 

STRONG AND ON 

THORP RECORDS 

Oh geez, two Thorp Record’s reviews in a row? I'm going to need some Tylenol. 

Ah, screw it. It's nothing another beer can't fix. This poor dude who writes the 

lyrics...1 can only assume it's the vicious lead singer. He has so many questions, : 

so many questions about himself. It sounds as though he needs to talk to some- 
4 one-but it sure as hell isn’t me. | don’t really care. | want secrets, not questions 
4 got it?! “Studs” sounds like dude wants someone else's girl. The music is noisy 
and aggressive, and | can see the guys in this band holding down day jobs in 
construction or driving rigs, that sort of thing. 


TWO MINUTES HATE 
STRONG AND ON 


THORP 
THE UNSUNG SERIES put out by Thorp Records is an awesome concept, as it 
dlets kids see where all of the bands that they adore today got their influences. 
he latest installment finds the recordings of Philadelphia's Two Minutes Hate, : 
an outfit which featured label head Andy Thorp on vocals for six of the 12 tracks $ 
4and whose hardcore, blue-collar spirit embodies what the scene really should s 
abe about: giving a voice to the downtrodden, hope to the misled, and (above all) $ 
3 ‘ wai an outlet for aggression. For all those piling on for bands like H20 and the 
countless others that play VFW halls across the country, this CD is a history lesson and a chance to hear 
that your music was handed down to you from the elders. www.thorprecords.com ‘ae 

-Mike 


MOVING UNITS 
S/T 


PALM PICTURES 
I've always known | had an ear for good music. However, A hearing was slight- : 
aired when | first heard the Moving Units perform at the Spaceland (in Los + 

H Angeles) last year. They definitely did not win me over with their funk-rock dance $ 
craze that night (that’s only because I'm incapable of feeling grooves). But after : 

a few more encounters with the band, | began to see what the rage was all about. : 

Moving Units play what | like to call “freak rock.” Blending eccentric vocals and $ 

funky garage rock with distorted dance beats, Moving Units put the groove back $ 

into the rock, unleashing a refreshing new form of dance music. Apparently, they have the same approach $ 
to Canadian freak rockers Hot Hot Heat (who have been spreading their furious dance-rock music through- $ 
out the states). This four-song sampler gives a taste of what you can expect to get in live format. 


-Liz Ortega 
EDISON ROCKET TRAIN 
YES! YES! YES!!! 
STEEL CAGE RECORDS 
Edison Rocket Train is an alt-blues root-punk band in the tradition of Jon : 
Spencer Blues Explosion and The Delta 72. This rewed-up rock album includes $ 
covers of ancient blues numbers such as “Samson and Delilah” and “Your Dice : 
Won't Pass”. Even the originals include lyrical nods to country blues and early 
R&B, as in the title track and the “dust my broom” phrase in ao Man $ 
‘ Special”. The band gets its drive and energy from rocking guitarist Mike Edison, : 
but a lot of the style here comes from the saxophones and harp of journeyman + 
“potagces whose horns and harps have graced albums by The Fleshtones, New Bomb Turks, Raunch : 
ands, and more. 















-Kathy 
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-Tom “Tearaway” Schulte 
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When Snuff was on Fat Wreck Chords, | never really paid attention to them. Thi 
band has been around since 1986, so I'm sure most of the people reading thi 
already know what they sound like. On their latest Union 2112 Records release, 
the guys offer up their trademark blend of thrash and punk. To make their soun 
a bit more diverse, they've also added horns, organs, and harmonica to thei 
playful brand of pop-punk. Don’t worry, Snuff has not turned into a lousy ver 
sion of its former self; it's still the same thrashy pop-punk you've toe t 
expect. Nothing really stands out to me on this release. If you like the band, you'll probably still like the 

after this; if you don’t, this release won't change your mind. Passable, but nothing spectacular. 
-Dane Jackso 

PROCESS23 
PREMONITIONS 

A and Tina Noyes, who recently moved to San Francisco to pursue their music: 
aspirations. This album displays a lot of talent...but talent doesn’t change the fa 
ra that the band plays a brand of emo that has been done a thousand times befor 


INDEPENDENT 

Process23 consists primarily of the Canadian songwriting team of Matt Jobi 
The style sometimes borders on New Order-type ‘80s sampling. Although high 
ly unoriginal, it will get you humming along. - 






DISPOSABLE INCOME 






























MOTION CITY SOUNDTRACK/SCHATZI 
SPLIT EP 


DOGHOUSE RECORDS/THE REDEMPTION RECORDING CO. 
This split EP brings you three tracks each from two emerging bands specializ- 
ng in and perfecting power-pop: Motion City Soundtrack and Schatzi. Both : 
ands feature energetic and poppy songs, as well as unique vocals. The three 
ongs Motion City Soundtrack put on this EP were wisely chosen, as they offer ; 
clear and complete picture of who the band is and the on their music $ 
vokes in its audience. Schatzi succeeds in doing the same, as well as throwing ; 
in a fun rendition of a classic song on track 6. Although they, too, shine in the = 
genre, their lyrics and music are a bit darker than Motion City Soundtrack's (comparable lyrically to Saves : 
the Day). If you like an overdose of enthusiasm and smiles, this might be an album you would want to : 
add to your collection. www.motioncitysoundtrack.com; www.schatzi.net 


-tChow 
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BAD EM Es: 


Check out the Hemi Cuda release 
Classics for Lovers 

CD out on PopSweatshop 

www. popsweatshop.com 

LP out on Thunderbaby Records 
(Germany) www.thunderbaby.de 


Also check out the new 7" recording of 
Thick and Tasty b/w Vermin also out 
on Thunderbaby 


WWW.HEMICUDAROCKS.COM 


Stay tuaed for a new Hemi Cuda album this fall. 


THE HOMEOWNERS 


WWW. THEHOMEOWNERS.ORG 
10 SONG DISC AVAILABLE NOW 

FOR INFO CONTACT US AT 

webmaster@thehomeowners.us 
CU RY ta Die Bh Ye 
THE HOMEOWNERS 
BEV mw MS CL) La Om) a AY 
ROCKVILLE, MD 20852 
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DEATH BY STEREO Z0X 
INTO THE VALLEY OF DEATH : TAKE ME HOME 
J EPITAPH ; SELF-RELEASED f ; 
“Neck-snapping metalcore anthems” is what their press release says. I'l agree, ZOX may just be the best band in Rhode Island. While | have never heard any 
{eleven with the clichéd “fuck you!” again. Might as well scream “a watched pot other Rhode Island bands, | stand by my declaration. Why? Because ZOX blew 
94 doesn't boill” Wow, needless to say, these SoCal gnarlies are pretty intense, and me away. In essence, ZOX is a reggae-influenced rock band. What's the catch? 
ieee the sound is a solid pummeling o! emotion-fueled anthems to the world. | real- The band throws a violin into the mix. What results is a very eclectic mix of reg- 
an ly like “Beyond the Blinders”; it grabbed me. | have never heard of a better ti g jae and softer rock, with a slight hint of ska, punk, jazz, and fusion. At times, 
Beto a song than the track “I Wouldn't Piss in Your Ear if Your Brain Was on Fire”: ‘i OX sounds like early and mellow Sublime-and that’s not a bad thing What 
Well, second only perhaps to their second-to-last track, “You're a Bullshit: makes the tracks on TAKE ME HOME even better is the superior songwriting and 
Salesman with a Mouthful of Samples”. g workmanship. You can tell the guys in ZOX really care about their music. The music is all upbeat and filled 
‘ -Emily Kendy with energy, which will make people listening want to either sing along or bob their heads. Don't count this 
RAN WHITE T'S band out because they use a violin; they have one of the more unique sounds I've heard all year. 


FEARLESS RECORDS THE DEFACED aa 
Here we 9°, Melodramatic and whiny? Yes. Depressed over girls, love, and life KARMA IN BLACK 
in general? Yes. Profanity used to sound unique? Oh yes. The Plain White T’s iss NUCLEAR BLAST 
a another or = eS bee Be: ees aes ae thoses The Defaced, ip es * their pe tn Oa Meet on fire- 
other “sensitive” bands out there. The bad thing about PWT’s is that they over-: ower to succinctly bash your skull in. While jo an ample job of doing so, 
i whelm the listener with too much emotional bullshit. Singing about girls in everys they allow a acter metal style to pil into the fae The eat is 
damn song and crying about how those said girls use you for all you've got iss the 10-track molten metal shredfest KARMA IN BLACK, an album that features 
just so overrated. Let's go for change here, people! | could see this growing on; all of the sonic glory of Sweden in half the time. Concentrating on groove and 
you after a few spins; however, I'm not one to fancy whimpering drones of self-pity. Therefore, it will haves Ral feel over technicality, The Defaced turn the burners on full blast and don't look 
to grow in the garbage can. back, evoking comparisons to Bay Area metal scenesters such as Machine Head 
and Testament. Containing members of Swedish metallers Darkane and Soilwork, The Defaced save some 
Bq WAKING KILLS THE DREAM of the more rock-oriented influences (such as The Scorpions and Rainbow) to oe here amongst their 
Bere ae meee solid Pantera and Metallica foundation, making for an album that metal fans on both sides of the ocean can 


I'm thinking a litle Linkin Park-with the first song, anyway. But I'm not here to: wolehertedy adore: wormurucleartlastuca.0om -Mike SOS 
judge. Okay, | am, but | should try being more open-minded. Seriously, though,: CAMAROSMITH 

two lead singers? And all they do is sing. they don't even play instruments.: SELF-TITLED 

Maybe they know how to use Pro Tools. Who knows? | think they sound mores DEAD TEENAGER RECORDS 


thought-out and less Zen. There are moments of nice harmony blended withs if you like your rock ‘n roll dirty, sluday, over the tp, and just jam-packed with 
heavy monster riffs, then this is the disc you have been waiting for. There has 








































































-Liz Ortega’ 




































over-the-top roaring. This is WKTD's debut album, and | only hope that, if theys 


continue, they're not so boring. : : ae a Ba ae this ‘; ieee with io of pity a 

jonny Paycheck does the drums ). Think for a minute: the might 0 , the 
Hes ee q early sludge of Soundgarden, the fuzz-guitar antics of Black Sabbath, the uncon- 
HONEST DON’S trollable mayhem of late Black Flag, and just a plain old bad attitude make this 


/ beans 3 L the next superstar group. Hell bands like Fu Manchu and Nebula come across 
TiC cae oe eb pec Ble ae eee sounding like saccharine boy bands a la N’Syne and The Backstreet Boys. This stuff is heavy, man, really 


s ¢ : 1 : + heavy. The band takes no prisoners in its assault, resulting in a hurricane of pure rawk desolation. It real- 
Ete nay shale perce tecaies aad ly is that good. Get this before it explodes. Volatile my friend, just volatile. 
than Dropkick will ever sound and have more prt than Flogging Molly. Each track: re LAGWAGON 
on this album has a chance to be a punk-rock anthem-especially “Droppin’ Likes eTBLAZE 
; ; ae we pays nape Ms eee ee - past; - : et en : “AFAT WRECK CHORDS 
is a call-to-arms of sorts. | think it's easy to say tha! is the best punk release so far t Me Fess i 1 ont ; ; 
year. While some people may sell the band short because of their use of bagpipes, the bagpipes actual oe opty lp Sn ieee E Lagaene Treas qussng eT 
make the band that much better. The Real Mckenzies have found a nice balance for the bagpipes, meshin a like-probabl eet cnetel its act Rahat y tad: and 'm no ps 
them well with their explosive brand of punk rock. Beer, punk, and fun are on the agenda with this releas Hoe ee hn Y TOUS TOG Ne. clly xpected, and 1m no psy- 
Get it soon! This release may even make you say “Dropkick who?” or “Flogging what?” chic! Fat Wreck Chords claims Lagwagon is largely responsible for the current 
: : «4 sound of modern punk rock. At least now | know who to blame for all the lame 


MIDNIGHT CREEPS ; Siam music I'm hearing all the time. If | can’t blame the band, | can certainly blame 
DOOMED FROM THE GET GO a. the kids! What are you thinking? What am | missing out on? Why are you buy- 
RODENT POPSICLE RECORDS ing into this? Whatever happened to The Velvet Underground and The Stooges? Your parents will proba- 
4 Mean-spirited and fun. Tough, chick-fronted (Jenny Hurricane on vocals a bly buy you this album! Shame, shame, shame on the youth of America. It makes me sad and feel old. But 
Heather Mars on guitars) punk rock ‘n’ roll. At times the Creeps remind me that’s what | get, ! guess. Rock is for the kids. The Ramones are for me! Somehow, | think | win. 

Texas ae 2 ‘ee ‘ a me . a air ge , it (er a VARIOUS ARTISTS -chad 
song title e Ballad of GG”). This is blood, sweat, rock, and punk that go 

for the throat and leaves you bleeding. In fact, this is one you won't forg +e eae a PRESENTS VOL. 1 (HAPPY B-DAY STUNNING TONTO) 


Stylewise, the tunes are very 77 punk with boisterous, in-your-face vocal grow! 3 n z Res 
a M0 rath a ak ot Sie Stunning Tonto is an independent label based out of Tucson, AZ. With this 


ding. If you like your punk retro with a violent side to it, then her it is. Nasty ai 

a oe release the label tries to show off the best of the best from the bands on their 
* “Jlabel. Unfortunately, they fall short on more than one level. For the most part, 
ATOMIC BOMBS s,]the recordings are low quality and sub-par, and the music is just forgettable. 
POLICEMAN’S BALL i “1You'll hear punk, ee ska, indie, blues, electronica, rock, and lo-fi pop on 
SELF-RELEASED i { oe ,»{this release. Most of the bands on this album are crap, really nothing more than 
My favorite thing about Atomic Bombs is the sense of humor that’s evident in thes Lo - 24 garage/jam bands, especially Love Mound. The only bands worth mentioning 
lyrics-in addition to the fact that vocalist Rex Fast is willing to do or say just from this comp are The Last Call Brawlers (a roc a blues bar band), Chango Malo (ska), and Mankind 
about anything to make his audience laugh. If you prefer your politics to be deliv-: (hip-hop). Everyone else needs to either spend more ime pa get better recordings, or just hang it 
ered ina satirical manner, then this disc is for you. From the opening tune, “Pigs: up altogether. | hope Stunning Tonto’s roster doesn't offer the best bands in this part of Arizona, because 

on Patrol” (where the cops “steal your kids’ French fries”) to the final number (a if it does, that’s kind of pitiful. 
blues song about being out of work), there are lots of laughs here. Favorite num-s 
~ - : bers for me are “Pigs on Patrol”, “Deputy with a G.E.D.", and “Policeman's Ball”,: 
all of which are funny as hell. Fast is not the most tuneful of singers, but he uses his shortcomings to ans 
advantage by coming across as frazzled and exasperated, rather than suave and smooth-which is better suit- 
ed to the everyman persona he wants to get across in his populist tunes. The band is really tight, with driv- 
ing bass, guitar, and drums that scream out for a pit. Definitely recommended if you like straightforward, 
well-crafted punk with humorous, apt lyrics. TEKOLOTE! 


CLUSTERFUX 


EL 

RODENT POPSICLE RECORDS : 
Not all that original, but heck, | like it. Big, fat doses of gutter punk mixed with: 

d-school thrash and some superb metal guitar riffing bring to mind bands likes 
Poison Ideas, DRI, and MDC. It's fast, furious, and just a good, old-fashioned rips 
roaring good time. There is a great mix of female and male lead vocal work. A 
H lot of gut-wrenching singing and snarling that keeps the intensity going. | like it 
and I'm sure you will, too. 




































-Larry Lugz 














-Dane Jackso 
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~Dane Jackson 


VAUX 

THERE MUST BE SOME WAY TO STOP THEM 

VOLCOM ENTERTAINMENT 

With hard-hitting and attention-grabbing anthems, Vaux are not stopping for 

anybody. They keep on going track after track yelling out sentences that | could- 

n't figure out. Lyrically gothic and musically harmonic, this album shares the 

deeper side of Vaux as people. Even though | was impressed by the originality 

in their music, it was hard for me to enjoy the majority of the songs. It's a lot 

é & 4 slower-paced and more on the creepy side of hard rock-not similar to Tool, but 
along the same lines. | guess you can tell what type of band this is by the fact 

that they've toured with Boy Sets Fire and The Hope Conspiracy. Also, Vaux will also be on the East Coast 

part of the Warped Tour this summer. For dates, check out the interesting Website: www.vauxrock.com. 

-Annette Ovanessian 





























CAI 
fare L THREESPHERES 
~Larry Lugz Esoteric prog rock is the name of the game on the debut disc from this Brooklyn- 
THE PARTY OF HELICOPTERS : ased trio. Though the band’s media promoters label this indie rock, the band is 
PLEASE BELIEVE IT , bout as indie rock as Sunny Day Real Estate, Brazil, and Coheed and Cambria. 
= [VELOCETTE RECORDS E verything about this band screams out its space credentials, from the excellent 
The Party of Helicopters has been around since 1995 cranking out release afte cover photography to the names of the musicians to the minimalist song titles. 
release since then. In light of this, their new release PLEASE BELIEVE IT is con The music is experimental, with a good mixture of keyboards, Tool-like guitar 
‘lfusing. If this band has been established for so long and has so many releases ffs, and vocals that alternate between ethereal choruses to nearly-inaudible, 
why does this album sound like a first attempt at noise? The music is intention.: mumbled phrases. ICARUS is the type of album that soars too near the sun on every track but somehow 
ally messy. Granted, the members of the band are all very talented, but theirs Keeps its waxen wings from melting. Perhaps the only real drawback is the length. Instead of the inter- 
sound is all over the place, The music is just confusing. Admittedly, as the album ‘inably long songs and albums we expect from a prog group, we are blessed with a mere 18+ minutes of 
unfolds, the music gets increasingly better, and it is clear why some people might sr ieaingu fa tate Gant) aoe Yee At epatlicts okt ais an hen oe re hier id 
r. Allin all, iti is al i i i .thep- 3 l e u pi is pou away in the background. 
Nine Jee prety see say MeL Se eee $ Check out their beautiful Website at www.theforms.org. This is a band all aout future. J 
-tChow! -DU 
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love what POH has to offe! 
artyofhelicopters.com 
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THE PALE 

GRAVITY GETS THINGS DONE 

ALWAYS NEVER RECORDS 

The Pale hails from Seattle, a city known for being a music metropolis. As as 
band in Seattle, it is easy to get lost in the crowd, but this band succeeds in pro- : 
ducing a refreshing and creative sound. Their third full-length, GRAVITY GETS : 
THINGS DONE, overflows with catchy tunes and ae Despite the 
sunny images the music inspires, the lyrics are al ful and altogether ¢ 
= ibe the tough but inevitable subjects of innocence lost and growing up. : 
The entire album is user-friendly, since it takes on issues that anyone and every- $ 
one can relate to, as in such songs as “How to Fit In” and “Relativity”. Each song produces a sound that 
is purposeful and complete. This is a well-rounded album from a well-rounded band. Definitely give it as 
listen. www.thepalemusic.com 3 


-tChow : 
DEATH ON WEDNESDAY 
SONGS TO TO 





















When seeing SONGS TO TO in my review pile this month, | half expect- 
ed a generic hardcore band that | could rip on. Instead, | was treated to some s 
very good punk-edged rock. While this is only an EP, Death on Wednesday s 
shows the world it will be a band that will stick around for a while. The EP con- : 
u sists of five tracks, as well as a secret song that puts Unwritten Law's acoustic 
efforts to shame. As far as follow-ups go, SONGS TO TO isa = way ¢ 
to follow the band’s successful debut (which was produced by Trevor from Face $ 
to Face). Originally, the EP was never meant to be released, but after listening to it for a dozen times | think ¢ 
Death on Wednesday would have made a very big mistake if they'd left it on the cutting-room floor, as it s 
successfully showcases the bands influences (which include pop, rock and punk). This EP has a little bit : 
for everyone, from the anthemic opening track, “Simple Life”, to the wonderfully melodious secret song. $ 
This one is a hard one to pass up. 














eeee 


-Dane Jackson 


BORIS 

AMPLIFIER WORSHIP 
SOUTHERN LORD 
Leave it to our good friends at Southern Lord to deliver the soe This time 
around, it comes in the form of a Japanese troupe whose love for all that is slow, 


eeccsccee 


Boris, and the six songs that it breeds are prime examples of how to drive a beat : 
and a riff straight into the ground. Like the stomping of a drunken Godzilla, : 
$4 Boris finds itself laconically roaming through the streets of Tokyo with a pletho- 

+ ta of sonic firepower. Torturously grinding and skull-rattling, bring your atten- 
tion span, earplugs, and hallucinogenic, folks, for you're in for quite the trip. Sadly, subtitles not includ- 
ed, www.southernlord.com -Mike SOS 


PUMMEL 
SELF RELEASED cD 
LF- ve 
ese i My first reaction to Pummel was that it is a cross between a Blues Traveler s 
(minus the harmonica) and Natalie Merchant. The vocalist is a bit of a whiner, : 
and the music constantly shifts from subdued to intense. Maintaining a similar 
vibe throughout the CD, Pummel impressed me with musical direction and s 
straight confidence. All the songs fit their style, but | see this band growing with : 
nem cach new album. Maybe they should start off by taking the production level to s 
a higher end...and possibly writing better songs with some catchy hooks. In the + 
end, this album is not bad, but it all sounds the same when there is no separation from the verse to the 
chorus. 
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-Annette Ovanessian 3 
LUCA TURILLI 
ae OF THE LAST ECLIPSE 


Luca Turilli, best known for his flawless guitar work with the power-metal outfit $ 
Rhapsody, has branched out and released a solo effort. This 10-track release + 
conveys a more symphonic sound and seems to be a bit on the extravagant side : 
as far as power metal goes, as the pervasive sounds of angelic choirs and elec- : 
tronic interludes charge PROPHET OF THE LAST ECLIPSE. Operatic and even : 
touching at times, Luca Turilli’s artistic vision supersedes his metal roots, mak- 
ing for an album of epic proportions in the process. While Turilli himself labels ¢ 
his music “cosmic symphonies,” there are ample chunks of six-string heroism here to satisfy the progres- 
sive metal fans with an ear for the ornate and those who hail the shred guitar. sec reee sos 
-Mike 


eecccee 
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Frederik Norstrom is the knob-twiddler behind some of the most brutal metal to : 
come out of Sweden, so when this uberproducer trades in his headphones for ; 
a guitar, what should we expect? Well, if you guessed blistering power metal : 
akin to Manowar, Helloween, and Hammerfall, then you - the gold star, as : 
Dream Evil's sophomore effort (its second album in less than two year's time!) : 
screams for vengeance. Containing 12 metal tracks, EVILIZED will scorch your 
- — ears and re-ignite the metal flame that has been flickering in your heart. s 
Anthemic, majestic, and a bit on the clichéd side, any fan of blatantly honest-to-goodness heavy metal 
should lap this one up right quick. www.centurymedia.com Mike SOS 


*S arene THE BRIGGS 


DISASTER RECORDS 
i Extremely melodic street punk here. Mix the vocal melodies of Stiff Little Fingers $ 
sea with the sloppy precision of Rancid’s guitar work and you get an over-the-top, : 
2 a3 Bek Sorin party. Duane Peters of the U.S. Bombs states that this is the best $ 
pA 4 new band in L.A. that he’s heard. He's the producer on this one...and | believe : 
iesaeeeeert ne is also the guy who runs Disaster Records, too. But the proof is in the pud- $ 
Bama ding: the sound is great, and the songs are all definitely catchy. This one is $ 
worth seeking out. 
y TOMMY & THE TERRORS 


-Larry Lugz $ 
13 THE HARD WAY 
My RODENT POPSICLE RECORDS 
Yes, | asked for fast, ass-kicking punk-rock music, and | got it. Tommy & the 
fF) errors have been a personal favorite for some time now. Musically, they com- = 
pare to The Templars and The GCS (not in a political sense, but in the method s 
of attack). Catchy sing-alongs, ripping guitars, bouncy drum work, and pulsat- 
ing bass lines make up this great, 13-song record. It’s a nice feeling when you : 
get a record from a solid band such as Tommy & the Terrors and can distinct! 
ve “ remember the times you went to all the street punk/Oi! shows and unleashed all 
the emotions you had cooped up inside. Who said punk-rock music can't be therapeutic? 





























-Liz Ortega 
WII .SKratchmagazine com 


Sibrian melodic emo punk 


Population Zero at it's best 


an 8 song cd guaranteed 
to blow your hair off! 
available online only ~ www. sibrianmusic.cjb. net 
all ages upcoming gig July 19, 2003 at 


"top Fuel Kaufee House” 
7584 Sunset Blvd. ~ Hollywood, CA - 323-876-7213 


for more info, shows, or booking 
Sibrian pls call 714-396-8327 NexoRock . 
RECOROS — or email at miguel@nexorock.com ene: 
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vvevvy. drstrange.com 
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ij LANDIA aaj TURBONEGRO 
d APOCALYPSE DUDES 
LANDIAMUSIC INC. BURNING HEART RECORDS 
This could be an incredible soft jazz album, were it not for the unnerving Zappas ° é In preparation for Turbonegro’s new album SCANDINAVIAN LEATHER, this is 
A style rap sequences that the band sticks in a few of their songs. Just when you ‘ one of the back catalogue re-issues by Burning Heart Records. This is excellent 
begin to groove on a really nice beat, the singer breaks up everything with the ES rock ‘n’ roll with punk spirit, in the tradition of the first four Alice Cooper albums. 


untimely raps. David Landia (acoustic guitar/lead vocals) is the driving forcé : e € n ah I 
behind this talented quartet of studio musicians and has a definite ear for jazzy ed into exquisite rock in the tradition of Zodiac Mindwarp, early Métley Crile, 
hooks and great melodies. Five of the 10 songs on this album have already and Spinal Tap. (Yes, this band of would-be sociopaths has a sense of humor.) 

Ee. received radio airplay (mostly on soft rock, college alternative, and Christian radia : Much is made of the over-the-top self-destructive on story, but do not 
stations). The Los Angeles-based band has a nice soft-rock/crossover style and would fit well in any jazg let that distract from the fact that, no matter how schizoid the group was outside of the studio, within the 
or new-age festival. Check out the band’s Website at www.landiamusic.com, but at least two of the musis studio it created great rock albums in the hard rock and glam traditions of the 70s and ‘80s, with elements 
cians in the band have been changed and the site needs updating. This band's music is kind of like a fing _ of ‘60s psychedelic rock. 


eet 7 A : ind © -Tom “Tearaway” Schulte 
wine: if we can just get the band to stop the comedy rap sequences, we've got a vintage | can get ane AWKWARD THOUGHT 
FIN FANG ROOM 


oe GOOD TIME 
e tall one Ege Stalwart NYHC outfit Awkward Thought have returned with another release that 
is Florida trio plays an ambient, sometimes dark kind of rock that is both pierc shows why this band is still standing-and strong, to boot. For starters, this quin- 
ing and soothing at the same time. The vocals are “ny soulful and beautifully ;jtet has decisively raised its middle finger to trends and remained a crossover enti- 
project the poetic lyrical content of the band. If you're a fan of experimental india ty that metal kids, punk rockers, and hardcore fans can all understand and relate 
rock that can’t be chained down by conventional genre-naming, then this is to. Secondly, this durable NYC ot has enough lyrical firepower to last the NYC 
PA band for you. : Marathon. With its unique take on life in NY and in general coupled with a no- 
ee nonsense delivery, Awkward Thought's latest, 14-track collection becomes a 
mantra against the mainstream. And that’s exactly what Awkward Thought wants to convey to everyone: a 
true punk-rock attitude layered with hardcore choruses and old-school values-something that’s sorely lack- 
ing in today’s sterile music scene. www.thorprecords.com -Mike SOS 


MANIC HISPANIC 


MUO GOES TO JR. COLLEGE 
BYO RECORDS 
ck 

et 


The explosive energy that eventually ripped the band apart in 1998 is sublimat- 
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CLOSER THAN KIN 


Thanks in part to friend and producer Steve Austin (Today Is the Day's mairt 
knob-twiddler), screaming slabs of metallic hardcore is what Closer Than Kin's 
11-track release sounds like. This Massachuseltts-based quintet mixes lrore 
Maiden melodics with underground hardcore’s breakdowns to maximum results 
Who says kids don't listen to metal anymore, anyway? Closer Than Kin's fists 
pumping, arena-rock choruses and righteously chugging guitars are ample 
enough to fill arenas across the world. You can just envision the boys during their 

adolescent years rocking the denim jackets with Metallica back patches and wearing their hair all mullets 
like. But, like all good things, that phase ended, and then the boys got tattooed and toughened up, throws with my favorites being “My Homeboy Is a Joto", “Code Brown’, “I Want to Be a 
ing in some NYHC grooves (a la Agnostic Front) and a touch of horror rock (a la The Misfits) into the mixs holo”, “She Turned Into Llorona”, and “Menudo Morning Nightmare”. In addition to being funny, the tunes 
making CTK a force to be reckoned with among the rockers, punkers, and outcasts. CTK mix all of its influ’ are performed by some of 0.C.’s best musicians: Tio, El Lea taben, Hokey, Moe Grease, Oso, and Chino- 
ences very well, never going too far with one, instead providing just enough to make everyone a happy pit most of whom are from Manic Hispanic’s original line-up. So don't be a baboso; jump in your ranfla and 
Monger. www.arcticmusicgroup.com -Mike SOS ead on down to Ia discoteca and pick up your copy. fou'll be happier than un cochino en caca. Just 
ATTRIBUTE TO BLACK FLAG : remember: it's against the law to put your verga en la muerte, and no one's gonna get you out of the pinta 

BLACK ON BLACK : if you get caught doing that, not even your mom. 


INITIAL RECORDS : 
| really hate giving negative reviews, and | don’t intentionally mean for this to ee paren EET, 


sound negative, but for the most part this disc comes across as very uneventful RENAISSANCE RECORDS 

Sure, there are some heavy-hitting bands on this: Coalesce (first new piece o} The debut release by this New Orleans-based quartet is a daring piece of soft-pop 
recorded music in two years by them, mind you), Converge, and The Dillinget originality. (Call this soft pop in the same way you can call eclectic outtits like 
Escape Plan, just to name a few. Each band puts its own spin on a classic Black ee or Creeper Lagoon soft pop.) Ethereal strings drone over Keith 
Flag song. That is where the problem lies: most of these versions do not resem-s Ferguson and Parker Hutchinson's unparalleled melodies. It's as if country, pop, 
ble the originals, thus making the familiarity very unfamiliar. American Nothin Hal prvi morphed into a new genre on this disc. The creative energy on 
(a.k.a. American Nightmare) does the best job on the disc, rendering a red hot version of “Depression”; this album seems to ooze from the speakers like the thick mud of a Mississippi 
Which indeed parallels the original, keeping the snarling vocals intact. Although each band does indeed adé riverbank. There might be a touch of New Orleans-style blues on this album, but 


its own twist to each song, the twist is just a loss of momentum. It's not bad, it’s just not that great. = itwould be hard to find. What one does seem to find here is the dark, humid atmosphere of a voodoo rit- 











f you're like me, the release of a new Manic Hispanic album is an occasion to 
“|celebrate ee with the finest cerveza and mota. | have just about worn out my 

copy of THE RECLINE AND FALL OF MEXICAN CIVILIZATION, not to mention 
having to send the lyrics to “Brown Man in 0.C. Jail” to all my incarcerated home- 
joys. This outing sees the eses covering songs | am less familiar with than on 
past releases. Not that this is a problem: the lyrics continue to be funny as hell, 
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-TEKOLOTE 
























-Larry LugZ yal, the out-of-body experience one might get from too many hurricanes, and the sleazy feel of the dark, 
, ene hth ee BRIGHT SKY dangecots — that — on Bourbon Street. Check oul these very young and very talented artists at 
4 <g,. {ARTISTDIRECT DIGITAL, INC. ee eee ar -DUG 






THE FIRST STEP 
OPEN HEARTS AND CLEAR MINDS 


No one will ever ea ~~ ribet John Doe made to bee he er 
music scene with X and several of his side projects, yet many people will doubt 
if this 10-song acoustic album is a contribution to much of anything. With quesé Ped eticd Me o8 9 84g LIVEWIRE 
such incredible artists as Jakob Dylan, Juliana Hatfield, Aimee Bg #3 ‘J sey Hap hardcore crews seem to come and go (maybe because the kids all 
fA Mann, Rhett Miller, and Jane Wiedlin, this album should be a knockouts : urn 21 eventually), but the genre still bubbles within the hardcore community. 
| Unfortunately, this disc should have been titled DIM SONGS, BRIGHT STARS: North Carolina quartet The First Step follows the blueprint quite well on its 4 
Doe tries his hand at writing an introspective acoustic album here, but he seems: 3 rack, 30-minute, XXX attack with the exuberance of coe unscathed by fast food, 
to have lost the touch for writing melodies, hooks, and lyrics. Truly committed X and John Doe fans might ipistedhmommamenamas cigarettes, alcohol, and drugs. With positive vibes abounding and soapbox com- 
want this album just because he's on it (never mind the truly great guest artists). This release will go dowre mentaries out front of of lightning-fast hardcore punk, The First Step has taken 
as an asterisk, at best, an oddity, a performance with a great cast but a lousy story. pug the proper strides to educate and inform while rocking out. www.livewire- 


-Mike SOS 
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STAR STRANGLED BASTARDS 

’ ; : p eee WHOSE WAR IS IT? 

Cleveland's NDE are no strangers to the scene, having been around since the mic GO-KART RECORDS 

‘90s, yet this is the band’s national debut. NDE is a blend of electronic metal (z ; ? Star Strangled Bastards’ hyper-political noise-punk recalls (stylistically) early 
la Prong) and a potent hardcore attack, reminding one of Kilgore and Earths Suicidal Tendencies. The thoughtful, CNN- and socially-aware lyrics are punctu- 
Crisis-both bands that blurred the edges between hardcore and metal well. They ated with sped-up mosh parts for extra pit action. The group's spastic, cacopho- 
12 tracks that comprise END OF TRUST chug like Machine Head meets james “sam nous sound would sound muddy if not for the coed care being taken in the 
Biohazard, comelete with crunchy guitars and bombastic drums. Spirited and fii am production-and producer John Maurer (Social Distortion’s bassist) made sure 
heavy as hell, NDE show that their brand of metal is ready for the major leagues $ Summ that care was taken. This is a fine record, continuing the Southern California polit- 






tapping into the angst that so many before them have displayed. www.crashmusicinc.com 5 : ical punk tradition. 
ae ; VITAL oe CF -Mike SOS; aera -Tom “Tearaway” Schulte 
IDOL RECORDS SAMPLER eer 





Ha Reece celebrates ther 10th anni ith this 22-song, 14-band CD. Ié WORLD WAR Il 
iol Records celebrates their 10th anniversary with this 22-song, 14-band CD. chi ; ie i ai : 
includes six as-yet-unreleased songs: two from Sponge, and one each from Thes core ns a ome wee ee sae tn wey al 
Fags, Macavity, Clumsy, and Kissing Chaos. Low-priced ($4.99 list) label sam-s death metal people like i? Going strong for over Deeaeithes Polish quartet has 
H plers like this are always an excellent way to check out bands. Some of the best |. taken cues from Cannibal Corpse and unleashed a savage beast of an album 
clusions on this disc are the Tom Waits-style electronica of the band [DARYL] complete with full-on Ceuh-nan gular rp Pare ail = and vocals that may 


the intense vocals and guitar-dominated rock of Sponge, and the explosive powers § . H ; 
and well-mixed vocal harmonies of Watershed. To find out more about the band chad tn cand pone Par neledienily Mice hombre, and fall mer- 


ut www.idol-records.com. -DU 


SKABILLY REBEL BAYSIDE/NAME TAKEN 

THE RODDY RADIATION ANTHOLOGY SPLIT SELF-TITLED 

FIEND RECORDS : DYING WISH RECORDS : 

You may remember Roddy Radiation from his work as lead guitarist for They cat made more attractive sounds when it was dying than what's on this com- 


-Mike SOS 













Specials, but what you may not be aware of is his contribution as originator of & pi ry dearly, and | spent many days in mourning, but | 
ee of music called skabilly. This is a collection of his earliest skabilly works-¢ : would gladly re-experience that tragedy than ban to listen to this split ever again. 
which, quite frankly, is not too far off from typical neo-rockabilly (with the excep-s Probably the only split more terrible than this record is the atom splitting over 


tion of the occasional up-stroke guitar rhythms). If you're into modern rockabil-: Hiroshima. Pop-punk at its blandest! 
ly, then chances are you will enjoy this album. It shows off talent and a whole lot |¥ 
of rock ‘n’ roll. -ADF: 


WWW .skratchmagazine com 






-chad 







NICK VIVID 
NICK VIVID 

















SELF-RELEASED CD 
A One look at Nick Vivid and ‘80s metal shoots to mind, with a heartthrob back- 
beat-kind of a Rick Springfield type of vibe. The five tracks that comprise this 
guitar-laden hard-rock cold shot are indeed ‘80s-tinged, but more along the line ; 
of old Crue, Hanoi Rocks, and early L.A. Guns. The look is still glammy, but : 
there's a bite to the music. Hooky and able to make girls shriek with a single s 
verse, Nick Vivid captures the glory days of the Sunset Strip scene without the s 
overdoses and sloppy musicianship that pervaded the era and ultimately caused 5 
its demise. Get set to flick your Bics and lose those 20 pounds to fit into the leather pants, because, accord- + 
ing to Nick Vivid, big-time hard rock is back. www.nickvivid.com ee 
-Mike 





THE 88 

KIND OF LIGHT 
EMK RECORDS 
s 1A weird name and a weird-looking band, but a surprisingly interesting sound. : 
# |The 88 are much different than your regular rock band, but very similar to the : 
softer side of Weezer (with some Beach Boys flavor). KIND OF LIGHT is ans 
eclectic version of soft rock music. Thought-out lyrics, smooth music, with a: 
touch of jazz and a dash of doo-wop. | believe that some of these songs can ; 
easily become part of the top 5 at 9 or ie a primo place on a big hit movie : 
soundtrack. After listening to KIND OF LIGHT over and over again, | concluded = 
that The 88 is a lost generation of grunge. It's okay to bring grunge back into play because it lost its cred- 3 
ibility and needs some recognition. Not to say that this band is bringing it back, but you can easily tell 
they recognize its pattern. 


a HOW IT ENDS 

SO SHALL IT BE 

THORP 
Pennsylvania's How It Ends piles on the sludge on the band’s bludgeoning, 11- 
track release, Armed with lyrics full of lament and despair, this trio plays fast, 
down-tuned odes that sound like Crowbar rewed up on speed. Sounding evi 
as hell is easy for this group, as the winning formula of crushing guitars, relent- 
less percussion, and tortured vocals makes How It End the perfect mesh of hard- 
core's violent tendencies and metal's powerful grooves. Beware the pit when ; 

; these guys are around, as there's bound to be a scuffle or 20 to flee from, as 

How It End's music will flip the switch in your brain to insane mode instantaneously. 
www.thorprecords.com : 


a HOW IT ENDS 
SO SHALL IT BE 
THORP RECORDS i 
The cover of this album is very A Midnight Choir. The music is similar, but with- 
out the sense of humor. This is serious music for serious head cases. When | $ 
read an excellent interview with Zakk Wylde and Dimebag Darrell in GUITAR : 
WORLD MAGAZINE, this was the music going ‘round in my head. | don't really 
know what to say, because | would never voluntarily listen to this. | like Ross's 
roar, if that counts for anything. It's roar with rhythm. 


-Annette Ovanessian 
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-Emily Kendy 
VIC BONDI/ARTICLES OF FAITH 

FORTUNATE SON EP 

ALTERNATIVE TENTACLES 

This EP is half new material and half retrospective. veh the new tunes is $ 
“Hardball”, a chugging rocker that is a great anti-Bush song. Bondi takes the war $ 
and its master on with smart points and not just tiresome name-calling. | respect ¢ 
that. The second of the new solo songs is the classic Credence Clearwater : 
Revival song “Fortunate Son”. This song is one of the greatest protest tunes of : 
the entire rock ‘n’ roll era, dealing with the evils of war and the class bias in $ 
choosing who goes to fight. This song alone is worth the package price. Bondi : 
sounds like a combination of Bon Scott and Tesco Vee. The last two songs, “Buy This War” and “American ; 
Dreams”, are old tunes from one of Bondi's groups, Articles of Faith. These songs are 20 years old-but, : 
sadly, are still true. Protest music is eternal because war always exists. Go get this one and fight the power. : 


-H. Barry Zimmerman + 

THE ORANGE JULIANS 

LOST SUMMER 
SELF-RELEASED 
The debut CD from this Georgia-based trio is a weak throwback to the early ‘80s, 
With female vocals and a primitive new-wave beat that sounds like early B-52's : 
Hor The Go-Go's, this band has brought the bar of mediocrity to a new level. Any $ 
Hband playing all originals must bring something unique to the table. : 
H Unfortunately, the only unique thing this band brings is a sense of boredom so ; 
H acute that | kept getting sidetracked by really important stuff like old episodes of : 

THE ANDY GRIFFITH SHOW and JEOPARDY. Add some keyboards, add a: 
ukulele, add a monkey-but do something quick or The Orange Julians will always be available only on § 
“self-released” discs. They do have a Website at www.theorangejulians.com, but | didn’t have enough cof- 
fee in the cupboard to check it out as well. 


HED PLANET EARTH 
CKOUT 
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Rap metallers Hed Planet Earth has recently released its newest-and, quite pos- 
sibly, best-record to date, as BLACKOUT takes the remnants of a dying genre + 
and breathes in some much needed life. Containing 14 tracks of deep grooves : 
and earth-shaking beats, the inclusion of monstrous new guitarist Sonny Mayo : 
successfully rounds out this California-based outfit, giving the well-traveled Hed : 
@ |an edge over the Bizkit and Linkin Park in terms of sonic output. The soulfully- : 
metallic charge of the title track and “Fallen”, as well as the undeniable lyrical 
flow of “Crazy Life” and the laid-back groove of “Other Side”, stand out here, but the entire album show- : 
cases a band comfortable in its own shoes and still able to give rap metal a last chance at becoming some- : 
thing more than a flash in the pan. www.jiverecords.com -Mike SOS : 


THE EFFECTION : 
iq SOUNDTRACK TO A MOMENT 


eecenee 


This is the sound effection.” A perfect introduction to Oakland-based The 
ffection’s debut album, SOUNDTRACK TO A MOMENT. The band’s music is : 
finitely prepared to make an impact on the indie/pop-rock scene with their ¢ 
elodic harmonies and keen songwriting skills. Passionate and at times + 
metaphorical, The Effection tell stories with their songs and allow the listener to : 
interpret the songs in their own way. The Effection are “breakin’ the bond” with $ 
this energetic package of incredibly rocking, undeniable music. 





-Kathy 
WIANIW .SKratchmagazine com 
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it’s Easy! 


12 and sing the chorus of. 


N 
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“Teenager of the Year’ 
from the NEW Lo-tel album 
Planet of the Stereos 


in record stores NOW! 
CD Includes 3 Great Music Videos 
agerOfTheYear.net 


Sarinjay Entertainment, LLC 
www.sarinjay.com 


DEBUT FROM CINCINNATI’S FINEST! 
PA Sof, OB E.S, 3.8 Dok Vig 


LIGHTWEIGHT HOUDAY 


12 INDIE ROCK GEMS 
WITH THE SOUL OF THE ANNIVERSARY 
AND THE SMARTS OF SUPERDRAG 


PRODUCED BY STEVE KRAVAC AND GREG HETSON 


nae RASS WWW.PORTERHOUSERECORDS COM 
P.O. BOX 3597, HOLLYWOOD, CA 90078 WWW LIGHTWEIGHTHOLIDAY. COM 








when a cd is great, i get all giggly gay. 


ROBERTA PIKET & ALTERNATING CURRENT 

I'M BACK IN THERAPY AND IT'S ALL YOUR FAULT 
THIRTEENTH NOTE RECORDS $ 
Pianist and composer Roberta Piket steps out of her successful acoustic form 
with the electric project Alternating Current on I'M BACK IN THERAPY AND IT'S: 
ALL YOUR FAULT. Her combination of a vintage Wurlitzer electric piano with are 
ee of effects pedals makes for a warm, personal sound on this instrumentals 
album. 


THE AMERICAN ANALOG SET 


Ha PROMISE OF LOVE 
HITIGER STYLE RECORDS 
F/PROMISE OF LOVE is the fifth _ from the band known as The 
American Analog Set. A track listing of eight songs may seem like a rip-off, but 
with the approach the band takes towards this album, it feels like more than 
enough. This album is rich despite its lo-fi quality. It captivates and soothes the 
listener, carrying you away on a pleasant and cheerful reverie, convincing one 
that all is right with the world. It is hard to believe that this band produced such 
awarm sound from opposite sides of the nation: The American Analog Set con- 
structed PROMISE OF LOVE with their frontman Andrew hey at Columbia University working on his Ph.D. 
: in biochemistry, with the rest of the band home on the West Coast. Distance could not keep them from cre- 
: ating yet another beautiful album. www.americananalogset.com 
The mighty metal onslaught of New Jersey's Overkill is nearly two decades deep, -tChow 
and the band shows no sign of slowing down-a fact evident on its latest, 10-tracke myerg CULT OF LUNA 
release, KILLBOX 13, the band’s 13th album! Still featuring Bobby Blitz’s trade-s i he 
mark high-pitched growl and still driven by DD Verni’s pulsating bass lines, ‘ 
Overkill is still as metal as it was on its 1985 debut, proving that, like Motorhead: Sweden's Cult of Luna have cat 
and AC/DC, bands that never change to be “hip"and instead remain steadfast ulti-s : as THE BEYOND goes further and digs deeper than any other release in 2003 
mately go the distance. Produced by sonic guru Colin Richardson, the guitars ares #@ thus far. The over-/0-minute deluge that Cult of Luna spills over you is both lush 
crunchy and crisp (check out the twin guitar assault in “The Sound of Dying” for proof), the drums are thun- ‘ ind abrasive, as this sextet pushes the boundaries of heavy music and melds the 
derous, and the overall levels of boom are enough to satisfy the most ardent of headbangers. Overkill iss ‘oundscapes of Godflesh, Pink Floyd, and Black Sabbath into an enormous enti- 
older and wiser, but it still has a flare for wrecking your neck. Isn't it nice that some things haven't changed: fis ty almost too grand for words. Hypnotically charged, Cult of Luna's songs run 
a goddamn bit? www.spitfirerecords.com ‘ over the limit of most attention spans; yet, due to the usage of proper musical 
-Mike SOS: nuances, COL wards off that itchy CD-changing finger and provides the open-minded music lover a maze 
THE INFLUENTS $ of avenues to explore. THE BEYOND is bound to leave any true heavy-music fan full of questions, enlight- 
SOME OF THE YOUNG ened in spirit-and, above all, completely satisfied, as its vast array of musical textures and layers will leave 

























-Tom “Tearaway” Schulte: 


named their 10-track album appropriately, 




















ADELINE RECORDS $ your mouth agape and your senses tingling. www.earache.com : 

As lead vocalist Greg Schneider sings in the first track, “Wonderful Twist of Fate” -Mike SOS 
you can't help but to think of the uncanny resemblance to the vocals of Greens | SUNN 0))) 

Day's Billy Joe. re the styles of The Influents and Green Day may differ, theirs | e. WHITE1 

vocals barely do. Still, The Influents maintain their one-of-a-kind, well-rounded: SOUTHERN LORD 

sound, which ranges from power-pop to folk rock. After listening to this album, : Sunn 0))) is quite possibly the most severe doom band on the scene today, not 


because of its sound per se, but because of the duo's belief in the entire lifestyle 
that accompanies its music. There should be no doubt that Stephen O'Malley and 
Greg Anderson (the Southern Lord label head) are the deacons of all that is 
loom, as this three-song, nearly-hour-long opus undeniably proves. With a wall 
.Jof sound thicker than the Earth's crust as this band’s backbone, how can you 
=e! even question Sunn onys exalted stature within the doom realm? WHITE1 is on 
ELENA a level beyond most human comprehension-and should be labeled and marketed as such. That being said, 
ACTION DRIVER RECORDS Sunn 0))) once again takes the word “heavy” and has reshaped, retooled, and restructured a new formula. 
First off, the sound clip from KINDERGARTEN COP at the beginning of this WWw.southernlord.com -Mike SOS 
eri was ae pene, pen hie ne butane a ~ Kame ANBERLIN 
4 Chicago, just like Mates of States...except they sound nothing like MoS. Theres ; 
i$) are 2 ot of eclectic beats and sounds in the music, with an overall weird vibe.s een oe eee Poe 


m+ More interesting than that is that Matt Sharp (of Weezer and The Rentals fame): Though Anberlin has been alive and kickin since 1996 out of Orlando, FL. 


#:4| thought the songs sounded familiar, though | had never heard them. But | think: 

that's what makes a solid and memorable rock ‘n’ roll album. The Influents are ag 

band with one of the catchy yet profound songs, with a rhythmic sound not to be overlooked. The Influentss 
upcoming 2003 tour will feature an upbeat, infectious live show. a : 


= she) PUERTO MUERTO 
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plays sitar on this record. He must really regret quitting Weezer. “Carles Cuesta Mk | BLUEPRINTS FOR THE BLACK MARKET will be their first release on the prolific 
EAST/WEST BLAST TEST : ; and well-known Tooth and Nail Records. The album makes it obvious that this 
EAST/WEST BLAST TEST : band has experience and has perfected the art of creating a highly energetic and 
RELAPSE . (eA tight sound. Each song is driven and full of potential to be the next radio hit. Not 











Imagine this, if you a two bing ay who live 3,000 miles apart decide to = ; : 
saluton? The ee deeides ‘o aD Pe eetut any iki OF hae tired, but the unique vocals make it refreshing and likable. Chances are that no matter what music the lis- 
the guitars, bass, and vocals are going to do, then sends them across the coun-: tener prefers, there is something on this album they can relate to and enjoy. www.anberlin.com 
try on tape for the guitarist to work on. Then he sends it across the country ons STINKAHOLIC 
tape for the guitarist to work on. And then it goes back to the drummer to scan. : aA HURRY UPI...& WAIT 

: ms u roe og to - gigi a oe personne: Crain ee aS be ~ DOUGHMAIN RECORDS 
ing this up, you scream. No way, Jose, it's the East/West Blast Test, featuring the insanely creative tandems j ; i ore : : : 
of Dave Witte and Chris Dodge. Known for their work in Burnt by the Sun and Spazz, respectively, thiss Stinkaholic is an ambitious, neo-punk band with a progressive attitude. The 


rll is it tight and energetic, but the album also spans a wide range of genres 
and tastes-all the way to me The music comes very close to being generic and 
i 

































underground metal superforce created this 27-track gem via UPS and their brain cells. Clever, eh? Well,s é group turns on a dime, jumping from style to style within a single song: punk 
take a listen to the madness, which mixes blast-beat drums with guitars and basses and saxes and females = PoP, ~~ eee lny and ces sad ee Sone may call 
vocals and weird time signatures and oodles and oodles of crazy musician shit that will have you scratch-: rs SOUNG COPINSUCEIOC, OU IENGS UP TOsiy’ es <JUiien Mosaic. Tyo KNOBS 





; i. al bes 255 . ; hen is the right mood to put this album on? Stinkaholic’s execution is excellent 

ing your head for weeks. Ambitious and ingenious, if you like left-of-center sounds from the underground: ve ; 

that throw in ae (including the kitchen sink), then get your paws on this cross-country death-metals : lag el gt et ee claus) wel eae Eee Peotone. 

Jam session right quick. waw.relapse.com “Mike sost Stinkaholic takes the material of a handful of great albums and superimposes all that dimensionality onto 
THE BLACK LIPS : 

THE BLACK LIPS : 

BOMP 


a single CD by breaking up all the possible songs and putting pieces together in an unexpected order. 
Perhaps this is the Burroughs’s cut-up approach applied to indie rock. 
AGORAPHOBIC NOSEBLEED re 
It is a hairy, coming-at-you-from-the-dark, raw, vintage psychedelic-rock sound 
pes - Blk ips. eee iy Se ae, ~ ee STATES OF AMERICA 
as heard on ‘60s Texas comps featuring The 13th Floor Elevators and a lo-fi ur- ‘ ; ‘i 
unk sound that is the thing Bom exists to perpetuate-which is why this band’ /Agoraphobic Nosebleed are the true purveyors of pushing the envelope, and now 
a 


P : : : this radical grind/death-metal outfit have outdone themselves, as the latest 
Kaif a aig a are on the label. The ragged teen beat on this album is so: Ps release by this Massachusetts quartet contains 99 tracks in less than 20 minutes! 


Tom “Tearaway” Schult ; , How's that for Poca Still utilizing a drum machine that sounds like a incessant 
eres HUBBLE ioe 










; gun and armed with some of the heaviest riffs (short as they may be) heard any- 
eng where, ANb once again prove why these explorers of all that is obscene (both 
: ae Ae a lyrically) tow ona ae top of _ Samat phe 
Sen: : . s accompanied artwork is disturbingly stellar, and the CD itself is merely 3” in circumference. Never at a loss 
Hat gles cae aes Gay ar oot aan for words or creativity, ANb should continue to offend and blow your mind at the same time for as long as 
4 depression, and famine, here we are met with cover art that contains leapings they wants to. www.relapse.com Mi 
4 frogs, deer, happy children, healthy birds, and a very nice tribute to the blackber-: “Mike SOS 
re hae azyiht BIA e all i e cee from — vn = ee ~ bri 
dfind in small-town indie rock. The sound is similar to Built to Spill or Ben Folds: 
pease Five, but with clever and amusing lyrics. Songs like “| Love My Canoe” have thes Baa uaaeee FOR THE COMMON COMPILATION 
ig e bm ey ee eae with heartfelt lyrics about a canoe relation-: This two-CD compilation from DoughMain Records is not a label sampler; it 
ip. i .com. It’s li : . : 
senate - more. about this funny, heartland rock at www.latestflame.com. It's like a fresh breath o brings together 39 tracks from the DoughMain Records roster and other forward- 
-DU ee) minded indie-rock bands. Indie blues-rock band Blue Root stands out for its 
THE EXPLOITED : : é somewhat bland song-oriented indie blues rock. Similar is Blue Equals Expired, 
FUCK THE SYSTEM . j a shoegazer in style on a rock comp. Also keeping everything from 
SPITFIRE : s lending together is Pensativa, with elements of hip-hop and acoustic pop. As a 
The members of The Exploited have mostly shaved their hair. The group removed: ™ RHEE tule, the rest of the content is henry! guitar-centered, amped-up indie rock: All 
much of the “hair” from its music, too. The new album FUCK THE SYSTEM iss in Good Time, one Stinkaholic, etc. Pulley stands out for an effective blend of falsetto and distort- 
violently anti-establishment with a tight, focused metalcore/speed-punk sound.: @d guitars that recalls NoMeansNo. My favorite track may be the old-school but melodic-sounding “Cr. 
Cleaned and constricted, the fast and taut sound on FUCK THE SYSTEM is hard-: Girl” from Cold Snap 9. Also deserving honorable mention is the crisply produced, ‘90s-sounding “Well 
core compressed into something more dense and meaner. The angry, anarchist: Beautrin” from All in Good Time” (with the killer line “My mom took my last Vicodin”). Pit Bull provides 
lyrics and continuing uncommercial sound proves The Exploited are not open tos the obligatory doom-metal track (and | bet you didn’t even know such a thing was obligatory). 
being exploited and draw near to a quarter-century of existence with integrity ands -Tom “Tearaway” Schulte 
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a “fuck you” attitude. : 
-Tom “Tearaway” Schultes 


WWW .SKEatcChmMmagazine com 


COMMUNIQUE 


A CRESCENT HONEYMOON 
LOOKOUT! RECORDS 
Communiqué, a young band hailing from the Bay Area, has something ver 
charming about them. A CRESCENT HONEYMOON is their first release-and oni 
that will definitely establish them. Each song is catchy and enthusiastic, wit 
powerful guitar riffs and pleasant keyboards. The themes of the songs are a bi 
stereotypical and could do to go alittle deeper, but that is easily forgivable con 
sidering the youth of this band. In fact, their youthful attitude is what adds char 
to their music and creates an honesty that is appealing. Although their child-li 
traits are evident throughout the EP, track 2, entitled “Ugly Moon”, has an almost oldies quality to it. Eith 
way, this band has potential and will improve with time. www.radiocommunique.com “ 
+t 
BETTY BLOWTORCH 
ALAST CALL 
FOODCHAIN RECORDS 
This disc provides a hearty sample of Betty Blowtorch’s signature hard: 
rock/metal sound, over which vocalist/bassist Bianca Butthole sings the group’ 
infamously scatological, humorous, “gotta give it to me right now” lyrics. Bianc: 
was backed by Sharon Needles and Blare N. Bitch on guitar, and Judy Molis 
on drums. Betty Blowtorch’s first full-length, ARE YOU MAN ENOUGH, receive 
much critical acclaim, and the girls were touring nationally to promote it, wher 
two terrible things happened: Judy and Sharon left the band, then Bianca w: 
killed in a car accident. So this disc-which is a collection of outtakes, interviews, demos, and live track: 
will be extremely welcome to the many fans the band left behind. For me, the best thing about the disc is = 
the sense of humor and devotion to ae which pervade almost every song, from the Butt Trumpet clas- ¢ 
sic “I'm Ugly and | Don’t Know Why” to “Party ‘Til Ya Puke” to “Size Queen” to “Van”. The last song paints : 
an unromanticized description of what touring in a van is like. | interviewed Bianca not long before she ; 
died, and she said that whenever the band members wrote a song it just ended up being humorous and : 
raunchy. | wish more women were like she was. : 
-TEKOLOTE : 


CRASH AND BURN 
SICK AGAIN 
TRAKTOR 7 

Groww! This guy sounds like Mick Jaggar. | really dig his voice. It's unique in $ 
this racket of punk, Or is this rock? Or is this prog-punk? Do do do do do do ; 
do do...?m down with this sound, too. This first song, “Crazy and Stupid”, is like 
System of a Down on Prozac. Some supremely excellent lyrics. How springy and $ 
refreshing it is to find a story in a song instead of a barrage of self-analysis and ; 
anxiety. Reading these lyrics on the inside flap is like peeking at an on-the-road 5 
diary. What's cooler than a band with an official tattoo parlor? Hellllilllooo00000 















































-Emily Kendy 
THE FIENDZ 

REDEMPTION 

BLACK PUMPKIN RECORDS 

The Fiendz has a slight Face to Face feel to it-which isn't a bad thing. The resem- 
blance comes mostly because of similar-sounding vocals. Other than that, The ; 
Fiendz offers up 12 tracks of songs about troubled oie life, and every- $ 
thing in between. One of the best tracks on the disc is “How Ridiculous”, which ; 
sounds like a punk-rock version of barbershop quartet (and, in fact, the back- : 
ing vocals give that feel). If anything, they make The Fiendz’s music much more 
dynamic and enjoyable to listen to. Also, “Don’t Blame Me” seems like an hom- $ 
age to Bad Religion. The Fiendz is a band that started in 1987, and, after all those years, REDEMPTION 3 
serves as a return to the band’s pop-punk form. If you're a fan of the band’s older music, then you'll love : 
REDEMPTION. The quality of the music on this New Jersey punk band’s new album may also gain it new 
fans. Highly recommended. 
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-Dane Jackson 3 
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SELF-RELEASED 
THE HEART ATTACK EP is six songs about a single break-up. And to make it 
even cheesier, the cover photo is a guy kei before a tombstone that be : 
“My Love.” HA HA, how...dull. But don’t weep for it. No way. Weep for me for : 
having to listen to this crap! Every song is about attempted suicide over the ; 
break-up, complete with Eddie Van Halen guitar solos. And its self-released, $ 
48 which just makes you wonder: How pathetic can it get?! | can totally see why she : 

Ma broke up, and | feel awful she ever got involved. What do you think about that, ; 
buddy?! Are you gonna write a 12-song album about how | gave your album a terrible review? | hope so- 5 
because then I'll give that a terrible review, and you'll have to write a concept double-album about that. And $ 
then, just maybe, we'll have a good time. 

-chad 


my SUFFERING AND THE HIDEOUS THIEVES 
THE HUSH ie (TWO-EP SPLIT) 


















This curious double-EP set contains five songs each from two of Seattle's hottest : 
local bands. Other than geography, these bands seem to have very little in com- $ 
mon. The first disc features Jeff Suffering and his band’s elegant progressive + 
sound. The songs encompass a powerful spiritual energy mixed with some truly $ 
great and powerful rock ‘n’ roll. “Creation” is a non-stop chant (“air, fire, water, 
sex, man, woman...”) over a tribal drum beat. This is a band that has an epic : 
sound and really needs to put out an album on its own. The second disc in this : 
set is a soft, ethereal set of tunes written by Amy Carlsen and Joey Atkins. Both s 
musicians cut their teeth on Midwestern bands before moving to Seattle and joining forces. Carlsen’s lush $ 
vocals are a perfect counterpoint to Atkins's soft acoustic guitar and Anita Perkins’s backing vocals and : 
viola. Both bands display a lot of potential on this set, but it only whets the appetite for more. You can find + 
out more about both these groups on the label's Website, www.lujorecords.com. sk 


















7]LAST MISSION 


SELF-RELEASED CD 
This will be my last mission: listening to this album. The flow is scattered , as 
if the band is having an identity crisis. | wonder just how much time was spent 
developing a foundation of each track. The vocalist has such a raspy voice that : 
| jthe lyrics (mediocre and with no structure) can barley be understood. “I think : 
your so fucked up” is the introductory invite to these seven songs. It’s like the 
band just threw on a bunch of old-ass records and mimicked their style. | hate 
to say it, but the band name says it all! Basically, the songs are incomplete and ¢ 
tragically similar to every other underground garage band hoping to break out of the heat. 

-Annette Ovanessian 
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13610 N. Scottsdale Rd. Suite 14 
Scottsdale, Arizona 85254 480-596-8012 





when a cd is great, | get all giggly gay. 


GALLERY OF MITES : eae DIRTY WATER 
BUGS ON THE BLUEFISH $ SELF-TITLED . 
METEORCITY . H STREET ANTHEM RECORDS ; 
allery of Mites is a loose musical affair that contains all of Monster Magnet, What happens when you take all the we the pi that were The Ducky Boys 
ave for Dave Wyndorf. With that being said, this is not a Monster Magnet album ind The River City Rebels, turn the volume up to 11, and let it just go wild? You 
instead, it takes the boys off of the Spacelord set and back into the organic sur-: : : et Dirty Water, the newest hard-hitting street-rock combo to claim the streets of 
roundings of a garage in New Jersey, where all the real rock ‘n’ roll actuall ey underground music, Mark Lind and Jason Messina of The Ducky Boys and.fel- 
emanates from. Nowe the relaxed feel of Josh Homme's Desert Sessions» low street hoodlum/crooner/guitar thug Andrew Mauriello of River City Rebels 
Gallery of Mites is loaded with like-minded musicians whose purpose is tor f join forces to rip underground rock a new asshole. Dirty Water manage to put 
groove and kick out some jams. And jam they do, as the 10 tracks of fuzzed-outt 3 integrity and anger back in a genre that has been about looks over substance. 
guitars take precedence over ego and make for some trippy rock tunes that stand right up to any ‘60s-styles What they deliver are awe-inspiring, heavy, emotional, and anthemic street punk that would appeal equal- 
garage-rock act. Dig through the closets and throw on the tie-dye-Gallery of Mites have brought us a treat _ly to followers of Bruce Springsteen, Social Distortion, Blitz, and even those who hanker for roots rock (and 
to be grateful for: the swinging sounds of garage rock. www.meteorcity.com . Maybe even rockabilly). The pace is energetic, the talent is raw, and the content is heartfelt and enduring. 
-Mike SOS: There is no false posturing here, just good, old-fashioned American rock ‘n’ roll, Loud, uncompromising, 
and straight to the point-it really doesn’t get any better than this. On a scale of one to 10, this gets a 20. 


-Larry Lugz 
IM HIGHTOWER 
HE PEOPLE ARE REVOLTING! 

























































| love how before each song's lyrics inside the CD booklet there is a short intro-> 

duction from the band, telling the listener how the band came about in writings N THE VERY BEST SENSE OF THE WORD) 

that particular song. It gives you a clear portrayal of their songwriting approach. LTERNATIVE TENTACLES 

The Milwaukees project emotional vocals and instrumental work so passionate: his disc is an essential buy for those interested in the current state of affairs in 

Signa” and “Thinking Lie @ Genus showesse how the band manages informed aod he reser buh amination, Me Fighewer eps Ie sok 

incorporate complex, well-constructed hooks into their music without leavings ption of big aa and how it is so intertwined with Presidert Bush's posi- 

melodic vocals behind. A listener cannot avoid admitting the impact of such a powerful record. jons-and in a way that will make you laugh out loud. | don’t want to get into the 
INSECT SURFERS a etails of this spoken-word disc because Jim Hightower presents them with 

MOJAVE REEF charm and deep insight-better than | could ever do here. | do suggest that you make a call to 











ws 











1.866.271.4900 (toll free) and begin receiving THE HIGHTOWER LOWDOWN, a free newsletter. And go get 
MARLIN RECORDS ea reo - 


The third full-length album from this Los Angeles-based surf instrumental quar-: inspiring CD and get involved: 


tet has the power and grace of a 20-foot swell. With dueling guitar action in thes COBRA VERDE 

vein of Dick Dale, this band rips through 16 songs that would make The Ventures CobraVerde, Oasis 

proud. From blistering surf songs to drag tunes, Western themes, and spaces COBRA VERDE & MUSCLETONE RECORDS 

rockers, this album has pretty much everything except vocals. There’s even a nice: Hey, it’s another rock ‘n’ roll band! Representing Cleveland and facing California's 
longboard tune, “Dewey's Dead”, dedicated to the late Dewey Weber, one of thes harsh criticism, Cobra Verde is just your typical rock band, They like to take pic- 
me legends of West Coast longboarding. This band was formed in 1979 and has; tures for their bios, and they are some old-ass, unattractive men. You really have 
been performing sizzling surf tunes for better than two decades. Only years of recording and performing: to make some good music to start so late in life. | quess I'm being a little stereo- 
can make a batch of musicians perform this tightly together. It's majestic, it's hot, it's real surf music in thes typical, but the music resembles a Southern saloon atmosphere, They sound like 
new — millennium. Check out some flaming guitar music at the band’s Websites lam guys who don't give a crap if people-like me-think they look and sound 
www.chromeoxide.com/insect.htm. weird. The only song that was semi-radio-friendly was one called “To Your Pret 
Face”, where the vocalist talks about “champagne kisses and lipstick vampires.” That song is so glam-cool. 
Naming the album EASY LISTENING is not a reference to the sound: you wouldn't hear this stuff on KOST 
103.5, but maybe at the local 50-and-up bars. Cobra Verde is a glam word for a feminine biker boy. 
-Annette Ovanessian 


-H, Barry Zimmerman 


















# This Australian trio has kept it up and rocking for 20 years now. VERY EXCITING!: 
reat disc. Hard-Ons cover so much musical ground-pop, metal, and punk-: 
and they do it all with balls and cool. This group pioneered the power-punk ay 
long before Epitaph or the Green Day phenomena. Opening up VERY EXCITING!: [ae wt. & + ; ’ : 
is one of the most catchy power-pop songs I've heard in years: “Sunny”, which: “ “© German sextet Waterdown proved itself to be a juggernaut outfit upon its debut, 
reminds me of Teenage Fanclub with more cock. On “Scared of It All” guitar play-: breaking boundaries and turning the ee scene on its ear with its debut, 
der ‘ot lead vocalist) Blackie plays a great example of the hook for those wan! NEVER KILL THE BOY ON THE FIRST DATE. Now armed with its second release, 
ing to master simplicity and the art of rock. Overall, this is just a top-notch disc. If it's called Hard-Ons, it THE FILES YOU HAVE ON ME, this eke aye i 
gotta be good. the-sun troupe that has toured with everyone from Jimmy Eat World to Sick of It 
All has raised its own bar of excellence and come out stronger than ever. 
THE VANKMANS - Expanding its tac growing repertoire, Waterdown stuffs Snapcase-esque stac- 
WANT YOUR MONEY $ cato with the cunning musical arrangements of Refused-without sacrificing heaviness or melodicism. Take 
SELF-RELEASED CD xe = ‘ : “Xerox”, a self-contained groove that utilizes dreamy vocal patterns, jazzy drumming, and breakdowns that 
eq The Vankmans offered me a great invitation into a world of their own, Caught by range from the hummable to the disjointed. And there are 12 more where that came from, folks-which, by 
the tempos and lyrical gestures and released by the gracious melody, WANT; any estimation, makes Waterdown's latest release one of the most prolific to come out in 2003...and one 
OUR MONEY is a perfect title. The album is on the slower side of rock, resem-2 not to miss if you yearn for a breakthrough band within the heavy-music spectrum. www.victoryrecords.com 
sj bling the sounds of the ‘70s. Calm tracks and evenly flowing vocals make for a: -Mike SOS 
eally focused on vocal harmony and making each track smooth with creatives 
unity. The Vankmans seem like they are just some guys who play music for thes 
hormonal rage. You can't help but fall in love with the person next to you when you hear The Vankmans in: [Reg D ra 
the background! e 


















-H, Barry Zimmerma 























tolerable CD. There is no screaming and only light guitar solos. | think the bands ei THE BOILS 
as ants phe AND PERSECUTION 

love of it. | can see them ata bonfire party at the beach providing the right sounds to take the party into as ke ; The Boils are a Philly-based punk-rock act whose disdain shines bright on their 
3 jatest, 17-track release, PRIDE AND PERSECUTION. Using a little more distor- 
tion that your average street-punk band, The Boils make for an interesting 
fy crossover band, falling somewhere in between the Oi! and hardcore scenes. 

Catchy choruses (such as the fist-pumping one in “New Majority") are common- 
place here, yet there’s an undercurrent of anger that a lot of punk rock lacks today 
that. And that, my friends, is what punk rock used to be about, whether that anger 
is geared towards your mom, your government, or your shitty everyday life. No one this side of NYHC leg- 
ends Agnostic Front have tapped into it quite like The Boils. For a disc that will kick your ass and allow you 
to throw caution to the wind, pick up the latest from this punk-rock quartet. www.tkorecords.com _ 


-Mike SOS 
ROYAL CITY 
ALONE AT THE MICROPHONE 
NASTY LITTLE MAN RECORDS 
Sometimes | think about our neighbor to the north, and | get so angry because 
all | can think about is their freeloading nature. Then | start to think about the 
ways they've tried to repay us through music, by giving us acts like Avril Lavigne 
and Simple Plan. But wait, don't get your ready to retaliate yet. Royal City is an 
amazing band from Canada. Royal City has a country/indie-rock sound without 
being too country or pretentious. It's like Wilco, but with a unique sound that 
only a Canadian band could give us. So far, this is the best CD I've reviewed all 


-Annette Ovanessian® 
THE END . 
TRANSFER TRACHEA REVERBERATIONS FROM POINT 
RELAPSE 


he End is a gripping quintet from Canada whose cacophony of intricacies makes: 
its incredibly turrg-titled release such an amazing entity. Remember the first times 
you heard Candiria and wondered, “What the hell is this?” That's the vibe Thes 

nd gives off, as this group disregards conventional compositions and instead: 
marches to the beat of its own indiscriminate drummer-who, in turn, plays off ofs 
the twin-guitar and bass discordance, which makes room for the vocals to relent-$ 
lessly scream and yell. The End is as on as an off band can be, as the jarrings 
juxtaposition of odd-timed dissonance and sheer aggression makes for a taciturn listen at first, but wills 
probably make sense after the 10th time you've let it creep inside your soul. www.relapse.com -Mike s0s: 


GENEROUS MARIA 
COMMAND OF THE NEW ROCK 
@ LUNASOUND 
It's funny how the title of this hard-rocking Swedish quintet’s album is contradic-s 
ory to the band’s style, as Generous Maria's sonic output has a lot more in com-= 
mon with Foghat than Linkin Park. Maybe it’s that the tough-as-nails, whiskey-: 
ind weed-soaked rock ‘n’ roll is new for all those serious Swedish metal dudes.’ 
Whatever the case, Generous Maria has pieces of no-nonsense ‘70s rock, snip-t 
ets of smoke-filled stoner jams, and 10-ton balls, to boot. Fuzzy and warm likes 
our girlfriend's favorite sweater, COMMAND OF THE NEW ROCK's dirty grooves 
is perfect to smoke, bang, and then chill out to on a lazy Saturday afternoon. www. riffrock.com/generous-: 
maria 



















Carlos Cuesta 
E.TOWN CONCRETE 
THE RENAISSANCE 
RAZOR & TIE 
E.Town Concrete's THE RENAISSANCE is the most real rap-rock album on the 
scene today. Let's check just why...For starters, the four men in the band (who 





-Mike SOS? hail from Elizabeth, NJ) have been honing their craft in the ultra-rough NY/NJ 
LOTUS EATERS - hardcore circuit, tearing up stages for over seven years before landing this, their 
MIND CONTROL FOR INFANTS 2 major-label debut. ETC’s solid mixture of rap, metal, hardcore, and even flamen- 
NEUROT RECORDINGS 5 Co guitar and classic rock, make this versatile outfit soar to unbelievable heights. 
What the hell? Oh, wait, | get it! You're trying to be ambient and mysterious. Yeah, = Then, just when you think you've got ETC all figured out, vocalist Anthony 
don't do that. : Martini blows Jay-2’s doors off with a rapping rant, or the tight rhythm section pulls off a death-metal run 


-Carlos Cuesta: Suitable for all types of mosh-pit chaos. Not only is ETC a or outfit that mixes melody with mayhem, 

: it’s also one of the heaviest bands on the scene. This 11-track gem has it all, from street-credible rapping 

that stands up to anything on urban radio or MTV to some of the most pulsating hardcore grooves this side 

of Hatebreed. The time has come for ETC to take over and begin a new renaissance of heavy music. 
www.etownconcrete.net ; 

-Mike SOS 
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are hand names getting worse, or is it me? 
BLUE SHADE WITNESS 


3 DOUBLE ZERO RECORDS 

This self-titled debut is filled with a indie rock that never really grate ons 

any nerves or showcase a harsh sound. Instead of following the flow of mosts 

indie-rock bands in the scene, Blue Shade Witness opts to let its songwriting ands 

dynamic music shine. Lead singer Joel Bennett has an almost hypnotic voice thats 

will carry you along the band’s mellow-yet-rocking tunes. If you're sick of hear-s 

ig At the Drive-In or The White Stripes clones, you may just want to give a lis-: 

ten to Blue Shade Witness. The band may lean more toward rock music thans 

indie, but their rock sensibility is refreshing and adds a whole new dynamic to their soulful lyrics. : 

-Dane Jacksons 

fa THE BOILS : 

PRIDE AND PERSECUTION 
TKO RECORDS 

: Hey old school! No-frills, early Offspring; definite Operation Ivy influences. | likes 

| TKO Records and the clean sound of the hardcore bands they produce. I’m down, 

4 down with The Boils (even though the name is totally disgusting). | doubt I'd buys 

4a merch thong. These Philly punkers are lean, mean fighting machines, and their, 

second album proves that they won't back down ‘til they're glory bound - theys 

suggest in “Face the Rage”). This band is excellent, and if you H-A-T-E Goods 

Charlotte-as | do-this CD will renew your esteem for the world. 


mg FATAL FLYING GUILLOTEENS 
T KNIFED 

HESTRUS : 

ET KNIFED is a rewed-up alt-blues album with a sociopathic soul. Produced: 

y Tim Kerr, this is for those who think Jon Spencer is too soft. The album iss 

kin to The Delta 72 and Speedball Baby, a frenetic experience that bridges thes 

jap between junk joints, psychedelic rock, and punk. : 


-Emily Kendy$ 


-Tom “Tearaway” Schulte: 


BLACK CROSS ‘ 
ART OFFENSIVE % i 
@j CQUAL VISION RECORDS ; SR cer er 
# When Black Cross was known as Black Widows, | didn’t like the band one bit. ‘ ; AE OSes apie 
on the ian se to oN itself nae ig that 4 Black oon 3 . Under Attack LP/CD 
#1 Fortunately, Black Cross's sound is not as abrasive...but it still isn’t much to writes . : H ret 
home about. Instead of focusing on a more hardcore sound, Black Cross holds: wf : ee for info on babii sh ab il 
= 1 on to its noisecore past. If you get past the vocals (that switch between almosts HEU BE cierto 
talking, yelling, and even growling), you'll hear some very politically-relevants 
vice, | just wish the vocals were a bit more melodious and comprehensible-or: 
at least more fluid. If you like noisecore and straightforward post-hardcore, then Black Cross should be ons 
your playlist. If not, stay away. The album was produced by J. Robbins, so care was taken to make the bands 
sound great...it's just hard for me to get into their music. At least it's a much better release then the band’s: 
Initial Records days, nfs With work and a refined sound, this band can be great. Until then, the guyss 
will just have to settle on being a work in progress. : 


-Dane Jackson’ 
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REVOLUTION INK RECORDS 


ae 


T-SHIRTS, PRINTING, SWEATSHIRTS, JACKETS, RECORD LABEL & MORE 


Ask about bulk discounts. 

All shirts 100% cotton major brand. 

No set-up charges! 

Visa/Mastercard accepted. 

Fast turn around! 

*arhwork is subject lo separate charge if necessary 


36 
PL ma 
ODE eos 


Ww KNOWLEDGEABLE STAFF! » 
GREAT WOMEN’S CLOTHES AVAILABLE! 


CLIENTS- Facedown Records and entire 10-band roster, Hanover Saints, Pressure Pou nt, 
Red Tape, Rowst abouts, Revolution Smile, Shop 11 Phoe: in 
A custort ners. Owned and operated by @ music San WAG 
market and doas nol cversell beyond your means 


CALL i A Oe wore 


or by email at st Revokitorleajeol com BUSINESS HOURS 9 9-5 MONDAY- FRIDAY 


HANOVER SAINTS APPEARING SATURDAY MARCH 15TH FACEDOWN FEST 
@ SHOWCASE THEATRE [CORONA, CA] with XDiscipleX AD, Dodgin Bulletsand & more 


Zp fyaao 
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Product of our environment 


ae ee IODA ae PR en 23 
“PRIDE AND PERSECUTION”: "PRODUCT,OR OURJENVIRONMENT” Ei ea ae 
oe ae poe Ce < es 
“ Ed acl. oe . i x 
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TKO RECORDS 3126 W. CARY $T. #303 RICHMOND, VA. 23221 PCL, medi 
WWW.TKORECORDS.COM WWW.MORDAMRECORDS.COM Ka eS 


ALL PRICES INCLUDE FIRST CLASS POSTAGE IN THE USA, OVERSEAS ORDERS AUD $1 PER ITEM FOR SHIPPING 
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Story and photos by Louie Baur/sk8shop.com 
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MTV's Campus Invasion Tour featuring the Paradigm Skateboard Team; and Fabulous, Talib Kweli, | 
The Used, The Exies, Finch, The Adolescents, and T.S.O.L. 


in addition to the bands that were present for the MTV Campus Invasion '03 Tour, there was the 
Paradigm Skateboard Team, complete with a street course, some BMX riders from Real Ride with their 
launch box, the Red Bull freestyle motocross jump, and two additional stages. The street course was set _ 
up right in front of this big-ass building that said "University of Redlands" on it. There was a huge 15 stair 
leading down to where the street course was, but due to lack of runway and no landing it wasn't worth 
trying. The street course was set up on the sidewalk out in front of the building, since the BMXers pretty 
much took over the street. | was able to get some good tricks on film over the Paradigm Barricade, had a 
little fun on the makeshift quarter-pipe. aoe we 





oe 










Allin all, it ended up 
being a Cool little demo. This all took 
place hours before the bands came 
on, so the audience was kind of 
wandering around looking for different 
shit to check out.!| didn't stay for the whole 
event this time. it was pretty cool, though, : 
because at noon the gates opened up and the 

crowd came in from ail angles. 






The skateboarders were skating 
for the first couple of hours, 
which was when| wasthereto — . 
photograph them.From what! *¢ 
heard the event continued into 

the night and got pretty crazy. 
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RSM MOP eke sm Re Celeliged cotdels) meet) 


| received a call from Rob Maggi o 
Master Image Customs regarding th 
11th Annual California Spring Truc 
Jamboree. | was told that Skate Street 
had brought out the 
ee six-foot portable mini-ram 
and that | 
could bring some 
friends out and 
skate during 
lial omagelelg 
show. The 
show opened early on that 
Sunday to allow ail of the 
would-be show entrants 
access to the show 
grounds to set up their 
displays for the thousands of 
show-goers who would come. 
pouring through the gates 
Hidden Valley Park in Irvine 


aM hum After waiting on several of my lagging friends, 
we finally got on the road and met up at 
Starbucks for a little morning kickstart, and a few 

of the guys hit Subway because the food at the 

show can get pretty expensive. We headed on 

down to what 





















was formerly 
known as irvine 
Meadows and 
drove right in at 
about noon. 


ks was glad we didn't have to wait in a big-ass line. We 
also got lucky and landed two prime parking spots. | 
knew MIC had some pull as | made my ticketless pass 
through the main gate by simply showing my boards 
and saying, "I am skating today." | love when | can pull 
that shit off. Anyway, we made our way over to where 
MIC was located, and they had about eight vehicles out 
there, including the tour bus and the semi-truck, as 
well as a ramp behind all that stuff. It was pretty funny, 
because Austen Seaholm was already there with a few 
of his friends, but when we all walked up it was 
obvious that the old-man crew had arrived. The coping 
on the ramp was a little sketchy and had those fast and 
sticky spots on it that pretty much rule out any fast 
boardslide with rail tricks--because you would 
definitely eat shit! Sure enough, Tom Death shot his 
board out into one of the table umbrellas on a 
frontside 50-50 that got away from him on his second 
run. We started wondering why there were $50,000 
vehicles parked so close to the other side of the ramp 
and hoped there was "flying board" insurance; but we 
didn't worry about that too much. It was time to skate! 


Austen Seaholm was killing it, as usual, and even 
incorporated his new trick into the mix: a frontside 5-0 
to switch krooks to tail, which was a real pleasure to 
watch. Brian Mank threw down a few hurricanes and 
after awhile managed to throw in a few decent-sized 
backside ollies. Seth Elson (a.k.a. Stretch) was attacking 
the coping with a barrage of liptricks. Tom Death 
started getting in the mix, as well. After about a 45- 
minute session, we started looking around for the VIP 
area, as we heard there was some free food there. We 
found that behind the stage and had some free beers 
and some KFC.1| got a chance to talk with Austen a little 
Cas bit, and | guess that shit that was written about him 
in BIG BROTHER about what went down 

| i the Tampa Pro pissed off Jesse Martinez 

of Z-Cult pretty bad.| guess the 

Pa Venice boys are after the guy who 

wrote the 

article. 































After lunch, we went back to 
the MIC tour bus, hung out a 
little, and got back on the ramp 
for another session. More of the 
same stuff went down, and then 
we got overrun by the bikini 
contest, so we decided to call it 
a day and headed on over to 
look at some good-looking | 
chicks and make our way to the - 
Codiee Mail imeem eClea miele 
day. We got to look at some » 
ladies, skate, hang out with 
some friends, and drink beer. If 
-you somehow missed the 
Spring Jamboree, then you 
missed out on one hell of a 
killer event. To satiate your need 
to see the baddest vehicles © 
known in SoCal or the western 
United States, this show goes 
down annually, so put the next 
m5 ? one on 

your 
calendar. 
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sksshop.com 


www.TheHardcoreStore.com 


one of the few places on the ‘net where “hardcore” and “xxx” doesn’t mean porno... 





hardcore * emo * metal ¢ punk ¢ indie * noise « clothing ¢ collectibles * auctions * 
interviews * message boards * 3500+ items * 300+ indie labels * easy-to-use product 
search © secure online ordering * open 24/7 * the whole nine yards * oh yeah! 


brought to you by 


@ 
technologically challenged: 
call (215) 203-8379 for a free print catalog. 


stores: we are cheap & indie friendly, and you 
can order online as well! call us for more details. distribution & mailorder 


MUSIC TRADER 


6663 El Cajon Blvd. ; oe sn Rigo Ca Ca/9Rt 9 a4 (619) 462-2274 


The Biggest Collection of wed i be oa 





we also have ee, 


check out our other locations @ 


-Chula Vista -Sports Arena 
(619) 585-3472 (619) 223-7777 


-~-Poway -Escondido 
(858) 748-1373 (769) 740-5959 


-Hillcrest -EIl Cajon 
(619) 543-0007 (619) 444-2274 


design by hybrid138@idontcareaboutyou.com 





CLEAR SOUND STUDIOS 


Rehearsal Rooms, Lockouts and Gear Rentals 














ADVERTISE 
IN 
SKRATCH!!! 
Get your 
tattoo 
or 
piercing 
studio 
in 
Skratch 
before 
our 
rates go 


PRIMITIVE 


Boo Sk 


112-A N. BRADFORD AVE. 
PLACENTIA, CA 92670 
(714) 579-7765 


TRIGGER HAPPY TATTOO 
& BODY PIERCING 


call (714) 





7O4.e. whiter Bd, df | | 503-1014 
THTINK.COM ee Seg 
562*691-6925 [11220 Hole Ave, Rivrsie.ca 900.637.1610) fama 





’ Pia 

Gift Cards » Personal Checks » ATM 
SKRATGH!!! 
me) ae = 
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*64 Track Pro Tools / Tons of Plug-Ins 


(525) 855-8751 
: “High Quality Mics / Outboard Gear, 


4 Song Demo Package $250 
5 “Drums, Bass, Guitars, Amps : 
wh “Comfortable Clean Rooms 
*Producer / Engineer / Drummer 


Cty Derek O’Brien 24 Track Digital Recordin 
DOBSOUND)) cosor in pranting at 46 00 peneetr 


Recording Studio ” ith this ad 4 
ga Fora Limited (8) Rehearsal Studio’s 
\ © Time Only g at $12.00 per hour 
@ = 
_ See Web Site For e-mail: info@soundmatrix.com HATA 
www.dobsound.com Pictures, Gear, Credits www.soundmatrix.com 714.437.9585 














Recording 
Studio 


$200 DEMO PACKAGE 


(Includes the following) 


Sp RECORDINGS 


San Pedro 


128 Track Digital Recording 
eaturing 


PRO TOOLS HDS 
ASONGS $225 


San Pedro 


310 547-5497 


www.groovelabrecordings.com 





5 songs, 8 hours, editing, mixing 
and mastering. Plus, a CD 
elm CoM sui 


We offer 
8, 16 & 24 Tracks of high 
quality recording. 
Powered by Pro-Tools/Cubase 









Located in North Long Beach 





Full Webhosting Services 
starting at $3.95 a month! 


SCREWRADIO.COM, 


MUSIC FROM SST & CRUZ RECORDS 
JOIN US FOR: 


THE POINDEXTER STEWART SHOW 
LIVE mon-fri 6pm-9pm PST 
(re-aired) mon-fri Gam-Sam PST 


oe ccegeenieetilemie 
BLACK SUNDAY: One hour of Black Flag 
every sun 6pm-7pm P: 










Al Pech 
Ss 


24 TRACK DIGITAL 
aL LY 
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aT Tayi 1 a 
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714-632-1770 





http://www.parcomweb.com 


2G... 
FullDomain 


; Unlimited Email & Unlimited Bandwidth 
Microsoft® FrontPage® 2000 Server Extensions 















SPONSORED BY sstsuperstore.com 
the information source for SST & CRUZ records 


SST RECORDS, 441 E. 4th Se Beach, CA 90802 


MENTION THIS AD & GET A FREE MONTH 5 8853 ph 590-8513 f. 
(562) 590-8853 ph_( ; ax. 





L.A.’s Best Recording Studio SKR ATCH 


Paramount Studios 
High-quality, great rates: 


nae kens wen Mek One 
emerson per hr. | | BATTLE OF THE ee 
BANDS classified ad 


Recent clients: 


GUTTERMOUTH, IGNITE, 
REEL BIG FISH, GAMEFACE EMAIL WN OW ] 
i | a 
323 465-4000 BATTLE @SKRATCHMAGAZINE.COM 


cle nicelm 714 639-5000 


Visa Amex 












STUDIOS/ 
Gaia lay-Vaty a 


HOLLOWAYPRODUCTIONS 

(562) 941-5949, 9 large rooms from 500- 
900 sq. ft. Affordable hourly rates $8- 
$10/hr., $13 full set-up. 9541 Sante Fe 
Springs rd., Sante Fe Springs. Also be 
sure to visit Holloway Productions in 
Uptown Whittier! Open 7 days a week, 
weekend specials & more!!! 6721 1/2 
Greenleaf Ave., Whittier (562) 693-2210 


Got PunkRock TV? if you have 
a computer you do! Just log on to 
punkrocktelevision.comor accesspho- 
enix.org every Wednesday afternoon at 
3:30pm(CST)(in Phoenix Ch, 98 Cox 
cablefor the latest featuring interviews 
with Face to Face, Ataris, DHC, No Use 
for a Name, plu videos, 
wakeboarding,skateboarding and more! 


INTERNET PIRATE WANTED: To 
INFILTRATE & DOMINATE THE EWB FOR 
KILLER INDIE LABEL. SOME PAY. EMAIL 
PJ@ACETATE.COM 


INTERN WANTED - Music Industry PR 
firm seeks motivated interns. Silverlake 
based, flexible hours. Great opportunity: 
learn biz, make contacts. No pay - many 
perks.(323)667-1344, 
InternFlyPR@aol.com 


ROCK BOTTOM 


RECORDING STUmID 


24 trac digital + mabile recording / cormnplete backline far rer 


Sas “ 


PUL MOUR 


HELP 


WANTED , 


DELIVERY DRIVERS NEEDED! 
SKRATCH IS SEEKING DRIVERS FOR MONTHLY DiS- 
TRO FOR ALL AREAS. MUST. HAVE RELIABLE 
DECENT SIZED VEHICLE, INSURANCE AND CLEAN 
DRIVING RECORD. SEND ALL INQUIRIES TO 
SCOTT@SKRATCHMAGAZINE.COM. 


SKRATCH WANTS YOU!!! 

CRAPPY MAG NEEDS INTERNS TO HELP IN ALL 
ASPECTS OF PRODUCING A MONTHLY MAG, VAST 
MUSICAL KNOWLEDGE, PHONE AND COMPUTER 
EXPERIENCE IS HELPFUL, BUT N ONE CES - 
s A R Y 

EMAIL :SCOTT@SKRATCHMAGAZINE,.COM 
ATTN:PUNK ROCK GRUNT FOR MORE 
INFO, 


OC Recorp LABEL! 

LOOKING FOR FULL OR PART TIME GRAPHICS 
ARTIST. MUST BE FAMILIAR WITH 
PHOTOSHOP OR ILLUSTRATOR AND SOME 
WEB DESIGN. CALL (714)638-7090 FOR 
MORE INFO 


BATTLE OF THE BANDS JUDGES 
NEEDED! Must BE A RECORD LABEL OR 
PUBLICITY TYPE.VARIOUS WEST COAST 
SHOWS. EMAIL FOR MORE INFO: 
BATTLE@SKRATCHMAGAZINE.COM 





AD SALES PERSON WANTED! 
2. YEARS PRIOR SALES EXPERIENCE NEEDED, 
EMAIL RESUME AND COVER LETTER 

ATTN: AD SALES JOB To; 
ARTICLES@SKRATCHMAGAZINE,COM 


MARKED IT BAN 


ADL APE OFC A EAL E 





CORONA CA. 


MUSICIANS 


WANTED , 


HARDCORE PUNK GUITARIST 
SEEKS PRO PUNK BASSIST, DRUM- 
MER,SINGER GREAT MATERIAL 

Gest Ge SS eee 1 8D 









SINGER WANTED: 3 PIECE PUNK BAND LOOK- 
ING POR EXPERIENCED SINGER. MUST BE AGGRESSIVE 
AND WILLING TO PRACTICE 4 TIMES A WEEK. INFIU- 
ENCES INCLUDE. STRUNG- 
QUT, LAGWAGON, PROPAGANDI. SERIOUS INQUIRIES 
ONLY. CALL GHRISAT (714)505-6912 
OR MIKE AT (714) = 730-4131 


PUNK BAND SEEKING EXPERIENCED 
DRUMMER. _ INFLUENCES: ATARIS, 
BLINK, VANDALS, OFFSPRING, NO USE 
FOR ANAME. FROM AGES 14-16. WILL- 
ING TO PRACTICE AT LEAST TWICE A 
WEEK WITH YOUR OWN TRANSPORTA- 
TION. MUST BE ABLE TO BRING THAT 
THAT EQUIPMENT IF YOU HAVE IT. LIVE 
INCOVINA, AZUSA AREA. 2 HOUR PRAC- 
TICE MINIMUM. IF INTERESTED CALL 
DERRICK AT (62) 812-0084 


FEMALE BASS PLAYER WANTED 
FOR ESTABLISHED POP PUNK BAND IN 
LOS ANGELES. MUST BE THIN & DEDI- 
CATED. WEHAVEREHEARSAL3 TIMESA 
WEEK & TOUR. ALSO HAVE CD, MAN- 
AGER, & SHOWCASES. NO DRUGS. CALL 
(213)793-3363 OR EMAIL FLAMEGR- 
RLI3@HOTMAIL.COM 


Sale, CIlassif1t~eAds 


MUSICIANS 


WANTED cont, 
SERRE OLE” 













FEMALE DRUMMER WANTED 
Must be road and studio ready, Between 18-30 
years old, minimum three years drumming 
Practice twice a week and play regular gigs for 
established all female rok band. Serrious inquiries 
only. contact Carol (909)653-3405 / 
Cahel23@aol.com 


DRUMMER WANTED. simple and hard hit- 
ting. must be able to tour. influences: fiugazi, pix- 
ies, nirvana, orange county hearsal, (714) 962- 
5922 or campeffect@aol.com 


Independent film company (Torrance, CA) 
casting male, 19-23, to play punk 
band lead singer, sing on soundtrack. Shooting 
Tettye=3u cian tyes 
Matt(310)-375-9919 
samuraichemist@aol.com Script online 
http://samuraichemist tripod. con/scstudios/set 
u p : h t m I 


FEMAL DRUMMER WANTED 
TO JOIN LOS ANGELES POWERPOP 
BAND. HIGH-PROFILE GIGS. 
NODRUGS OR DRINKING. 
SALLYBAXGRRL@HOTMAIL.COM 
C2 (PS ees oes MICE: 


1990 MAXIMA SE. 1 OWNER, V6, 3.0L, 
AT, AC, ALL PWR, SNRF, LTHR, CD, BOSE 
SPEAKERS, ABS, CC, TILT, REAR 
DEFROST, WELL MAINTAINED, RUN- 
WELL, NU 
PARTS, $2450 OBO  (949)661-2536 





ESTABLISHED BAND SEEKS GUITAR 
PLAYER: Past band experience requierd, age 
22-30 own good equipment, practice 2-3 times 
aweek and gig more than ahobby. Influences - 
Bad Religion, systen of a Down, Fear, NOFX. 
Contact:(714)305-7106 


WANTED SINGER FOR BAND Don’t 
care, male or female, old school, studio tour 
van, we have p.a. Call 909-609-0662 Or email 
cnr802001@yahoo.com 


DRUMMER WANTED for 4-piece punk 
band in Riverside, Ca, applicants must be 18+, 
have own drum set, reliable transportation and 
2 years experience; previous band experience is 
a plus. Influences: Lagwagon, Antioch Arrow, 
Fenix TX, The Get Up Kids, Fugazi, 
Millencolin. Serious applications only, if you 
are interested 
contact:expancakes@yahoo.com for audition. 


KEYBORDIST WANTED: Must be experi- 
enced and like the music. Influ: KMFDM, 
NIN, Filter and Project Pitch Fork. phone (714) 
522-7610 Cell (714)615-4973 


RECORD PRODUCER 
SEEKING POP-PUNK BANDS 
milktreeproductions2003@yahoo.com 


BASS PLAYER WANTED 
FOR PUNK METAL SUPERGROUP THE FILTHY ITCH , 
REHEARSE IN CITY OF ORANGE 
CAI BAD 8 228 Bi Baa YT 
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Let your presentation Shine 


100 Demo CDs $199 


in 48 hours, Complete promo package 


Just give us your master & CD label artwork,we'll do the.rest. Black thermal 
print direct on CD. Duplicated CDs are placed in regular or attractive color 


(6 to choose from) or clear Slim Line Jewel Cases. Ready for Radio or other 
distribution 

fod) a te aCe KP K EM aC SESE ky 

web: www.cdr911.com = e-mail: info@cdr911.com 

1230 N. Jefferson Street, Bldg B, Anaheim, CA 92807 


et 
WWW ROCKHOTT OMRECORDINGS TUDIO. COM 


onty $200. 
INCLUDES: 


EXPERIENCED ENGINEER 

S HOURS STUDIO TIME 
REMOVABLE HARD DRIVE RENTAL 
S&S CD's 





PACKAGE 


ALBUM. 
INCLUDES: 
EXPERIENCED ENGINEER 
50 HOURS STUDIO TIME 


REMOVABLE HARD DRIVE MASTER 
15 CO's 


$1900 


$995.00 


ee ee 
Tae Hm seLieel+ (Mame ame) mya leC Miceli alm Cm ow ae 
ee Ee IES I eA Sar tai color el Cr marae) me eam TMOG L aL or i Ok 
Just provide us with your artwork source & master CD-R 


¢ f. 4 - ) = 73 -49 Go7 (Professional graphic design available for an additional fee) 
(9 © oo ) <3 Ft OAS 3s ed] ee eK XM ce CCRT on kd 


web: www.cddigital.com e-mail: info@cddigital.com 
GEAR RENTAL $20 PER PIECE 1230 N. Jefferson Street, Bldg B, Anaheim, CA 92807 
FOR YOUR PER DAY 


PROJECT DRUM KIT $60 PEER DAY 


2 tage 


FEATURING: OICHITAL PRONE 
AIO KD EONS 





A ty te, hy ty, he, th, sh, hn, tn, th, te, ti, Mi, tn, ths, ten. te 





ORANGE PEAL 


BY ter cor os a G | =< | =f and <-> |< | > Ss itera ih aac onion 
oe SL Ed TAKING ON THE WORLD 2003! 


FREMONT, CA 94539, USA 


ea ile ae 


Mises Pe cas) =e 
GCM Ry bn 
Ree Cad) 


AUG. 5th 2003 


LEMON YELLOW 
"The Soundtrack Of Our Lives" 
) 


iat 


AUG Sth 2003 


Aer Med 


HEEL ELC a 
discounts for SKRATCHMAG readers! : 
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SPECIAL CONTEST FOR JOURNALISTS 


TIRED OF RACISM? 

VIOLENCE GOT YOU DOWN? 

Feeling the need to express yourself? Set your thoughts on paper and send them in to us, SKRATCH mag- 
azine. We want to hear what you have to say. So, tell us in 500 words or more* your feelings on either 
Racism or Violence. E-mail your essay/article or questions to articles @skratchmagazine.com. Deadline for 
Racism articles is JULY 10th, 2003. All articles on the subject of Violence are due by July 10th, 2003. 


Contest winners will receive a free CD packet and winner and runner up submissions will be printed in an 
upcoming issue of Skratch. 


*essays/articles should not exceed 1750 words 


MUSIC JOURNALISTS wanted. 


The very indie, SKRATCH magazine boasts a monthly 120,000 readership. 
Writers must have a hunger for punk rock/hardcore/emo/rockabilly music. Sena 
writing samples via articles NE com 


PMB 123 
7 an eat 17300 17th st. Suite J 


Tustin, CA 92780 


LEVEL PLANE RECORDS 
Sunrnmer 2003 


Hot Cross 
Cryonics LP/CD 


Nearly a year in the making, Cryonics is a 
collection of dialectics; desperate, yet 
controlied. Structured, yet chaotic. Imagine 
frantic rhythms and intricate tirme changes 
coupled with out-of-control riffage. 


North of America 
Brothers, Sisters LP/CD 


Yaking rhythmic and vocal cues from bands 
like FUGAZI and mixing therm with textures 
familiar to fans of ... TRAIL OF THE DEAD, 
Brothers, Sisters brings the banci's sound into 
2003 with a loud crash and a new melody. 





AFI « SIMPLE PLAN « RANCID -T 

REJECTS * THE USED + MEST « DROPKICK MURPHYS 
PENNYWISE « FACE TO FACE « LESS THAN JAKE * MAD CADDIES 
7TH STANDARD - GLASSJAW ° THE STARTING LINE * WESTERN 
WASTE « SUM 41 ¢ ME FIRST & THE GIMME GIMMES 
ANDREW W.K. ° ATMOSPHERE +* COHEED & CAMBRIA 
ONE MAN ARMY * BRAND NEW °« SUICIDE MACHINES 
TALIB KWELI ¢ THRICE « YELLOWCARD « TSUNAMI BOMB 
AUTHORITY ZERO ° COUNT THE STARS 
FROM AUTUMN TO ASHES °- ILL KID ° AVOID ONE THING 
AVENGED SEVENFOLD « M-80 - NEW TRANSIT DIRECTION 
PLAIN WHITE T’S « POISON THE WELL * RUFIO « MAXEEN * BOWLING 
FOR SOUP « S.T.U.N. * UNSEEN * SLICK SHOES * TAKING BACK 
SUNDAY « VENDETTA RED « DESTRUCTION MADE SIMPLE 
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ae" CS Ree M sodypums: SESSIONS conte = ee 


See the Locust 6/27 @ Chain Reaction & 6/28 @ the Troubadour 


NARCOLEPTIC YOUTH 
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a match and some gasoline 


NODES OF RANVIER THE SUICIDE MACHINES SOILWORK LIMBECK 
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ENC EDOMNIGECORDS 





boron 


FACEDOWN DVD 
Volume 1 

In Stores - Aug. 12 
The long awaited 
release of the 
Facedown DVD 

oe asta 


“Sawer 


NODES OF RANVIER 
ola ia l-te 

In Stores - July 1 

BO aom eel eee -D led 
hardcore at it’s finest! 
A must have record! 


VSEVENTH STARY 


SEVENTH STAR 
“Dead End” 

In Stores Now! 

Straight forward hard- 
core fury! For fans of 
lac lacelacite Ola Tee ale) 
and Sworn Enemy! 


While supplies last, buy any of these featured Facedown Releases at any of 
the BIONIC STORES and receive a FREE “22 TON SAMPLER” CD! 


Huntington Beach - 714 - 846-2585 


16101 bolsa chica, huntington beach, ca 92649. 


Cypress - 714-828-4225 

9549 valleyview, cypress, ca 930630 
Fullerton - 714-526-1912 

2466 e. chapman fullerton, ca 92831 


eA PE 


Available at: 


Bionic Records-Cypress/Fullerton/Huntington Beach 


Ue ee ene) Bee ea toile) eo ela 
P.O. BOX 477 - SUN CITY, CA 92586 - SEND $2 FOR A SAMPL 


fai 

COMEBACK KID 
“Turn it Around” 

In Stores Now! 

What many are calling 


one of the finest hardcore 
records of 2003! 


SINAI BEACH 

“When Breath Escapes” 
ae inela som elu 
“Devastatingly Heavy!” 
NTs le ey 


ER CD AND CATALOG! 


INDWELLING 

“And My Eye Shall Weep” 
In Stores - July 1 

etait] me (tla: 
featuring former 
members of OVERCOME! 


ONLINE ORDERING AS WELL AS NEWS, TOURS + MORE - WWW.FACEDOWNRECORDS.COM 


at 


: : : NA 


NEW ALBUM IN STORES JUNE 17 


NITRO 


Monkey Mambo-Phoenix & Scottsdale, AZ 


Greene Records-Tustin 


Music Trader-El Cajon 


Aen 


www.nitrorecords.com 
www.rufiomusic.com 
www.dontlookdown.com 


Kaos Records-Covina 
Karma Music-Scottsdale, AZ 


Sounds Like...Music-Riverside 
Vinyl! Solution-Huntington Beach 
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Photo: Beau Roulette 





Bad Religion 
act Od a1 


Matchbook Romance 
Cae lamella 4 


Death By Stereo 
Into The Valley 
Of Death 


Turbonegro 
Scandinavian Leather 


www.epitaph.com 


ele mere 
eam CLT 


Sela alata e] 
Punk O Rama Vol. 8 


MS ec ci 


Division Of Laura Lee 
Black City 


Covert Action 
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